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劉作籌簡介 
Brief Introduction to Low Chuck-tiew

ᄎЪᘪ�1911 Ñ 1993�，οёඎ，ɓЪѩඎ，出͛׵ʕ਷ᄿ؇ᆓτጤ，̼年ಀ׵

݂ඊ龍ಳ̹ٙʃኪุࡌɓ年，׵九๋ᎇ͎Їอ̋սၾ˨ྠၳ，ʃኪଭุࠌܝɪऎ

ટա઺ԃ，1936年ଭุ׵࿬یɽኪ經᏶ӻ，ᎇܝΫอ̋ս੽ਠ，助˨౛ଣุૄ࢕

務f二次ɽ኷ܝ，ᄎ΋͛աอ̋ս̬ऎஷვ行ʘ໌，1949׵年ࠌ香港出΂ʱ行經

ଣɓᔖ，ٜЇ1986年ৗ;，ʥव֢香港f1993׵年Ϋอ̋սધྥಂග༷̀f

Low Chuck-tiew (1911–1993) was born in the Chao’an prefecture of Guangdong 
province. He received primary education in the municipality of Longhu for a year 
before joining his father in Singapore with his mother when he was nine years 
old. Following education in Singapore, he pursued further education in Shanghai, 
obtaining a Bachelor of Arts in Economics from Jinan University in 1936 and returning 
to Singapore to assist his father to manage the family business. After the war, in 
1949 Mr Low arrived in Hong Kong as manager of Four Seas Communications Bank 
Ltd. He retired in 1986 and continued living in Hong Kong until 1993 when he passed 
away while visiting the Low ancestral grave in Singapore.

養志
Nurture of the Heart

ᄎ˨ᄎ͍ጳ΋͛ბෘϗᔛ文ي，੬ၾʾλί࢕ʕۜ൙ীሞࣣ೥文ِf͟׵Ѐ᏾

ጳሳf1926ێᄎ΋͛Іʃաෂ୕ʕ਷文化ᔠௗ，࿁་文ࣣ೥藝術ପ͛ዢ，ݑͦ
Ї36年ග，ᄎЪᘪίɪऎӋኪ，ಂග༧ᎇڀ௢೥࢕謝ʮ࢝�1885Ñ1940�及ʆ

˥೥࢕රႷ�1865ࠀÑ1955�୦೥f經රˤృృഛႰ，ᄎ΋͛ͭܔə࿁ࣣ೥ᛠ

別ٙٝᗆf

Mr Low’s father, Low Chia-heng was an avid collector and connoisseur of Chinese 
antiquities, thus nurtured his son’s interest in collecting Chinese painting and calligraphy.  
While pursuing his education in Shanghai between 1926 and 1936, Low Chuck-tiew 
became a student of the renowned bird-and-flower painter Xie Gongzhan (1885 – 1940) 
and landscape painter Huang Binhong (1865 – 1955), further contributing considerable 
influence on Low’s connoisseurship of Chinese painting and calligraphy.
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蒐藏 
Collection of Treasures

二次ɽ኷ಂග，ᄎˤૄ࢕所ᔛ文׵يຑ٤ࠏᛕࣛᐉ׵ɓ͇f1949年，ᄎ΋͛Ց港ʈ

Ъ，޶Ԉɽҭʕ਷̚文يΪʫή政طਗᐗϾݴໝ香港，˲不ᓙݴ౳ऎ̮fމԴவԬ

਷ᘒवπऎʫ，ᄎ΋͛ක֐有ӻ୕ήɽɢႎᔛi經年ଢ଼月，နနͭܔəɓࠅࠠࡈ˲

Ԯࠋସᚑٙʕ਷ࣣ೥ޜᔛf

During the final stage of the Second World War, the Low family art collection was 
disastrously destroyed in the allied bombing of Japanese occupied Singapore. In 1949, Mr 
Low arrived in Hong Kong where he witnessed large quantities of Chinese art relics brought 
by refugees fleeing political turmoil in China. Many art treasures were sold locally and then 
exported overseas. Anxious to keep these national treasures within the Chinese community, 
he started conscientiously collecting to assemble a systematic collection of significant art 
pieces. Over decades, he accumulated one of the world’s most important collections of 
Chinese painting and calligraphy.

惠贈
Donation to the Public

1989年，ᄎˤҪՉϗᔛ࣏ᗍʚ香港藝術館，኏ঐਗ਼ʘʮመΝλ，೯౨Չ׵藝術ᛠ

ሧ及ߕኪ઺ԃɪٙ௰ԳЪ͜fவҭࣣ೥ۜޜ଄ႊ5˰ߏʘʬಃЇ20˰ٙߏЪۜ，

Չʕ׼૶二ಃʘ˴ݼݴࠅ，ν�юژ೥ݼ�、�ؒϪ೥ݼ�、�̬ཾ�、�͍୕

೥ݼ�ձ�౮ψɞ׉�ഃɽٙ࢕௫Ъˈމᄁ௪fৰϤʘ̮，͵ܼ̍20˰ߏɽࢪν

ю׹၂�1844Ñ1927�、ᄁ白ͩ�1864Ñ1957�、රႷ�1865ࠀÑ1955�及ేࢱᒿ

�1895Ñ1953�ഃɛٙ௫Ъf

ᄎ΋͛ʘ所˸ᒤઋ׼׵૶ʹಁࣛಂٙ೥Ъ，˼Іʉ有வᅵٙ༆Ⴍj�Ϥϵቱ年

ග，ɛʑ㌷ᑘථጳ，ࣣ೥نփᘩӸ，ːᄳจி，Ѷ฽І್，݊މʕ਷藝術ʘɦɓ

৷ࢤf�可ԈՉᅆ଻ʘՙᗆ，Νࣛ͵道出əவҭࣣ೥ٙዝ̦ձ藝術ᄆ࠽f

In 1989, Mr Low donated his considerable art collection to the HKMoA. In giving the 
collection to the Museum, he hoped to preserve his collection and make it available for 
public display and appreciation in order to maximise its educational value. This collection 
comprises several hundred Chinese paintings and calligraphy works dating from the Six 
Dynasties to the twentieth century. A particular strength of the collection lies in the Ming 
(1368 – 1644) and Qing (1644 – 1911) dynasties featuring representative works by masters 
of the “Wu School”, the “Songjiang School”, the “Four Monks”, the “Orthodox School” and 
the “Eight Eccentrics of Yangzhou”. Masterpieces of the twentieth century by such masters 
as Wu Changshuo (1844 – 1927), Qi Baishi (1864 – 1957), Huang Binhong (1865 – 1955) and 
Xu Beihong (1895 – 1953) are also represented in the collection.   
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Mr Low himself explained his special preference for works of the seventeenth century, 
“For over a hundred years during this period, an extraordinary outburst of talented artists 
produced many superb masterpieces of painting and calligraphy. Those works created from 
their inner mind achieved a perfect vitality and captivating charm. Thus, another brilliant 
period in the history of Chinese art emerged.” With clarity of vision and knowledge, Mr Low 
illumined the importance of developments during the transitional period of the Ming and 
Qing dynasties, which highlights the historical and artistic value of his collection.

齋名由來
Origin of  the Xubaizhai Collection

ᄎˤᔛۜʕ有૶˾ࣣ࢕جͺ٢ၭ�1754 Ñ 1815�ᒰࣣᕚᕘ�虛白�ɓహ，ᄎˤ՟Չ

�虛͛܃白�、ːྤ૶᎑ʘจ，ΤՉމ܃�虛白齋�，Ͼϗᔛ͵˛�虛白齋ᔛʕ਷

ࣣ೥�f

Low Chuck-tiew designated his collection of painting and calligraphy the “Xubaizhai 
Collection of Chinese Painting and Calligraphy” after an appellation taken from a favourite 
calligraphy plaque, written by the Qing calligrapher Yi Bingshou (1754 – 1815).

ͺ٢ၭ (1754 – 1815)
ᒰࣣ�虛白�ᕚᕘ
1811
˥ኈॷ本ዑష
35�5 x 91�5 ᩶Ϸ

Yi Bingshou (1754 – 1815)
Calligraphy in clerical script
1811
Horizontal scroll, ink on paper
35.5 x 91.5 cm
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藏品主要流派

明代中期 (15至16世紀)
Mid Ming period (15th – 16th century)

吳門畫派
The Wu School

юܸعژЗஈϪٙیᘽψձڐڝɓ੭

ή區fʩ˾˸ࠥ，ᘽψϓމ文ɛ೥文

化ʕːf׼˾ʕ໢，�юژ೥ݼ�ί

வ㛪ڽৎ，Ԩί೥̦ɪҲစəו΋

ӏմيჯஙɛٙݼԉЍf೥ٙܝ઼

�1427 Ñ 1509�ձ文ᅄ�1470׼Ñ1559�
ఢ֛˸�юژ೥މ�ݼ首ٙ文ɛ೥ෂ

୕f˼ૄ࢕ٙࡁ଀๕ձٟึᗫڷі

ˏə不ˇ文ɛඩ士ਞၾඩණ，ႀ文ғ

ኈ，˿�юژ೥ߏ˰15׵�ݼ˴ኬᘽ

ψ˸ЇϪیή區藝እf

ᚔٙᔖุ೥ݺˇʕ，ᘽψ֠有不ߏ˰16

੓�1470ࡥν，࢕ Ñ1524�及ʤ英ߒ�

1494 Ñ �1552ߒ ҂৫یəוᘱࠅ˴，

᜗೥ٙࠬࣸ，ࣛ有ڌତ文ɛ೥ٙจሳf

二ɛၾ文ᅄ׼ሞʹ，ࣜԒᘽψ士ɛਸ਼

ɿ，ၾӏմ、文ᅄ׼Υ၈࢕̬׼��f

 
文ᅄ׼  (1470 – 1559)
ྡࢀऊ؍ڗ
1540
˥ኈ設Ѝ຿本ͭൿ
147�2 x 61 ᩶Ϸ

Wen Zhengming (1470 – 1559)
Cooling off the hot summer
1540
Hanging scroll, ink and colour on silk
147.2 x 61 cm  

Major Schools in the Collection
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The Wu area of Suzhou and its vicinity 
was a centre for literati painting towards 
the end of the Yuan dynasty (1279 – 1368). 
The Wu School of painting emerged in mid 
Ming dynasty and played a significant role 
in passing on the prevalent literati style 
of painting. Shen Zhou (1427 – 1509), 
leader of the school, in association with 
Wen Zhengming (1470 – 1559) fostered 
a collective identity for early Ming literati 
painting under the designation of “Wu 
School” style. Both Shen and Wen came 
from prominent Suzhou families. They 
attracted a large group of learned men 
who assembled at elegant gatherings 
to exchange views and produce poetry, 
painting and calligraphy for mutual 
appreciation. Under those circumstances, 
the “Wu School” style of painting came to 
dominate Suzhou, and indeed the whole of 
Jiangnan during the fifteenth century.

Coexisting with the “Wu School” style in 
Suzhou were professional painters such 
as Tang Yin (1470 – 1524) and Qiu Ying 
(ca. 1494 – ca. 1552), who derived their 
techniques mainly from Southern Song 
academy style to some extent imbued 
with scholar-amateur tradition. Friends of 
Wen Zhengming, both Tang and Qiu were 
active in the scholarly circles of Suzhou 
and together with Shen Zhou and Wen 
Zhengming are esteemed as the “Four 
Masters of the Ming dynasty”.

੓ࡥ  (1470 – 1524)
ೞᓥ̘ྡ׬
年ߏೌ
˥ኈ設Ѝ຿本ͭൿ
74�5 x 37�5 ᩶Ϸ

Tang Yin (1470 – 1524)
Returning home with a qin
Not dated
Hanging scroll, ink and colour on silk 
74.5 x 37.5 cm
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明代後期 (16至17世紀)
Late Ming period (16th – 17th century)

松江畫派
The Songjiang School

 �1555Ñ׹ಂ，೥እჯங໨Չܝ˾׼

1636�੭ਗəؒϪή區�ʦɪऎ̹�ٙ

ᖭ೥೯࢝，Җϓ�ؒϪ೥ݼ�，ᘱᘽψ

�юژ೥ܝ�ݼϓݴ˴މf�ؒϪݼ�

ɓ൚௰݊ڋ ᘽψɛ ࿁ ؒ Ϫ ೥ ࠬٙஷ

၈，வ㛪所ܸٙ�ؒϪ೥ݼ�ɗɓ୕

၈，̍ў�ؒ Ϫ �及ݼ Չ˼ ˕ ˸，ݴ

໨Չڌ˾މ׹，Չ˼೥࢑ܼ̍࢕д̾

㕘1532 Ñ1611
、௓ᘱኊ㕘1558 Ñ1639
、

Ⴛ̸㕘1570ߒ Ñ1633ܝ
、ӏ士̂	ݺᚔ

1607ߒ׵ Ñ1640�ഃf໨Չ׹所ஈٙ

䋠ɢ৛˼，ݴ͋�ݼ೥ژ�ю࠽͍˾ࣛ

ӋӸᆗٙഅሜઋሳ及פ൥化ٙிۨ，

ɦࡇᙄʆ˥೥֚̏ی��ሞ，࠾Нژᐥ

ၾ࢕�ʱ別ˢЪ文ɛ೥֚̏ی�֚ٙ

ᔖุ೥ٙ࢕ʱ௉，੽Ͼપਫ਼֚یመ࢕

不ఊॱᅛͷ，һᏐ՟ࡇᅛͷ࿁൥，౤މ

˸，Ъ஝ᇍ，Җϓͷ̚อࠬ௴މෂ୕ج

ᘱו文ɛ೥͍এf

Ⴛ̸ (ܝ1633 – 1570ߒ) 
Ϫဝᒯྡ߇
1615
˥ኈ設Ѝॷ本ͭൿ
188 x 62�5 ᩶Ϸ

Zhao Zuo (ca. 1570 – after 1633)
Fishing on autumn river
1615
Hanging scroll, ink and colour on paper
188 x 62.5 cm
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the “Wu School” was coming into decline 
and he sought to reinvigorate scholar-
amateur traditions and establish aesthetic 
canons. Corresponding to the distinction 
of Northern and Southern Schools of 
Chan Buddhism in China, he designated 
Northern and Southern Schools of Painting 
with respective distinctions of professional 
and amateur artists. Dong considered 
painters of the Southern School models for 
the continuance of individualistic literati 
painting whilst forming new styles, not 
mere imitation, combining veneration of 
past masters with a creative and forward 
looking initiative and creating a place for 
the artists within tradition.

During the late Ming dynasty, Dong Qichang 
(1555 – 1636), a native of Songjiang (within 
present-day Shanghai), became the most 
influential figure in Chinese painting and 
calligraphy. Led by Dong, the Songjiang 
School of painting finally eclipsed the 
“Wu School” and became the driving 
force steering development of the main 
painting style that followed. The term 
“Songjiang School” was named by Suzhou 
counterparts to represent the painting 
style flourishing in the Songjiang region. 
Centred on Dong Qichang, other artists 
included Sun Kehong (1532 – 1611), Chen 
Jiru (1558 – 1639), Zhao Zuo (ca. 1570 –
after 1633) and Shen Shichong (act. ca. 
1607 – 1640). During Dong’s lifetime, 

໨Չ׹  (1555 – 1636)
ʆ˥行ࣣΥ̅
1610
˥ኈږ၏及ॷ本ɤ࿁ක̅  (፯ࠫ)
΢39�5 x 32 ᩶Ϸ

Dong Qichang (1555 – 1636)
Landscapes and calligraphy in running script
1610
Album of ten double leaves (selected) ,
ink on paper or gold-flecked paper
Each 39.5 x 32 cm
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清代初期 (17世紀)
Early Qing period (17th century)

四僧
The Four Monks

̾ ʠ�1 610Ñ1 6 6 4�、ླྀ ಞ�1 61 2Ñ 

1673�、ϡᯋ�ɦ၈ɞɽʆɛ��1 626Ñ 

1705�ձͩᏹ�1642Ñ1707�̬З೥࢕

ஈ ׵ ׼ ૶ʹ ಁ ٙ ॸ ඾ ࣛ ˾，經 ዝ Ѫ

պf˼ࡁΪ不ΝࡡΪேಀໝቻཾމ，

˰ܝ ၈ʘމ�૶ཾ̬ڋ�f̬ཾҤ૶

จᗆ੶ड，˸׼፲͏Ԓ΅ᐽઋ׵Τʆ

ɽʇ、་൚ࣣ೥ʘʕf˼ٙࡁЪۜࢪ

ɛҦۃІ್，݅ӝ՟ج ߉ɦ有所，ج

ॎ ௴อ，Іϓɓࣸf̾ʠЪۜ˸ʆ˥

1306	᛾ࡎ˾աʩجഅ，˴މ Ñ 1374
 

ᅂᚤ，ᇞૢᔊᇖ，ڌତጽଯݗ૱ʘ౻i

˼͵ః೥ૠڀ，୭ڳ૶අfླྀಞঐ་，

ኸࣣ೥，౜ᖭʆ˥അߧႏᆗ，௝جᘌ

ᔫfɞɽʆɛʆ˥ڀ௢ޫၚ，ிۨ૶փ

അᄳจ૸ဇfͩᏹኸ೥ʆ͜，׉̚ 、˥

ɛ؈ڀ、ي，അኈໍࢳ，࿴ྡփ特，จྤ

ଉჃfਿ׵΢ɛٙቊ༾，̬ཾίЪۜʕ

ତ出੶डٙઋ感，੔ϖɳ਷ːқԨүڌ

ҵᝨ，Ո有ᒻ׌ࡈٙ׼ձ藝術特Ѝf

ϡᯋ  (1626 – 1705)
ஃڀ˥☐ྡ
年ߏೌ
˥ኈॷ本ͭൿ
117 x 52�5 ᩶Ϸ

Zhu Da (1626 – 1705)
Lotus and mallard
Not dated
Hanging scroll, ink on paper
117 x 52.5 cm
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Four artists, namely Hongren (1610 – 1664), 
Kuncan (1612 – 1673), Zhu Da, alias Bada 
Shanren (1626 – 1705) and Shitao (1642 – 
1707) lived through the chaotic transition 
from Ming to Qing dynasty. For various 
reasons, these four artists become monks 
upon the fall of Ming dynasty, thereby 
designated the “Four Monks” in Chinese art 
history. With strong anti-Qing sentiments, 
the Four Monks withdrew from society and 
immersed themselves in pilgrimage and 
artistic creation. Modelling their works 
after nature, they emulated techniques 
of preceding masters while developing 
their own styles. Hongren’s landscapes 
were inspired by Ni Zan (1306 – 1374) of 
the Yuan dynasty, using simple lines to 
evoke a solitary mood. Fond of plum trees, 
his depictions of the subject are delicate 
and engaging. Kuncan excelled at poetry, 
painting and calligraphy. His landscapes 
of intricate composition endow a sense 
of solemnity. Bada Shanren specialised in 
landscape and bird-and-flower painting, 
often with a subtly cynical inflection. He 
was known for his assured free form and 
swift strokes, with numerous subjects 
of peculiar form. A master of landscape, 
figure and bird-and-flower painting, Shitao 
applied bold and unconstrained brushwork 
to meticulous layouts, resulting in evocative 
scenes. Based on their different experiences 
and characters, the works of the Four Monks 
are distinctive in terms of individuality and 
artistic characteristic, reflecting the sorrow 
of being leftovers of the Ming dynasty and 
their wills while living in chaos. 

ͩᏹ  (1642 – 1707)
ၯ൉ࢤᝈྡݰ
年ߏೌ
˥ኈॷ本ͭൿ
114�5 x 38 ᩶Ϸ

Shitao (1642 – 1707)
Viewing the spring at the Cuijiao Peak
Not dated
Hanging scroll, ink on paper 
114.5 x 38 cm
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正統畫派
The Orthodox School

૶ ˾ ڋ ಂ ಪ ତəɓ ҭ ˸�ͷ މ�̚

௴ Ъ ࣨː ٙ ೥ ˼，࢕ ࡁ ˴ ࠅ ᘱ əו

׼ ˾ ૉ ಂ͟໨ Չ ׹ 所 ౤ ࡇ ̏ی�ٙ

֚�ሞ，ւی� މ�֚ ᖭ ೥ ͍ ୕，˸

ʘ ͷމ ࣖ ࿁ ൥fவ ҭ �˸ͷ ௴މ�̚

Ъࣨːٙ೥ܼ̍࢕號၈̬�މˮ�ٙ 

ˮࣛઽ� 1592Ñ1680�、ˮ ᛠ�1598Ñ1677�、 

ˮ⧉�1632Ñ1717�ձˮ١�1642ࡡÑ 

1 7 15�，̋ ɪ ю ዝ�1 6 3 2Ñ1 7 18�及

℺ྪ̻�1633Ñ1 690�Υ၈�૶ڋ ʬ

࢕ �f˼ ࡁ ݊ ૶ ڋ ೥ እ ٙ ˾ ڌ ɛ

ɤ，ي ʱࠠ ൖ ዝ ˾ ᖭ ೥ ٙ ෂ ୕，䋠

ɢ ޼ ᅛ ҂ ʩ Τ ᔴ，݂ ࿁ෂ ୕ 有ଉ Ս

ٙଣ ༆f͟׵康ဢ�16 5 4Ñ17 2 2�、 

འ �͍1678Ñ1735�及৻ඤ�1711Ñ1799�
መ܎પਫ਼，Ϥݼ೥࢕ί૶ڋ載ᚑޟඤ，

੽ኪ٫଺，Ԩ˲ᅂᚤଉჃf

ˮ⧉  (1632 – 1717)、℺ྪ̻  (1633 – 1690)
ʆ˥̅̓ڀ
1685 – 1686
˥ኈॷ本及˥ኈ設Ѝॷ本ɞක̅  (፯ࠫ)
΢21�8 x 29�8 ᩶Ϸ

Wang Hui (1632 – 1717) and Yun Shouping (1633 – 1690)
Landscapes and flowers
1685 – 1686
Album of eight leaves (selected), ink or ink and colour on paper
Each 21.8 x 29.8 cm
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Early Qing dynasty saw the emergence 
of a group of artists who focused on 
the revitalisation of traditional style 
as formulated by Dong Qichang in the 
late Ming dynasty. Later known as the 
“Orthodox School”, members include the 
“Four Wangs”, namely: Wang Shimin 
(1592 – 1680), Wang Jian (1598 – 1677), 
Wang Hui (1632 – 1717) and Wang Yuanqi 
(1642 – 1715). Together with Wu Li (1632 –
1718) and Yun Shouping (1633 – 1690), 
these are collectively known as “Six 
Masters of Early Qing”. Advocates for the 
revival of archaic styles among the painters 
of the Southern School, they sought to 
reinvigorate traditional painting techniques 
through the style of earlier masterpieces, 
integrating the descriptive landscapes and 
calligraphic brushwork of the Song and 
Yuan dynasties. Imperial favour, bestowed 
upon them during early Qing dynasty by 
emperors Kangxi (1654 – 1722), Yongzheng 
(1678 – 1735) and Qianlong (1711 – 1799), 
institutionalised the “Orthodox School” 
and extended the influence of their art 
through to the twentieth century.

ˮ١ࡡ  (1642 – 1715)
ͷරʮૐʆ˥ྡ
1714
˥ኈ設Ѝ຿本ͭൿ
96�3 x 53 ᩶Ϸ

Wang Yuanqi (1642 – 1715)
Landscape in the style of Huang Gongwang
1714
Hanging scroll, ink and colour on silk
96.3 x 53 cm
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ቍᐅ  (1693 – 1765)
ኈ϶
年ߏೌ
˥ኈॷ本ͭൿ
125�9 x 44�4 ᩶Ϸ

Zheng Xie (1693 – 1765) 
Ink bamboo
Not dated 
Hanging scroll, ink on paper
125.9 x 44.4 cm 

清代中期 (18世紀)
Mid Qing period (18th century)

揚州八怪
The Eight Eccentrics of Yangzhou

૶˾ʕಂ，ЗஈϪᘽٙ౮ψ͟׵得᜾

༶ʘ利Ͼᜊ得బੲ，΢၇೥߅及不Νݴ

 ˸೥ࠬே得ՑΌࠦٙ೯࢝，Չʕٙݼ

�౮ψɞ׉�௰ͦᝓމfᒱΤ�ɞ׉�，

Ш଺Ⴍ不ɓ，஗ᓥɝ�౮ψɞٙ�׉೥

15ɛ，ܼ̍ശ℠�1682༻࢕ Ñ 1756�、 

৷ჾጫ�1683Ñ1749ߒ�、ҽ鱓�1686Ñ 

ߒ �1687Ñ1763�、ቍᐅ༵ږ、�1760

�1693Ñ1765�、ҽ˙ᑐ�1697Ñ1756�、 

ᗙྪ͏�1684 Ñ 1752�、ᖯ໌�1733 Ñ 

1799�ഃfவԬ೥࢕ɽε݊ԸІ౮ψ

˸̮ٙή區，຅ʕ有ܘεே݊文ɛ೥

Ъٙࡁ˼ᔖุfމԨΝࣛ˸ር೥，࢕

行ݴ੬஝，ί೥ࠬɪɦၾ຅ࣛ׵ମމ

ٙ�͍ ୕೥್ࠕ�ݼ不ΝϾІү׌ࡈ，

೥Ъε՟ҿٙࡁ˼�fᒱ್׉�˛݂

І౷ஷ੬Ԉٙ文ɛᕚҿ，ШֻֻίЪ

ۜʕڌତ出࿁ٟึٙଉՍ᜗ึ，ԴЪ

ۜٙʫ଄һމᔮబf೥މ࢕əҳΥ౮

ψٟึٙࣛ֠ఃλ，ՉЪۜʫ࢙、Ҧ

̷ഃ͚׵ፓڳ，ଉա̹ఙᛇڎ，可ፗ

ඩڳ΍ሧf



13

During mid Qing dynasty, Yangzhou, a 
city of Jiangsu province, prospered in the 
boom of the salt industry in surrounding 
provinces. The painting market flourished, 
corresponding to the rise of wealthy 
merchants. Among the different stylistic 
approaches, the “Eight Eccentrics of 
Yangzhou” was a favourite of local 
patrons. Loosely defined under the term 
coined in the late nineteenth century for 
these unusual artists of the eighteenth 
century who had strong personalities at 
variance with the conventions of their 
own time, although the term became a 
description more of their artistic style 
rather than social eccentricities. 

In total, there are altogether 15 artists 
under the term, including Hua Yan (1682 –
1756), Gao Fenghan (1683 – ca. 1749), Li 
Shan (1686 – ca. 1760), Jin Nong (1687 –
1763), Zheng Xie (1693 – 1765), Li Fangying 
(1697 – 1756), Bian Shoumin (1684 – 1752) 
and Luo Pin (1733 – 1799). Many of these 
artists were initially scholar-painters 
who followed literati tradition in their 
artistic pursuits. They became professional 
painters to sell their works in order to earn 
a living. In stylistic terms, paintings by 
the  “Eight Eccentrics” differ greatly from 
those of the “Orthodox School”; rejecting 
orthodox painting conventions, they 
focused instead on a more expressive and 
individualist style. Conventional subjects 
were given a new dimension of latent 
meaning by the artists who lived close 
to the common people and were familiar 
with the social problems of and suffering 
of the people. The poignant subject matter 
of these unusual artists appealed to the 

new rich merchants of Yangzhou, wishing 
to establish the literati tradition of art 
collecting and appreciated the bold and 
expressive style with which the Eccentrics 
transformed traditional subjects.

༵ږ  (1687 – 1763)
ዹ৵ྡ
1761
˥ኈॷ本ͭൿ
120�5 x 57�5 ᩶Ϸ

Jin Nong (1687 – 1763)
The lone horse
1761
Hanging scroll, ink on paper
120.5 x 57.5 cm  
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ᖯ໌  (1733 – 1799) 
৺ሳྡ
1797
˥ኈ設Ѝॷ本˓՜
26�7 x 257�2 ᩶Ϸ

Luo Pin (1733 – 1799) 
Ghost amusement
1797
Handscroll, ink and colour on paper
26.7 x 257.2 cm
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