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Wu’s student pass when he was studying in France

H™

TRINIK o 55 4 ) R 1 o B

Shenzhen Exhibition Centre at the Shenzhen Reservoir

CHIA TI) 1978 4F 6 A BERFUH I H /9
SR UK SR AR (R
Wu's ink paintings Fish and Sea published in
Ming Pao Monthly (Jun 1978)
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Wu demonstrated in the artists” gathering at the Art Museum, CUHK
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Wu and the bronze lion at the main building of the Hong Kong
and Shanghai Bank
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Lin Fengmian (at centre) visited the “Wu Guanzhong: A
Retrospective” exhibition
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Liu Guosong received Xiong Bingming and Wu at his home
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“Wu Guanzhong- Kaleidoscope” exhibition in Plum Blossoms Gallery
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Lin Fengmian and Wu at Lin’s home at Taikoo Shing
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Wu sketching at Hong Lok Street (Bird’s Street)
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“Hong Kong through the Eyes of Wu Guanzhong” exhibition
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Wu's article “Fragmented Memories of My Exhibition in London” in
Ming Pao Monthly (Jun 1992)
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“Oriental Sentiments: Wu Guanzhong Painting Exhibition”
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Jao Tsung-T and Wu at the “Xubaizhai International Symposium”
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1993

<<EU5J$E’1H T 1993 4F 1 ASRTIHSCE (MDD 3 2 ABECE GEAGL — BERZEINGE) 5 4 A9

CEARE MR 5 ABESCE (=@ il - B 8 KO 6 ASECE (B2 17 AKX
LS <ﬁ/% EBE — R EMMBUR) 5 10 ASESCE CGBAmaE) s 11 AR [ %0E i 7E % B 4
JEFRIEAE ] o

TN S B 5 A0 A s — TR AR R AT A W S N AT R e b R TR — R
J& 1 > RV H R IR] 4 A o

i

11 430 B » Zatri sk TEEE B ] b i vl i AN RGBS AR T - IR L 1 2 SR 7 8 7K ot B
TR A FHAE LB 2 RS 1R dL (CBREAUEIT RIS W) AT HEm 2 20 -

1994

CHIERA TI) 1994 4 2 A9 R CE (LR EER) 5 5 A9E3CE (FUkG) 5 7 H5ECE (Afzz)
AP [ 5  fERs 8 | 5 10 AR CILlidT) -

11 H > 7 BREE S0 — SR 75 7 o o P A0 1 B8 & b B0 [ X g st b s — SO b e | o [R] B i A
¥ Al

1995
CHAT ) 1995 48 3 A SR CE (HEHEMIER) -

10H A BT IR [ A R R Rl ) e [ Jriﬁzﬂﬂfﬂ@@i% £ REERE [0SR K
SR | o TR T U A U BRSO A SRR B o S R 42 R B N Bk o SR R 7 o
(ERCINE S ITRCT I

JESE A% - SOd PRk SR (R - GBI TRIBEME -
A — AR [ S b /IR R | [ S OR R AR (S OE R 160-90) -

%‘Pﬁﬁﬁ%ﬁtﬂﬁﬁ (BxEE — PREREFERRE AL — LEd /BN K (LXEE — F
TREFEERE A3 — ST/ 1H4) -

1997

HHWETF LR (BF@E — PEIEREREERE A21 — R /B & (BREE — P
TR FEHERE A22 — R /R -

2000

CHIERCA FI) 2000 4F 2 H 98I SR GHSE — o BANE) - W H#E [H 2R — gt 4 A
9% BERR) 5 5 A9 COBKRVISED — BIOCmE) 5 6 A58 (ALEW ! ) 5 7 A58 CNEE/MREREE —
TEHEREL M BT OL) 5 8 ASE (A - ETANE) 5 9 9 G Biz) 5 12 98 (i) -

143



144

EX¥en ] 14

%%, B0 Erd  lmis. g
4 AR EmE .

Ao edTeigigansnd. 4
$Li cechregul wlf-pag
rfEmEt L adli adffang
At sl Yupels ol
Fotdsbhlifd nwt s, N
b EXMIE Rt WM

PR nnwtend] IILELE i,ﬂ'&.

T -
Fopahas. a0, o to. L8
witl@ELEM . a2 00 [HE BE
48 3N LA T AES E
ey, W EQ. Wee LT, Badd
pMAHtaflE v BILEI T e

F
G & AR

ESELUNC:E 1 5 SN RS i

Wu's manuscript “Sketching and Conceiving”
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A Retrospective”

BB AT [V — SUE P I AR ) R
“Wu Guanzhong: A Restorspective” held by the Hong Kong
Museum of Art

Jju','.g.{ﬁ.u:.- ArT Ry e s
0 BN AR RS T TR )
g mf o Wl THorE . sqendfie

2001
CHIERH T 2001 4F 1 A BRI s (EREILE) s 2 A% CESHAMERAR) 5 5 H5E (i Z =&

— PREEET AL ELANITIE) 5 7 A BE GRUEA) 5 11 A9 (CErhakEs) -
2002

3 A > SIEEEMA S [RIEMRE — S AR REMEES - B A 1960
A LASA R AR AR il 124 W8 o R 24 R BV o R BE 2 4% - 1R 10 WRAE 21 0 T B i 2R A £
7 s O R A PR B R AR A M S R 0 o AR HOE R UOR T ORI E) -

3 14 H > B S LA o A A B VS S TR B R L R S SR (R E R — R A
H R > FER TR BEBUE B R R R AR G

3H 16 B > M3 5k v v BB i Be il el Be £ > 5 RIS R BN B PR o Bl LI
il 5w 2 AR 7% S e AR 2 o

4R 7HFE CGERAHR) TIPSR (HF) o R 3R UK 5 200 Y R BRI w7 > )
R T MRS N H R BERGEE MA RAKIREEH 1 a8 S R AR PRSIE i - TRl g 1 1
HI R RARAEAL - M) AR > BB TR ] 5 B AT RE - RS A R R B O AR AT - &
UiE RS TRIEA T A RS  BISREE M EN > HA R > R A O A0 0l I
BB T > KEHUT - |

S A WAL PR RS L [ E AR ] o

T E G B AR o R KCULRHZ B M UL B B (R meE ] &5 Kb —4% T84
OEEF L RS RIS T o WE TR ] RIIBRAET B QB > ALk &
JeME R > BEIR AR A S A SRR > LIRS B -

CHIsR 1) 2002 4F 2 AR R SCE G- H) 5 3 ASETIHEA AR [ 5%0d rh 25y AR | 59| 5 6 A
PHRER  TEEMEORIR) ;7 A% (B Oh—8)) 59 A9 REIREGERF) ; 11 A5 &
AR -

2003

A — F RS [ ST b /MRS R ) IR (R ARG -

CHIR ) 2003 4F 2 BRI H R (EI0ALES — RRIRWD » DU &8 A R s K e

2004
CHIEROH T 2004 4F 3 A 98T S (REIERS) 5 4 A58 Jads) » W [ SadafFeE ] s A5
BB E ARG 7/ F 527 QRN AL E ST L i (=

2005
CHIA T 2005 48 1 AR RIE SCE (i) 5 2 A58 JINLSET) 5 3 A58 INVE) -
ZHEIE CGRE) ARA RN R (REFHE — Sdh A -



2006

8 H 27 H > IS5 (—JL-EWAE / RVL) S5 11 i 1a 19 ¢ AR 4 M R oK B SR O o JRR 4 4 TG 1 i
8 XL T T B AR B35 B2 AT o LU Bl ey o 8 N RS0 B SO B0 E 0 e 1 e AR - o
I SO ~ B SEAT A toEr  PBSE AT AR - AR AY - LSRN - BRI TSR ST A e
Wb o [ Ry ERAT [ S5 o JRR AF 45 S 11 i 8 B R A BEL A B —— WO B 5045 | B R ER AT F o o b 2
i 37 T 488 A 0 8 M B R R AR T MR ST

78 it T R 5T A o 7 A0 A B 1 CHI#R A 1) 2006 4F 10 A 557 B 8 0 S h B e Ew (R R R ] — S eAd sy X
Mi ’s collecti f Wu'’ ks featuring in the “Wu Guanzhong'’s o = . I = . 0 3
Pt Vol oo e e o e GRS S 1T TR TR (XD 12 18 CREA) -

12 426 B > &P SOREA R BB REEOR Lt SR SOE SO 1 T RdH -

2007

CHASRA FI) 2007 4F 1 H SETIHSCE GEERIAUL - AU ARR — 3 0 BLS — Y2 iy B AR} B2 ) B F
RS 4 A8 TYRGE 2 ) 5 5 AR (REIREEGBDEA ) 5 7 A9F CF@E — MEER
[l » AT Sl e o

e 2008
B AR MUZ SR L T S
Prof. Lau awarded the Honorary Doctor of Arts to Wu <<|;D%$&H Ty 2008 Qg 8 ?E.T"J H j‘cs_%: GRS 2 2007 EIE%M’E R
2009

1A 15 B> Eigfivty [3RASTS — SOSr P M rE s ] J i i i SE O S0 - 0 fop I 26
0 S AF ~ BTN SB ST B~ A A R R VAR 5 SR A0 A o R e AR

8 H > S EE = BEIRMEAE S T A AR - LR 33 06 > EARINE 12 1H KoK 2R 21 1F

A s BT R IR B 20 BRI ROE R 2 PR IR A b bRy > SO R R A B BURR ¢ [AEAR AT A
BRIy > WA LAF RN GTr > A8 5 1 A ASSI - B AR B i o

1H 13 B > A 200 A BT RC & 40 15 g 103U A S o 19 1 36 2 2010 4F (9 R B8 22 P - il IRz

R UARM

FifI S - 2009 4F 8 F — . _— N .
Interview with Wu, August 2009 CHIR A TI) 2009 4F 8 A SETIH S 308 (RAE : 735 Lt RIS ) 5 12 ATy &

BT (ROEH AR RERRSECTE (i S b sk R M A v 250 )

2010

CUR H T 2010 4F 1 H 9T ROEH 3CE (CRFEMJAIR — KAh—F) o

2 A 2 B > A REAIAT B R B R AR R S AR AR AL AR B SO b o R SO b R LA T

2Ll
PR —— S B BB B R A TS A AR R LR b B TR — SRR ] A
Henry Tang Ying-yen presented a bronze plaque to Wu '«%iﬁ o

145



146

‘Wu Guanzhong - Sixty Years of Encounters with Hong Kong: 1950-2010
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Wu at the Palace of Versailles
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Mountain City published in Ming Pao Monthly (Oct 1977)

RiE &=

(HEMAED) 1979 4F 2 55 6 14
Wu’'s work in Artist (vol.6) (Jun 1979)

1950

In summer, Wu Guanzhong completed three years of study at Ecole Nationale Superieure des Beaux-Arts, and
returned home from Marseilles. The People’s Republic of China was newly-established and no ship was allowed
to enter Mainland China directly at that time. Wu had to ship from Paris to Hong Kong and then travel north from
there by train. Hong Kong of the 1950s seemed to Wu a small and quiet harbour; far less prosperous than Shanghai

and rather empty and slow-paced compared to Paris.

As soon as he arrived in Hong Kong, he went to a restaurant and ordered a spinach dish - a favourite from his
hometown. Wu felt he had come home. Although Hong Kong was far from Yixing in Jiangsu, Wu's hometown, it

was a Chinese city, full of the comforts he had missed.

Wu received a warm welcome from his friend Li Liudang (1920-1996), an artist based in Hong Kong. Li was born
in South Borneo in Southeast Asia in 1920 and had travelled to China during the Second World War. In 1941, Li
had studied painting under Xu Beihong, who also introduced him to the fine art department at Chongging Central
University in Sichuan to become an auditor. In 1942, Wu began his teaching career in the architecture department
of the same university upon the completion of his degree at the National College of Art in Chongging. The two

were friends from then on.

Departing from Kowloon Station in Tsim Sha Tsui, Wu took the train from Hong Kong to Guangzhou and then
travelled to Beijing. This station was demolished in the 1970s, and is now the site of the Hong Kong Cultural Centre

and the Hong Kong Museum of Art.

1977

Lin Fengmian (1900-1991), renowned contemporary Chinese painter and Wu’s teacher, was allowed to leave China
to visit his family in Brazil in 1977. He later settled in Hong Kong permanently. Prior to leaving Shanghai for Hong
Kong, Lin sent Wu a painting by registered post. It depicted his recurrent theme of a reed pond and a wild goose,

but this time in shades of blue.

Wu’s works were shown in the “Yongbaozhai's Woodblock Print and Chinese Painting Exhibition” in the Shenzhen
Exhibition Centre at the Shenzhen Reservoir. Hong Kong artist Mok E-den made a special visit to the exhibition
and later wrote an article to introduce the exhibition and the artists in the October 1977 issue of Ming Pao Monthly.
Wu's work Mountain City was featured in the magazine. This was the first time Wu’s name and his art appeared in

Hong Kong media.

1978

Participated in the “Exhibition of Original Works of Chinese Painting of the Publications of People’s Art Press” at
the Shenzhen Exhibition Centre.

In the June 1978 issue of Ming Pao Monthly, Mok E-den’s review and the additional feature pages were published

to introduce the exhibition. Wu's ink paintings Fish and Sea, Village and Gulang Island were featured.
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Exhibit of the “Exhibition of Wu Guanzhong’s
Art Works”
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Mok E-den and Wu at Wu’s residence in Shisahai Beijing
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Cover page of Orientations (Feb 1984)

1979

In the February issue of Artist (vol.6), Wu’s article “My Thoughts and My Experiences” and recent works were

published. This was the first time Wu’'s work appeared as a special feature in a Hong Kong art magazine.

Renowned art historian Michael Sullivan led a delegation to visit China. When he returned to Britain via Hong
Kong, the Oriental Ceramics Society invited him to give a lecture to introduce the art development in China after

1949. Wu’s works were introduced in the lecture and his art was recognized by a Western critic for the first time.

1980
The Shenzhen Exhibition Centre organized the “Exhibition of Wu Guanzhong’s Art Works”. Art enthusiasts in Hong
Kong started to take notice of Wu’s work and travelled to Shenzhen for the exhitbition. Hong Kong artist Mok

E-den visited the exhibition and met with Wu.

In the September 1980 issue of Ming Pao Monthly, Wu’s article “The Characteristics of Pan Tianshou’s Art” was

published. It was the first time Wu contributed article to the magazine.

1981

In the February 1981 issue of Ming Pao Monthly, Wu's article “Tour to the Hometown of Confucians” was published.

In the June issue, Wu's work Under the Mountain in Guizhou and Mountain Path in Hangzbou were published.

Liu Guosong, while teaching at the Department of Fine Art of the Chinese University of Hong Kong, was invited to
participate in the “Chinese Painting Academy Exhibition” in Beijing, and paid a special visit to Wu in company with

a young Hong Kong collector.

1982
Wu wrote an article for a Hong Kong art magazine Artist for the first time. Wu’s first piece was published in June

issue (vol.26) and was entitled “East — West — East: An Artist from Paris, Zhu Dequn”.

1983

In the February issue of Artist (vol.30), eleven of Wu’s new works were published, together with his article entitled

“My Life as an Artist”.

In the August issue of Artist (vol.33), he wrote an article for a special feature on Lin Fengmian, entitled “Remembering

a Gardener in a Flourishing Garden: To my Teacher, Lin Fengmian”.

1984
I-chi Hsu wrote an article about Wu, entitled “The Art of Wu Guanzhong”, based on interviews conducted between
1982-3 for Orientations, a connoisseur magazine in Hong Kong. Wu’s masterworks, entitled Lion Grove Garden in

1983, was highlighted and illustrated on the cover of the issue and on a full-colour page inside.

In the July 1984 issue of Ming Pao Monthly, Wu’s recent works Water Valley, Reminiscence of Jiangnan, Han
Cypress, Spirit of the Pine, Sponge Gourd, Mending the Nets and Fence were published.

In November, two of Wu’s ink paintings, Sturdy Pine and River Beidai, were sold in the auction of Sotheby’s HK.

This was the first time Wu's work appeared at auction.
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Leaflet of the Exhibition “Understanding Modern Chinese Painting”
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Wu and his wife enjoying the Hong Kong night scene
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“Wu Guanzhong: A Retrospective” Exhibition at the Hong Kong Arts
Center

1985
In February, with an invitation from the Hong Kong Arts Festival, Wu came to Hong Kong to take part in the
“Understanding Modern Chinese Painting” exhibition and workshop at the Hong Kong Arts Centre. He also sat for

interviews with local media.

During his stay, he visited Temple Street, Ocean Park, Aberdeen, Repulse Bay and went to Cheung Chau with
Li Liudang. When he returned to the Mainland, he wrote “A Note on the Hong Kong Arts Festival” for New
Observation magazine. The article concerned his astonishment at “the rapid development of Hong Kong over the

past thirty years” into a modern city “full of high-rises, densely populated and fast-paced”.

The trip to Hong Kong also marked Wu’s first visit to his mentor Lin Fengmian since Lin left the Mainland. Wu
expressed regret at not being able to view Lin’s recent work, which had not yet been delivered to his new home at

Taikoo Shing.

Hong Kong renowned sculptor Cheung Yee invited Wu and his old friend Xiong Bingming (1922-2002) the Chinese
art critic in France, to meet at the Luk Yu Tea House in Hong Kong. Also invited were Li Yanwen, the founder of
The Lion Art Monthly of Taiwan and Chen Manxiong a special correspondent of the magazine. In April, The Lion
Art Monthly had a special report on Wu Guanzhong, for which Zheng Ming, a Hong Kong artist, wrote “Dragons

and Snakes as Brushes: An Interview with Wu Guanzhong”.

Wu attended an auction in Hong Kong, and said, “Having painted for half a century, this was my first time
seeing art being sold at auction.” Later, he wrote “Thoughts on Art Auctions” and expressed his views on Chinese
paintings being sold at auction. He said, “I, with humbleness and loyalty, fear and desolation, saw former and
contemporary artists’ work being auctioned. At the same time, T have hope that Chinese paintings will become
more accepted and understood by the world... Only after checking the catalogue and making sure that there

weren't any works by me did I feel brave enough to attend this auction.”

The October issue of Artist (vol. 46) featured recent works by Wu.

1986
In the January 1986 issue of Ming Pao Monthly, Wu’s article “Thoughts on Art in My Late Years” were published.

In May, Wu, by invitation from the Chinese University of Hong Kong and Ming Pao, participated in “The Exhibition
of Contemporary Chinese Painting” and its symposium in Hong Kong. He was also appointed to the post of

External Examiner to the Department of Fine Art, The Chinese University of Hong Kong.

During his stay at the University Guest House, Wu made a sketch of a wall encircled by vines, which he later

painted in ink and named Creeper and Wall.

While in Hong Kong, Wu visited Lin Fengmian with Hua Junwu, Wang Chaowen (1909-2004) and Huang Miaozi. On

behalf of the China Artists Association, Wu and other artists invited Lin Fengmian to visit the Mainland when he wished.

Wu paid a special visit to the main building of the Hong Kong and Shanghai Bank to see the pair of bronze lions
by W. W. Wagstaff (1895-1977), one of the foreigner teachers at the Hangzhou National College of Art. He said,

“Visiting master Lin and touching this bronze lion recall my memories of the years in Hangzhou.”

Artists June issue (vol. 50) published a selection of Wu’s recent oil paintings.
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Wu's Letter to Mr. Fong Yuk-yan

1987

The August issue of Artists (vol.56) published a special feature on Wu Guanzhong.

In September, Hong Kong Arts Centre organized “Wu Guanzhong: A Retrospective” exhibition, which was the first
Mainland artist’s exhibition organized by the institute. A large-scale exhibition catalogue was published, featuring

174 of Wu Guanzhong’s works.

The deepest impression was left upon Wu by Lin Fengmian during the opening ceremony. Wu recalled following
Lin closely with other artists, to view the works one by one: “Lin kept silent the whole time but was smiling. At
last, Lin commented, ‘Good fundamental techniques’. Regardless of overstatements from the media and arguments
among contemporaries, he had just acted as a teacher to criticize my works and inscribed upon my album. After

Lin had left the exhibition hall, T met the media with some other important people.”

Both the exhibition’s audience and the media praised Wu’'s work highly. This provided him mixed emotions: “The
Hong Kong Standard highly appreciated my paintings. Heedless of the critical views on my work in the Mainland,
most Hong Kong newspapers accredited my art. The director of Xinhua News Agency in Hong Kong, Xu Jiatun,

even said T was at the apex of my career after viewing the exhibition for an hour.”

Met with Xiong Bingming again in Hong Kong when Xiong was invited to be a visiting scholar by the Department

of Fine Art, The Chinese University of Hong Kong.

In October, with the efforts of Liu Guosong, a Taiwan magazine Wenxing (vol.112) published a special feature
entitled “Wu Guanzhong, A Mainland Artist Who Has Successfully Synthesized Chinese and Western Painting

1o W

Styles”. Xiong's

1o W

Interview with Wu Guanzhong” and Liu’s “Kite with Unbroken String: The Development and Style

of Wu Guanzhong’s Painting” were published.
In the November 1987 issue of Ming Pao Monthly, Wu's article “Memories of Lin Fengmian” was published.

L & F Gallery, Hong Kong, published Paintings of Wu Guanzhong, and The Artist's Book Centre, Hong Kong,
published Selected Paintings by Wu Guanzhong.

1988

In the January 1988 issue of Ming Pao Monthly, Wu’s article “Huang Miaozi and Yu Feng: A Couple of Chinese
Painting and Calligraphy” was published.

Hong Kong Museum of Art acquired ink painting Tree Roots that is the Museum’s first collection of Wu's work.

Wu mentioned in a letter to his friend Fong Yuk-yan, “...As I feel my life is near its end, there are two problems
which T have to solve. First, to let my best works be like seeds and plant them in all lands. Second, to destroy all

the works that I feed do not reflect my artistic level of achievement.”

1989

In May, the Plum Blossoms Gallery in Hong Kong organized an exhibition titled “Wu Guanzhong — Kaleidoscope”.
Visitors queued outside the gallery from early in the morning to enter the exhibition. The catalogue Wu

Guanzhong — Kaleidoscope was published at the same time.
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Lin Fengmian and Wu at Lin’s home at Taikoo Shing
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Wu sketching with his wife in Hong Kong

In the Sotheby’s HK spring sales, Wu’s ink painting The Ruins of Gaochang sold for HK$1.87 million, breaking a

world auction record for Chinese paintings by living artists.

In the September 1989 issue of Ming Pao Monthly, Wu'’s article “Notes on Paris” and paintings Place de la Concorde,
Night Café and Bridge were published.

Wu’s latest Chinese paintings were featured in the October issue of Artist (vol. 70).

1990
During February and March, Wu was invited by the Min Chiu Society of Hong Kong collectors to present a lecture.
He also made outdoor sketches in Central, Mid-levels, Tsim Sha Tsui, Aberdeen, Repulse Bay, and other locations.

He spent time with Lin Fengmian during his stay, in what was to be their last meeting.

The Sotheby’s HK spring sales saw Wu's Montmartre of Paris sold for HK$1.04 million, a new world record for

Chinese oil paintings by living artist sold at auction.

Between April and May, the Plum Blossoms Gallery in Hong Kong organized a touring exhibition for Wu
Guanzhong entitled “Odyssey Wu Guanzhong”. It toured Singapore, Taiwan and Hong Kong and was accompanied

by an exhibition catalogue.

The May issue of Ming Pao Monthly published Wu'’s sketches of Hong Kong.

In June, Han Mo Xuan Publishing Co. published Han Mo 6: Monograph of Wu Guanzhong.

In August, Zhe Feng Enterprises Co., Ltd. of Hong Kong edited and published Paintings of Wu Guanzhong.

From November to December, the Land Development Corporation of Hong Kong invited Wu to sketch local old
streets, which were to be demolished and rebuilt. Wu said, “Mr Abraham Razack from the Land Development
Corporation told me that the redevelopment was for the sake of the city and unavoidable. Yet he felt pity for the
removal of Bird’s Street (Hong Lok Street), Li Chit Street, Wing On Street, Tak Wan Tea House and the old market
and buildings, which were all representing their time and of great historic and cultural value. He begged me and
said: please keep their eternal beauty in the form of art and compensate their loss. I truly love the glamour of these
old streets...” At this time, the Land Development Corporation was also preparing to organize a special exhibition

“Hong Kong through the Eyes of Wu Guanzhong”.

1991

In the February 1991 issue of Ming Pao Monthly, Wu's article “Nudes in the Twilight” and his recent nude paintings
were published.

In August, Wu wrote an article titled “Ashes to Ashes: In Fond Memory of My Late Teacher”, to honour the death of

his teacher Lin Fengmian.

Wu published an article about Lin, entitled “Please Recognise Pandora’s Box: Honouring the Death of The Master

Lin Fengmian” in the September issue of Ming Pao Monthly.

In November, Wu was again invited by the Land Development Corporation to attend the opening ceremony of the

“Hong Kong through the Eyes of Wu Guanzhong” exhibition. The exhibition was accompanied by a catalogue.
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Meeting with the assistant keeper of the British Museum, Anne Farrer
in Hong Kong
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Wu's exhibition at the British Museum

Hong Kong Han Mo Xuan Publishing Co. published Han Mo 22: Special Study on Authentication of Wu

Guanzhong’s Paintings.

Hong Kong Fan Rong Publishing Co. also published The Collected Essays of Wu Guanzhong.

In the Sotheby’s HK autumn sales, Wu's The Ruins of Jiaobe was sold for HK$2.55 million, once again breaking the

record for Chinese paintings by living artist at auction.

1992

In the January 1992 issue of Ming Pao Monthly, Wu’s oil painting Hong Kong at Dusk was used as the cover and
his sketch series Hong Kong through the Eyes of Wu Guanzhong and article “My Impressions on Hong Kong” were

published. In the February 1992 issue, his article “My Puppy Love” was published.

On March 12, Xinhua News Agency in Beijing organized a press conference for Wu’s exhibition in the British
Museum. The next day, Wu visited Hong Kong to attend the opening ceremony and seminar for “Wu Guanzhong in
the 90s”, which was organized by the Hong Kong Institute for Promotion of Chinese Culture, Chung Hwa Book Co.
and the Soobin Art Gallery. The exhibition catalogue was published with a preface entitled “Wu Guanzhong in the

90s”, written by Van Lau, a renowned Hong Kong sculptor.
A collection of Wu’s essays, titled The End of the Skyline, was published by Zhong Hwa Book Co. (HK) Ltd.

When Wu’s article “The Brushstroke was Nothing” was published in the April 1992 issue of Ming Pao Monthly,
it provoked a series of discussions in the Mainland art scene. It was re-published in the November 1997 issue
of China Culture News in Beijing, and generated the most heated discussion in the Mainland, referred to as “the

dispute of the end of the century”.

From March 18 to April 9, the British Museum was host to the “Wu Guanzhong: A Twentieth-Century Chinese
Painter” exhibition, and the catalogue featured the essay “The Art of Wu Guanzhong” by Professor Mayching Kao,

Hong Kong art historian and director of the Art Museum of the Chinese University of Hong Kong.

Ming Pao Monthly published Wu’s article “About the Wall” and the selection of Wu's works in the solo exhibition in
the Great British Museum in the May issue. In the June issue, “Fragmented Memories of My Exhibition in London”
described in detail the exhibition and his journey to Britain, “Nude” in the September issue, “Ming Furniture and
Existentialism” in the October issue, Panda and the selection of Wu'’s recent works in black style in the November

issue, “Be a True Art Critic” in the December issue.

The large-scale catalogue Wu Guanzbong’s Personal Selection of Paintings was jointly published by The Oriental

Press in Beijing and A & U Publication in Hong Kong.

From November 18 to 22, the Zee Stone Gallery in Hong Kong organized the “Recent Works by Wu Guanzhong”
exhibition and published the catalogue Selected Recent Works of Wu Guanzhong ‘92.

In December, Wu donated his piece Sturdy Pines of Mount Emei to charity. The Han Mo Xuan Gallery in Hong
Kong sold it on behalf of Wu and raised HK$300,000 which was later used to donate the 1992 collection of Han Mo

magazines to the libraries of 150 tertiary institutes in the Mainland.
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Wu at the Hong Kong Museum of Art
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Wu and his giant ink painting Cascade

1993

Ming Pao Monthly published Wu’s article “Judging” in the January 1993 issue, “Who's sad? Words on My Exhibition
in Tokyo ” in the February issue, “The Dilemma of the Thinker” in the April issue, “Black, White, Grey: Harmony
of the Universe” in the May issue, “Fear” in the June issue, “Pioneer and Mentor: The Inspiration of Pan Tianshou”
in the July issue, “Turning Stone into Gold” in the October issue, the selection of Wu’s recent works featured in

France in the November issue.

The Soobin Art Gallery in Singapore and Zee Stone Gallery in Hong Kong jointly organized the “Oriental
Sentiments: Wu Guanzhong Painting Exhibition” as part of the first Hong Kong Asian Art Festival, accompanied by

an exhibition catalogue.

On November 30, Wu authorised the Central Academy of Art and Craft to make an appeal to Shanghai Intermediate
People’s Court for the selling of the fake painting Mao Zedong Bomb-Blasting the Headquarters under his name by

Duoyun Xuan Antiques Auction House of Shanghai and Wing Sing Antiques Auction House of Hong Kong.

1994
Ming Pao Monthly published Wu’s article “Paris Revisited” in the February 1994 issue, “Lofty Style” in the May
issue, “Forms and Emptiness” and the selection of Wu’s recent works in the July issue, “Tour to Scandinavia” in the

October issue.

In November, Soobin Gallery and Zee Stone Gallery organized “Landscape Worldwide: A Wu Guanzhong Painting

Exhibition” for the Hong Kong Art Festival, accompanied by an exhibition catalogue.

1995
Ming Pao Monthly published Wu’s article “Exhausted from the Lawsuit” in the March 1995 issue.

In October, the Hong Kong Museum of Art organized “Xubaizhai International Symposium: Perspectives of
Twentieth-Century Chinese Painting” and “Twentieth-Century Chinese Painting: Tradition and Innovation”
exhibition, with one of its thematic exhibitions being “Vision and Revision: Wu Guanzhong”. This was the first
special exhibition of Wu Guanzhong’s work, and was accompanied by a catalogue. Wu attended the opening
ceremony and its related academic activities in Hong Kong. After the exhibition, Wu donated his paintings Cloudy

Mountain and Cascade to the Hong Kong Museum of Art.

Zee Stone Gallery later organized “Tiny pieces of Wu’s Work” and published a large-scale catalogue titled Selected

Paintings of Wu Guanzhong 60-90s.

Han Mo Xuan Publishing Co. also published Han Mo A12: Wu Guanzbong—Homeward Bound, and Han Mo A13:
Wu Guanzhong—Knols of Affection.

1997
Han Mo Xuan Publishing Co. published Han Mo A21: Wu Guanzhong—Ancient City, and Han Mo A22: Wu

Guanzhong—Companion.

2000

Ming Pao Monthly published Wu's article “Grave of Ancestor: Unconventionality and Creativity” and his recent

works in the February 2000 issue, “Stillbirth” in the April issue, “Heart-beating Memories” in the May issue, “Just
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Gallery setting of the “Wu Guanzhong: A Retrospective” exhibition
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The opening preview of the exhibition “Wu Guanzhong: A
Retrospective” at Hong Kong Museum of Art
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Sketching the Victoria Harbour at the platform of the Museum

a Scrawl!” in the June issue, “Chick, Ducky and Swan: In Celebration of the Establishment of the Academy of
Fine Arts at Tsinghua University” in the July issue, “Homesicking Soul” and “Flourishing Life” in the August issue,

“Sketching and Conceiving” in the September issue, “About Plum Blossom” in the December issue.

2001
Ming Pao Monthly published Wu’s article “Henry Moore in Beihai” in the January 2001 issue, “Past and Present

Gratitude and Resentment between China and the West” in the February issue, “Fascinated by Sense: Art and
Science correspond” in the May issue, “Symmetry” in the July issue, “Wu Guanzhong’s Art Column” in the

November issue.

2002

In March, Wu attended the opening ceremony of his exhibition “Wu Guanzhong: A Retrospective”, exhibiting
124 of his representative works since the 1960s, and a large-scale exhibition catalogue was published. Later, Wu
donated ten selected works to the Hong Kong Museum of Art and sketched the Victoria Harbour for the first
time in a public demonstration. The Hong Kong media extensively reported upon the exhibition and public

demonstration.

On March 14, invited by the Hong Kong Museum of Art and the Department of Computer Science of the City
University of Hong Kong for the event “Body-Brush: For Generating Virtual 3-D Painting”, Wu demonstrated the

use of the body to create art in the virtual reality laboratory.

On March 16, Wu was awarded Medaille des Arts et Letters by Academie des Beaux-Arts de I'Institut de France and
became the first Chinese national to hold such an honour. The Hong Kong media likened this award to a Nobel

Prize for Art.

On April 7, the Apple Daily (Hong Kong) published Wu’s article “Being Captured”. Wu was surprised by the Hong
Kong Museum of Art’s exhibition and astonished to find they understood him so well. He said: “The curators not
only displayed my works in chronological order and according to content, but also understood the development
of my paintings thoroughly. Having dissected the artist, the exhibition hall became a display room for the pictures
of its dissected parts... I stood in front of my progress exhibition as if T stood in front of a mirror viewing my
own image. At first I was surprised and a bit frightened, and then I was threatened by the fact that all my internal

organs were revealed, as if I had been captured.”
In May, “Wu Guanzhong’s Donation Exhibition” was held in the Chinese Fine Art Gallery in the Hong Kong Museum of Att.

Radio Television Hong Kong, commissioned by the Leisure and Cultural Services Department, produced a cultural
TV series Discovering Museums, among which “Searching for Soul Soil” featured Wu’s 2002 exhibition. In addition
to being aired on TV, it was published in VCDs which were given to schools and public libraries in Hong Kong for

educational purposes.

Ming Pao Monthly published the articles “Seven Days in Ancient Village” in the February 2002 issue, a special
feature on the exhibition “Wu Guanzhong: A Retrospective” in the March issue, “Enemies or Friends: Fine Chinese
Paintings and Impressionism” in the June issue, “Back (Afterword)” in the July issue, “Lin Fengmian & Pan

Tianshou” in the September issue and “Old Horse Get Lost” in the November issue.
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Museum’s collection of Wu’s works featuring in the “Wu Guanzhong'’s
Donated Work” exhibition at the Palace Museum, Beijing
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Prof. Lau awarded the Honorary Doctor of Arts to Wu

2003
The Yan Gallery organized “Selected Small-Scale Works of Wu Guanzhong” and published Recent Works by Wu

Guanzhong.

The February 2003 issue of Ming Pao Monthly published “Memorial Iron Sculptures: Seeing Bingming Off” by Wu

in memory of his best friend, deceased art critic Xiong Bingming.

2004
Ming Pao Monthly published Wu’s articles, “A Word after Chinese New Year” in the March 2004 issue, “Style” in the
April issue, “Relics and Rubbish” in the May issue, and his recent paintings in the April and May issues as part of “Wu

Guanzhong’s Art Column”.

2005
Ming Pao Monthly published Wu'’s articles “Bloody River” in January 2005 issue, “A Work Song of Labour along the

Sichuan River” in the February issue and “Lonely” in the March issue.

Joint Publishing (Hong Kong) Company Limited published Indebted to Paintings: Autography of Wu Guanzhong.

2006

On August 27, the opening ceremony of the “Wu Guanzhong’s Donated Work” exhibition was held in the Beijing
Palace Museum. His donations included his famous piece Yangzi River in 1974. This event was mainly presented
by the Culture Ministry of the People’s Republic of China and organized by the Palace Museum in Beijing. The
co-presenters included China Federation of Literary and Art Circles, China Artists Association, National Art Museum
of China, Hong Kong Museum of Art, Shanghai Art Museum, Luxun Museum and the Academy of Fine Arts at
Tsinghua University. Concurrently, an international symposium “Wu Guanzhong’s Donated Work; Tradition and
Innovation: Collection and Dissemination” was held. The former chief curator of the Hong Kong Museum of Art,

Christina Chu and curator Szeto Yuen-kit both presented papers in the conference.

Ming Pao Monthly published a special feature “Passion for Art for Art’s Sake” written by Dai Ping after an interview
with the artists, together with “A Biography of Wu” in the October issue, Wu’s article “Guoxue (Sinology), Guohua
(Chinese Painting) and Guo X (Chinese X)” in the November issue, “Inheritance and Innovation” in the December

issue.

On December 26, Prof. Lawrence J. Lau, vice-chancellor of the Chinese University of Hong Kong, went to Beijing to

award the title Honorary Doctor of Arts to Wu Guanzhong.

2007

Ming Pao Monthly published Wu’s articles “Overthrow Prejudice; Create the Unknown: A Speech for the Tsinghua
University 2nd International Symposium on Art and Science” in the January 2007 issue, “What makes a dragon?”
in the April issue, “From the Queen of Egypt to Zhao Shuli” in the May issue, “Studying Abroad: My Life as an

Overseas Student” in the July issue with some of his recent paintings.
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Hong Kong Museum of Art organized a press conference to
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Mr Henry Tang Ying-yen presented a bronze plaque to Wu

2008
In the August 2008 issue, Ming Pao Monthly published Wu's writing “Recent Pictures” and some of his works painted in
2007.

2009

On January 15, the “Wu Guanzhong: Works from His Donation to Museums” exhibition was organized by the
Shanghai Art Museum and co-organized by National Art Museum of China, Singapore Art Museum, Hong Kong

Museum of Art, and the Jiangsu Provincial Art Museum.

In August, Wu donated works to the Hong Kong Museum of Art for the third time. The donation, a total of 33

paintings, includes 12 oil paintings and 21 ink works.

The Hong Kong Museum of Art sent their staff to visit Wu in Beijing to make arrangement for receiving Wu’s
donations. Wu expressed his views on Hong Kong: “Both the East and the West can be seen in Hong Kong and

interflow in all aspects is possible...This is why I liked Hong Kong!”

On November 13, the Hong Kong Museum of Art organized a press conference, announcing Wu's donation and

their exhibition arrangements.

Ming Pao Monthly published Wu'’s article “Respect for the People: Words for Shanghai Expo 2010” in the August
2009 issue, article entitled “Donations of Wu Guanzhong” by Fong Yuk-yan and “An Interview with Wu Guanzhong

on His Donations to Hong Kong Museum of Art” by Tang Man-leung in the December issue.

2010

Ming Pao Monthly published Wu’s article “Celestial Burial of Lin Fengmian” in the January 2010 issue.

On 2nd February, Chief Secretary for Administration of HKSAR, Mr Henry Tang Ying-yen represented the citizens
and government, to visit Wu Guanzhong and presented a bronze plaque to Wu to thank him for donating his

masterpieces to the Hong Kong Museum of Art.

Radio Television Hong Kong, commissioned by the Leisure and Cultural Services Department, produced a special

TV series featuring Wu Guanzhong and the “Lofty Integrity: Donation of Works by Wu Guanzhong” exhibition.

CAERIE SCE R S P et~ Jr i sk ~ ot~ BB SR - R BERER - (W 1) R i b SOR R4 - i1
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(Special thanks to Mr Wu Guanzhong, Mr Fong Yuk-yan, Mr Mok E-den, Prof. Liu Guosong, Prof. Mayching Kao, Ming Pao Monthly and The
Chinese University of Hong Kong for providing the materials and PhD. candidate of the University of Oxford, Ms Sarah Ng in compilation of
the chronology.)
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