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Chinese characters have been used for over three thousand years,
and about five thousand of them are commonly used in our daily lives.
Each type of Chinese font used for printing consists of about ten
thousand characters. However, according to the statistics of the 2017
Variant Character Dictionary, the total number of standard Chinese
characters and variant characters surpasses a hundred thousand.

Chinese Characters are square-shaped and combinations of
pictogram, sound and meaning. With their unique structure and
shape, the characters are perfectly adapted to calligraphy brush
and have served as an important conduit and genre for literati and
calligraphers to create their works throughout history. Chinese
calligraphy itself is a distinctive art form, well respected by the art
world for its uniqueness.

In Ching, provinces and regions have their own customs, traditions
and history which have led to the development of a vast array of
applications for Chinese characters. All kinds of creative adaptations
can be found in the works of craftsmen, artists, literati, and even
calligraphers, as well as in the everyday lives of ordinary people,
through their games, religions, festivals, and ceremonies. There are
even instances of Chinese characters adaptation by Hongmen, a
secret organisation dating back to the Qing Dynasty.

Since ancient times, Chinese characters have been evolving in
number and innovation. The strength and vitality of each of these
characters are the fruits of humanity's collective wisdom.
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The Hong Kong Museum of Art (HKMoA) is devoted to presenting the unique facets of
Hong Kong art through research and exhibitions. To foster artistic synergy and enrich the
interpretation of Hong Kong art, the HKMoA has launched the "Hong Kong Art: Co-Creation”
exhibition series to coincide with the theme of our annual research programme of Hong Kong
art. We closely cocurate with our guest curators to give broader perspectives of the museum's
research, illuminating Hong Kong contemporary art from diverse points of view.

We are honoured to have the invaluable insights and support of Prof. Koo Mayching,
Prof. Lau Chi-pang, Mr William Lim, Mr Nanjo Fumio and Dr Tang Ying-chi on the selection of
the exhibition series. The "By the People: Creative Chinese Characters” exhibition is cocurated
by the HKMoA and the well-known designer and curator Freeman Lau and his team, with
Prof. Chan Yuk-keung, Kurt, Adjunct Professor, Fine Arts Department, The Chinese University
of Hong Kong, as the exhibition consultant.

Chinese characters are intricately related to design principles. As a renowned Chinese
designer, Freeman Lau has been deeply interested in the creativity between Chinese
characters, design and contemporary art for many years. Supported by artists, collectors and
institutions, the exhibition showcases different aspects of Chinese characters, such as their
significance in our daily lives, commercial application and artistic creation, as well as how
these creative inspirations are presented throughout Asia. The audience will see the value of
Chinese characters in our cultural lifestyle and contemporary creations, and will benefit from
the multiple perspectives given in the exhibition to explore the relationship between Chinese
characters, calligraphy and the creativity of contemporary art.

The HKMoA sincerely thanks guest curator Mr Freeman Lau, Prof. Chan Yuk-keung, Kurt and
the guest curator’s team for their enthusiasm and dedication to the exhibition and research,
as well as the strong support from each and every artist, collector and institution. In the
future, we hope to continue to work with talented professionals from different sectors to
broaden the horizons of Hong Kong art research and showcase a unigue cultural and artistic
charm from the Hong Kong perspective.
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In 2018, | boldly submitted a research and exhibition proposal consolidating my thoughts on
creative Chinese characters, together with my son Tin and assistant Olivia for the "Hong Kong
Art: Co-Creation” exhibition series launched by the Hong Kong Museum of Art (HKMoA).
Fortunately, my proposal was selected. Despite a year's delay due to the pandemic, the
exhibition finally opens in September 2022. | would like to express my sincere gratitude to the
HKMoA for their trust; my friend Kurt's great support; and the team'’s endless endeavour.

| grew up in Hong Kong, a city overwhelmingly surrounded by Chinese characters. Handwritten
Chinese signboards and banners featuring calligraphy and artistic font designs decorated the
dense concrete jungle. When the use of neon signs later emerged, they lighted up the city to
create a unique streetscape. Apart from their presence in public spaces, Chinese calligraphy
is found in all aspects of our daily lives. Every day throughout my 40 plus years in the design
profession, | work with different kinds of text in my projects including both the Chinese and
English versions of titles, wordings, corporate and product names. Over time, | pay increasing
attention to the creativity and application of typefaces on all kinds of printed matter.

This research and exhibition project is about Chinese characters. A wide spectrum of
exhibits—from antiquity to the present; from printed matter to art pieces; from 2D to 3D and
even to multi-media works which combine western media and technology, are shown in the
exhibition. Through different perspectives, we try to show how creators seek breakthroughs in
the creations they make with Chinese characters and calligraphy.

The exhibition title "By the People: Creative Chinese Characters” discloses the fact that the
creativity inspired by Chinese characters is entirely originated by the people.

Freeman Lau
Guest Curator
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Hong Kong has a unique history in the development of Chinese characters. In the 1850s, Ying
Wa College was founded and the school created the "Hong Kong Type" which is known as the
most complete set of lead casting Chinese movable type in the nineteenth century.

By the middle of the last century, while Hong Kong city and her business sectors went through
rapid growth, the application of calligraphy was gradually integrated. Large numbers of
plagues and banners with the names of shops, clubs and buildings were written by calligraphers
and they created a special cityscape filled with cultural richness. At the same time, with the
developments in commercial printing and publishing, the potential of Chinese characters was
further extended.
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(BH2E) The Old Testament
BRREEZN Ying Wa College, Hong Kong

EHARDAIEE (1865) ENRI
298x205x2.6 BX
REELRER

Printed in 1865, Tongzhi period,
Qing Dynasty

29.8x20.5x2.6 cm

Collection of Ying Wa College

T&5F, REVHARESRTFIMBHIIPESET - BHL
B18% (1782 - 1834) 1818 F R BE/NFAIIHEET - AT
EDRIET > (A ERETTE) BREERNINER Iz — -
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"Hong Kong Type" originated from the lead casting Chinese movable
type invented by the missionaries came to preach in China in the
nineteenth century. Robert Morrison (1782 - 1834), the missionary,
founded Anglo-Chinese College (later called Ying Wa College) and
the movable type printing house at Malacca in 1818. Acts of the
Apostles, the New Testament was one of the publications printed at
that time. In 1835, Samuel Dyer (1804 - 1843), another missionary,
started to produce a set of Chinese lead movable type with
Ming typeface in western style. In 1843, Ying Wa College and the
printing equipment were moved from Malacca to Hong Kong and
that became the first Chinese lead casting movable type foundry
workshop in China. It was also one of the most important supply
centres for Chinese movable type in the world in the mid nineteenth
century. "Hong Kong Type" is considered as the most comprehensive
set of Chinese movable type in the nineteenth century. A Bible series
of The Old Testament in Ying Wa College's collection was one of the
publications printed with “Hong Kong Type" at that time.
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A A (1986 -)

MAAR (X —)|) fHERE B4R

(hEErEERe) BBIREE

MAAR (X —JL) % 2018

19934 Hi bk FRERET

261x7182x24 EX Adonian Chan (1986 -)
Edited by Maar-sha Publishing Co., Ltd Hong Kong Beiwei Zansyu
Kowloon Regular Script 2018

Maar-sha Publishing Co., Ltd
Published in 1993
261x182x2.4cm

Typography design

- gllion ST S0l R g

2R3 (1920 4E4% - 1993)
TEEER, T

#31980 - 1990£E 4
IKEBHEA

RYFR—

NI

Lee Hon (1920s - 1993)
Manuscripts of “Lee Hon Kong Kai"
ca. 1980s - 1990s

Ink on paper

Size variable

Private collection

T8, FRAKRMEEZS EZRTENS - AURERERN
BETHE - EH1980FREEBEMBETAAFEERD &5
AEPRERE - ER19905/Y  ZEEEEH > BITHER
BTETREERBERBTIFREZEER  TERRERE
BIREE - TEZFZEBPR2020F BRI "EMETESIEBE
T8 AFEHFEMEENFRLRRTERRIEGEE Al
FEHFT UHEHGRRTTZEBK,  -"TE2EE TEESE
2ELtTEF -

The manuscripts of "Lee Hon Kong Kai" (literally meaning "a regular
script in Hong Kong by a local street calligrapher Lee Hon") was a
kind of regular script used for the production of signboards. Since
the 1980s, Lee Hon worked closely with Lee Wai, a signboard
craftsman to produce signboards for clients. In the early 1990s, Lee
Hon wrote thousands of manuscripts with regular and clerical scripts
before his retirement for his friend Lee Wai to continue his business.
In pursuit of archiving Lee Hon's manuscripts and creating more
new Chinese characters, Lee Kin-ming, son of Lee Wai, initiated the
"Lee Hon's Street Calligraphy Conservation Project” in 2020 and has
been trying to transform, with modern technology, the manuscript
into a typewriter font which is extendable. The font was named
as "Lee Hon Kong Kai" which has over seven thousand characters
accumulated as of today.

Chinese characters in Hong Kong
A community predominated by Chinese characters
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B/AME (£ &EE) EEER MR T A ERIIHAFRT
B—IS (£%6E) NER - BAEREEERATAREXFTEN
BEERS NFHEFE  SRXHEEEERER ' RE
#91950 - 197041 BENREES =AENRE—RIFTER

1960 F 1980 F RN A MBFEIER » ZAH 5l

SR (1950 -) BECRESE SIS 519795 B IA (5 B \ MAMERRAT ) A
BRAEZE (1963 ) BB 2R B AR XTI « B 1980 5 (£4] RNIBEA B AR EEAM - B UEBEE

Cheuk Siu-hang (dates unknown) W BB A R AT RIS FETE

X FHEBIIE T BT o > B | FED R & 5 B S5 2 EN R ialial ]
(PXFEEMIEN ) MBEMBS - FItzal » RXTIDAED R GA LB EF R Lai Yat-ming (dates unknown) AR« BT o HE 080

BRATR mEk > SEMRTRIIEAFET  BLEMEZ ~ BE - 558 o - =

ERHARFRRAT TSR RIRE I - 4TI AR « ERITIRIO79 AR Manuscripts of name cards BIHR : FRIEATHKBZAR -

19864 Hi bR \ SR B A 19864 IR (R SR EROETY ) TR ca. 19595 1970s Before the popularisation of computerised printing

28.4x21.4x09 [EXK GE S O N R s R , o AL e ) Size variable technology, name cards were generally designed
EAERRELUEMBAMNEMTz—  ItE > SEETERA Private collection . L

S _ spaf g 2 A7 4o and written by hand. After receiving the content

Choi KoAl—yon 0950 ) REET R AR IR VAT B © and font preference from the clients, the name

Chan Hing-wing (1963 -) Being a renowned Hong Kong designer, Choi Kai-yan began to design card stand managers would pass the information

Computer Aided Chinese Typography  more than a hundred Chinese fonts by dot matrix technology together to street calligraphers to write on the artworks

Cross (H.K) Co. and with Chan Hing-wing in 1979. In early 1980s, the technology was still for printing name cards. Cheuk Siu-hang and Lai

Design Ideal Limited a brand new concept. Before this, Chinese publications and other Yat-ming were active local street calligraphers in

Published in 1986 printing materials are printed with movable types. Every movable 1960s — 1980s. They ran their calligraphy stands in

28.4x21.4x09cm type was designed, engraved, moulded and casted by hand and a Tai Po Road and Ki Lung Street respectively. Pang
publication can only be done after the printing procedures including Kam-ming, the manager of "Ai Ming Seals and
the arrangement of the types and typesetting. Later on, computer Cards" used to outsource the handwriting part
technology became a new area for designers to explore while Choi had to Cheuk and Lai whenever he got the production
started to work with it since 1979. One of the earliest set of artistic orders from his clients. When photocopying became
fonts designed with computer was shown in his book— Computer popular in 1980s, the industry of handwritten name
Aided Chinese Typography published in 1986. cards declined.

FENHY BVt
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Literati’s amusement
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Being square-shaped, Chinese characters are like
pictures. Their adaptation, under the influence of
folk art and artistic creations by individuals, created
interesting works of art, regardless of whether they
were legible or not.

Ever since ancient times literati have enjoyed playing
with words by creating rhyme and structure for
poems and couplets; as well as composing texts in
different shapes such as the palindrome and sutra in
pagoda forms. With calligraphy’s special visual effect,
the unique expression technique of arranging the text
in a graphic way is explored and developed through
these interesting literary works.

EWMERE - H5E (B0 (B
(1896 - 1963)

BEXFH=E

1961

IKEARALEH

682 x 474 K

FAAMEL

Aisin-Gioro Puru (Pu Xinyu) (attri.)
(1896 - 1963)

Three palindromes

1961

Hanging scroll, ink on paper

68.2x 474 cm

Private collection
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Three seven-character verses written by Aisin-Gioro Puru (attri.)
are presented in the form of palindromes. Palindrome is a genre
of creative poetry writing in which poets arrange texts in a circle
so it could be interpreted clockwise or counterclockwise. It requires
mastery of the poets' linguistic capabilities and meticulousness to
make every line harmonic and rhythmic.

People’s creativity
Literati’s amusement



EHEE - HR (B
(1877 - 1952)
BB

1928

KB BRI
89.8x 49.4 K
FLAMGE,

Aisin-Gioro Pudong (attri.)
(1877 - 1952)

Heart Sutra in pagoda form
1928

Hanging scroll, ink and

colour on silk

89.8x49.4cm

Private collection

TRE ) XA TR TR, R—ERKMNBASR o MR

AR PWLEUACREBNEBNER & LB, E8
EERNYREEN— 2 L o LWBATE/IVE (O DUBR S 57
BT BBELIRAEAE S - RADBEEN TRE, (R -
Copying sutras in pagoda forms is a special method of sutra transcription.
Building pagodas and transcripting sutras are both considered good
deeds in Buddhist belief, which accumulate merit that lead to good
karma. In this work, the Heart Sutra is written in small regular script
clockwise, and a pagoda structure is delineated by red lines.

REMAIE AR

BHEE - HE (BLE) (B
(1896 - 1963)

MEBE

RE (1912 - 1949)

IKEBHRAT B

68x317 [EX

FAMGE,

Aisin-Gioro Puru (Pu Xinyu) (attri.)
(1896 - 1963)

Micro-calligraphic Guanyin

Republic of China (1912 - 1949)

Hanging scroll, ink on paper

68 x31.7cm

Private collection

TMEE, XBHFE-"XFE. S FE
ZTHIMEARKEEXRNAKEE  FHE
ETABRREPRERHA/NIZREMR
THEFE HBERME  SELLUBRLCH TE,
SEHFTRBERBAAY ~ £/ DIRE
HmEWK LFENE - #ESHZ - L4
(HEBS) ZLICEH SR L) SE RE S
25 BIHOE -

Micro-calligraphy paintings look like plain
drawings at the first sight, but in fact, the lines
are constructed by numerous micro-calligraphic
characters. Micro-calligraphy paintings are a kind
of Chinese folk art in which Buddhist deities and
flowers are depicted with Buddhist sutras or the
character £ shou (longevity) for their auspicious
implications. Micro-calligraphy paintings are
therefore created for birthday gifts and offerings. In
this work, Puru (attri.) adopted the Buddha Speaks
of Amitabha Sutra to outline the portrait of Guanyin.

People’s creativity
Literati’s amusement
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Hakka playing cards
Manufactured by

Yee Fat Company Limited
1970s
Each73x2x19cm
Private collection

THERFMREREEES RNEERE BEHE B2
RERE  RRERATRYLEENES  BIURAEEOEEE
TAL—EREEESEIE - TERE RABRAR TER,

(fiE) 2 HBEEMAN—BEFBEREEN  —EHBT38KE
GURBARRENNT > B—IRRE T8, Nk BREBEES -
AL > TERERRR AR A TASE () B

There are various types of traditional Chinese card games, which are
popular of daily entertainment and widely circulated among the people
due to their affordability and portability. There are many ways to play
the card game as the game rules has only been shared by word of
mouth. "Hakka playing cards” is a unique game form developed from
the mahjong by the Hakka people. Similar to the gameplay of mahjong,
there are 38 cards in a set. The player has to “sid fu" (win off another
players' discard) for six times to win the game. Therefore, "Hakka
playing card” is also known as "Luk Fu (Six Tigers) Cards".
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Hewen (Chinese ligature) is a Chinese character game and generating method originated from the folk. It
combines and resembles two or more Chinese characters into one single character structure, i.e. through
writing one combined Chinese character to express the complicated meanings of phrases or sentences.
For example, the creation of the traditional Chinese New Year greetings in one Chinese character, such

as "Bringing in wealth and treasure”, "Earning large quantities of gold (money) each day", and “Fullness in

blessing of fortune, prosperity and longevity”. In addition, Hewen is also commonly found in Daoist talismans
Fulu, triad societies' argots, and symbols. Daoists and those societies recombine and resemble Chinese
characters and present in a graphic style. Nowadays, logophiles still enjoy creating Hewen to respond the
daily life with creativity.

BFXE

(ExE)

MR EERDBIRAT
20164 H Rk

21x 15 x 1.8 [EK

Co-Word Studio

He wen zhi

Yuan-Liou Publishing Co., Ltd.

Published in 2016

21x15x1.8 cm
S/AME (1968 -)
(ENFHR  —EERIETES)
TE AR AL
201 4EH ki
23.5x16.5x 21 [EK

Yu Shaolei (1968 -)

Character revolution: /
A grassroot character-making movement A

Flower City Publishing House
Published in 2011
23.5x16.5x21cm

~

People’s creativity
Literati’s amusement



157K (1955 -)

RNEELEH
l ’t 2006
i K EBAR A 37—
£ 127x328 EX

FAAMTE
7 Xu Bing (1955 -)

Couplet in square word calligraphy
2006
Pair of hanging scrolls, ink on paper

u Each127x32.8 cm
m Private collection

Y

=3

. | asked how it stays so clear
%L ’,‘L A It said spring water keeps flowing in
il L T‘i—l- Poem by Zhu Xi
% Xu Bing
el
{ ey
Jiu &

FEREERKBMRRIKEI0OERIRBEALN MBS EZRREMENEEARAREBSN
Bt EFRAKMXFTEREMEAN ST RT  EXAZEMERNDIE T < 19934 - RKHARA
RN FRFEE 2 FERETHBHEASNEE  BEXTERFLUETHHRGE » B
He MMPANEFESANER @ PR EEREEREET  BRAREREXHHXF

Chinese contemporary artist Xu Bing moved from Beijing to New York in 1990. The differences in language
and culture between the two places aroused him to rethink the characteristics of different languages.
Chinese characters are crafted as "square words" evolved from pictograms, while English words are linearly
written with phonetic letters. In 1993, Xu Bing started the “square word calligraphy” project, where he
developed a new form of English texts by integrating the characteristics of Chinese brushstroke components
to re-arrange English words in square format which appears like Chinese characters.
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CELE) (B)
(1896 - 1963)

B TR
LD

IK AR AL Bl — ¥
£ 991x12.2 [EK
FLAME

Aisin-Gioro Puru
(Pu Xinyu) (attri.)
(1896 - 1963)

Couplet of Chinese
ligature

Not dated

Pair of hanging scrolls,
ink on paper

Each 991x12.2cm
Private collection
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24 (1981-)

T ER — T uaR s
2022

5 28 £l 7 ¥ Tt

& 131.5%x 151 B
NI

Li Jiong (1981-)
Couplet of the 24 solar
terms in "Yu Wei script”
2022

Pair of hanging scrolls,
inkjet digital print
Each131.5x151¢cm
Private collection
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People’s creativity

Literati’s amusement



Chinese characters in works of art
Art of Chinese characters

FBBEN960 ~ 1970 F RAETR - B ik B — B E*
HENBEBRESS - EPAMERETRAET » 24
WHIRY HMEE - RSBHPFESUENEMNR > FBA
EAFEREMNFEERAPEUL > EFRET
EXMMEEFR BESH EARZETMEMME
NEMRNMEAEFRETRELEEREMPNER
AR R B o

Hong Kong's economy exploded in the 1960s and 1970s.
Hong Kong was being transformed into a cosmopolitan city
where East meets West. The interaction and collision of
Chinese and western cultures gave birth to a new ideological
trend in the art sector. Hong Kong artists who were familiar
with both Chinese and western cultures started to fuse
elements of Chinese culture into their approach for creating
western contemporary art. Chinese calligraphy was one
such element commonly found in the works of that period.
Nowadays, Chinese artists and even those from regions in
Asia continue to explore the possibilities and meanings of
Chinese characters and calligraphy in contemporary art.

XA (1962-)
RANER

#1990 4%

PN

295 x 250 x 230 JE K
FLA MR,

Lee Man-sang (1962 -)
Variable

ca. 1990s

Wood

295 x250 x230 cm
Private collection

FEE= A% (1940 - 2008)

MRAPAR | Rk TFEEZEHT BAKR
1970548

AR (— AR E)

90.4x90.5 [EX

BEBTER R

Je=icb=d oy o=

Tong King-sum (1940 - 2008)

Wood printing block

1970s

Wood (one block with two sides)
90.4x90.5cm

Collection of Hong Kong Museum of Art
Donated by Mrs Tong Chiu Wai-yee

A BRRK (1951-)

BIOEF

1992

ki

67 x77 x 31 [BK
SR

Fung Ming-chip (1951-)
Any wish comes true

1992

Bronze

67x77x31cm

Artist collection

Chinese characters in works of art
Art of Chinese characters



ZENER (1898 - 1969)
2| =R

20 42

1B ENE
ERBMER S
Yy e =]

Luo Shuzhong (1898 - 1969)
Seal used by Liu Bingheng
20th century

Olive stone seal

Collection of

Hong Kong Museum of Art
Donated by Ms Phung Lehong

iz (A3FED) /15x21x 1.6 B AC2014.0008
A E A (FASTED) /12x15x13 [B2K AC2014.0009

—BFEEL (AXCRITED) /1.4 x1.7 x 1.4 2K AC2014.00M

;
2
3. Wz (RXCHERZED) /13 x 1.6 x 19 [EXK AC2014.0010
4
5

STILES (B3CEFE) /13x1.6x 2.3 [EXK  AC2014.0012

1. Ping Zhi (square seal with incised characters) /
1.5x21x1.6cm AC2014.0008

2. Bu Yu Shang Ren (square seal with incised characters) /
12x1.5x1.3cm AC2014.0009

3. Ping Zhi (irregular seal carved in relief) /
13x1.6x19cm AC2014.0010

4. Y Shi You Xi (rectangular seal with incised characters) /
1.4 x1.7x7.4cm  AC2014.00T1

5. Jiang Shan Qing Qi (rectangular seal with incised characters) /
13x1.6x23cm AC2014.0012

£ ER (1906 - 1982)

e MR, B S 85T
1936

=R

2.8x1.5x 1.5 [EXK
EBEMTEEEm
EMEREL TR

Jin Yumin (1906 - 1982)

Square seal with four incised
characters in bird-and-worm
seal script

1936

Stone seal

28x1.5x1.5cm

Collection of

Hong Kong Museum of Art
Donated by Ms Ko Lam Chui-hon

AC1999.0021

FRBA (1946-)
B HRARE ) ZR30ITEN
1999

=R

9xb6x6[EXK
EREMEE R

Mao Darong (1946 -)

Square seal with carved poem by
Tao Yuanming

1999

Stone seal

9x6x6cm

Collection of

Hong Kong Museum of Art

AC1999.0105

BB (1949 -)
TERARE RTTE

1991

HNER

42 x3x3EXK
BEBEMEREm

Tang Cheong-shing (1949 -)
Square seal with four carved
characters "Zi Qiang Bu Xi"
1991

Stone seal

42x3x3cm

Collection of

Hong Kong Museum of Art
AC1999.0107
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FERSEFE (1958 -)
LB

2021
SRR T —HENER
R~ AR—

EX e

Rex Chan (1958 -)

The Universal Gateway of Avalokitasvara Bodhisattva
2021

Seal mark on paper and 21 pieces of stone seals

Size variable

Artist collection

B :
HEWAR RSB
BRARE KRB
ARWAYN BEERE

EARH (1976 -) Kelvin Ma (1976 -) B :

—&EF A lifetime Bk KIREE KA
2018 2018 ABIES BT MAKZIEY
SHEN ~ BEREAR AT 8 K Set of six hanging scrolls,

K@M (% 75IH) seal mark, cyanotype on paper

RYA— and six pieces of crystal seals

EXTER - Size variable

Artist collection

Chinese characters in works of art
Art of Chinese characters



F AL (1936 -)
EEEIE (1943 -)

EELE
1987
KB B AT IR
38 x136.6 EK
FAWGE,

¢ T ;’5
!1:’%\' L0 =k .
e G
it P -

22 —
bl S 7
o o !
qu i =]
KA

& ¥

*

i# fﬁ‘_ )-,

Wucius Wong (1936 -)
Pat Hui (1943 -)
A collaborative of calligraphy and painting

Horizontal scroll, ink and colour on paper

Private collection

L TR S Sk LT

B

EigE) » WRSE > B - FPIRRELE
FERE BER - RFEERR > BES
BIE o QAL TEER  BBIIIBKRME -
ZIEEGGEER > BHSSEBENE | SBEE
AR ? BHlE > BRER - WAKE  ERRR
FEER - FHETERE  FRMAR?

¥ __’ i 2 :
gl ) ’A@\“ A §
% b Ean o # —yt
5 3 ‘;lg’) 4 =4 e :%‘ ATl
+ §=07 O = 5
‘ftuu ; ij fﬁ’E’ st e

b
Wl]iK (MZAR

%%%/ﬁii ZR1HE)
/|_,\5‘é§§

fELLE

KB REIR
47x188.2 Bk
AN

K
%’7 ETEAHEE
SRR BERRME

SERE BAN\LFE-

Shih Sheng-yan
(dates unknown)
The Heart Sutra
Not dated
Horizontal scroll,
ink on paper

47 x188.2 cm
Private collection

Chinese characters in works of art

Art of Chinese characters



SREE (BEF) (1947 -)
ST E ARG L

2010

KB LR ARSI E
£ 251x171 [EK
NLC=

2010

Double-sided album, ink and collage on paper
Each 251x171cm

Private collection

Kwok Mang-ho (Frog King) (1947 -) A AP BE -'f_»,h- R ER AEE 0 P TR

F . Slig” o e, 2SN R | Coaen /7 B

rog fun geon hing mar gu sharn P B Sy 7 B 3" s é?_ e -
> el | oty NPT

ﬂ?’.\\‘ A ‘:ﬁ, ‘% A A}g‘ | ,-f
R e W

PRIEBI9BOERUKR—BEHARE
EOMBEEFMNEANEE =T,
(EBARFP N B EEHFAATEN
FE) LUERLEENETAFE B8R
BB UL NRERMIEE -

Since the 1980s, Kwok Mang-ho has been
creating with the frog logo that symbolises
himself, his created calligraphic script
"Sandwich Font" (a font that mainly combines
Chinese, English and Cantonese romanisation)
and various media, reflecting the harmonious
integration of cultures in Hong Kong.

SRR EEP SR Chinese character_s in works of art
Art of Chinese characters



HEE (1946-)
EKE

2020
KEBEAEIE
43x147 E¥
ETRE

Wong Hau-kwei (1946 -)
Clear-Water-Residence
2020

Vertical scroll, ink on paper
43 x147 cm

Artist collection

B :
AR H R
RKEREEK

s
BT EEEE
BEKE o

BEE(RE) (1838 -1944) B3 :

EEXTE EESEE

1924 g -

K BAEA RS IE o ‘
108 1472 BK FAKERT - BT

TR NFRBEBEE °
Yang Mengtai (Yang Caoxian)
(1838 - 1944)

The sacred of country

1924

Horizontal scroll, ink on paper

40.8 x147.2cm

Private collection

Chinese characters in works of art
Art of Chinese characters




HRZR4E (1918 - 2000) Cheng Kar-chun (1918 - 2000) B

LB RAT “Pine of Huang Shan" poem MEHEEER -

1986 1986 REMEZR M
IKEBEAREE Horizontal scroll, ink on paper BrRRRETEM

31.5x 128 [EK 31.5x 128 cm REMEDSE o
BB Collection of o

ACI986.007% Hong Kong Museum of Art ZIEBER - FE - REERN

Emig o

B s
iy,
FRA=E (1960 -) Wang Tiande (1960 -) b PR
15 no.18 Digital series 18 !
2002 /2003 2002 /2003 A e ]
TKBAA K R ENR Horizontal scroll, ink on paper and burn marks e ) P
25.5x216 [EK 25.5x216.cm <
BEBMTEE SR Collection of Hong Kong Museum of Art
B

AC2003.0036 " ;

r ‘
BT WP Chinese characters in works of art

Art of Chinese characters



ZEIUERD Part4

BEIER
HiLEF
Return to daily life
Calligraphy reset

B FYIATENTTE - AUREZT ZEMNABERSNE - EER R BBV HEK
BEHEEXBNRA - IERLEEAESR  HEEERERTZNER TNk - B
RFEETA B - MERERY 0 REREEBER - TLREZZHENREER - ERBE
EARE - E— S ERNBEEMEMAE TR

FHAHRMTLUA "ERNBTERM M "TEENEXSN B RREREHINER °
TEREEEM | LW EMT N EARGEE - IR - MRESHEBLINRE "85
HERT ) AMIE 2B LS - BRARRAREANBATERT - REIMERT
B RZEERFLRTREINERIENRD - L AIENERESE  BEENIM

R RENEHARERRM - R EBHAISMBEHRIT -
EREM
REER

XFNEBERRABLEHREARAT BHR—ERERELNLEER - BRESAS
FRMNEBERAFNL I QBABEEN - RMFHFRRRD— RG> SHEENET > B
RAEA BRI - B8 AFIENEDT  BESSENBENXTER
FRARFRET —ERFNER - SRS REAEAE - BERNEN - RASH
25 MENAE  RESOXTERER  LETNOAEREABAE— 8 -
BTARMARAER - BATA - RERMEBEANETE 8 RE A B ENT
B8, HURBHEREN ? RAEREPAE AR ERLER R ENNEY —HERE -
BRAMNAEER S LTRSS LR AESHBNAZIS NS - BiE
S ANEARARBNEMES - RASNHD T OEAT BART WANERES -
B0 25 0 RERNE AT S S RN RS - BTN -
TN
EREREA

How should artists approach calligraphy? Inspiration can be found by digging deep into the traditions
of calligraphy, or they could graft knowledge from different fields in order to explore the perception of
calligraphy's aesthetics. The artists who decide on the former method try to expand the traditions—to
explore new possibilities of Chinese calligraphy and integrate it with contemporary cultures while keeping its
conventional way of presentation. For the artists adopting the latter method, their works are not bounded by
any boundaries. They put all the rules and regulations aside when they revisit the possibilities of the art and
bridge it with other parts of our daily lives.

Perhaps we can classify the exhibits in this category into two groups—"Contemporary Art of Calligraphy”
and "Aesthetics of Calligraphy”. "Contemporary Art of Calligraphy" refers to the grafting of similar art forms,
for instance, the influence of design or abstract painting on calligraphy. As for the latter, the "Aesthetics of
Calligraphy” extracts the spirit and form of calligraphy and lets it permeate into varying art work. In most
cases, identifying traces of traditional calligraphy will be a difficult task. Hence, the former category focuses
on calligraphy because it is an introspective extension of calligraphy itself, while the latter concentrates on
contemporary art, as it is an extrapolation of the spirit of calligraphy.

Chan Yuk-keung, Kurt
Exhibition Consultant

Writings by literati and artists are usually, as a consequence, regarded as calligraphic works for aesthetics
appreciation. Some of the calligraphy works that we see in our daily lives here in Hong Kong may not come
from the conventional training, but they gradually develop into their own system that is closely connected to
our lives and intermittently intersects with the conventional styles of calligraphy. As we interact with various
forms of art we encounter every day, the unique writing system found in Hong Kong enables us to examine
traditional calligraphy art from a new perspective. In this part of the exhibition, we compare the writing works
in Hong Kong and artworks found in Asian regions with traditional calligraphy works from multi-dimensional
and lateral perspectives.

Chinese characters are used in our daily lives and so is calligraphy. How can the Chinese calligraphy we see
daily be integrated with the traditional art of calligraphy? Could it possibly evolve into a contemporary art
form? By integrating calligraphy and technology, the most influential product of our contemporary lives,
we are trying to show how accurately we can present traditional calligraphy through technology and how
human beings are affected by external factors when they write. Together with an installation piece that
integrates calligraphy, Part 4 of our exhibition—"Return to daily life. Calligraphy reset”, manifests how the
calligraphy in our daily lives affects contemporary calligraphy art and subsequently the traditional school of

calligraphy art.
Freeman Lau

Guest Curator
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BETEE) (1922 - 2019)
B
1998
1212x622x 4.5 [BK
VNG

Hon Chi-fun (1922 - 2019)
Enigma, Enigma, Enigma

1998
Acrylic on canvas

121.2x62.2x4.5cm

Private collection

B
REARBMZZ AT LRE
REARBMEZ AT
e A N = PN

FRE 1945-)
BlLE

B (KAL)
2017
IKBHATTBR
200 x 200 B
AR,

Wang Dongling (1945 -)
Entangled script

Su Shi, Prelude to the Water Melody
2017

Square scroll, ink on paper

200 x200 cm

Private collection

BY
PAKEE  BENER - RAK LEH - 55 RAE -
RRFAHE - NABBET - BATHE - REFEY - ALUEAR -

WK G5 - BEE - AR - MEEMANE -
NEGBES  AEREER  LEEHD  BEARA  TEIHE -
e

SRBUKHARE » TEKR - LRI -

HrHRoR (1942-) Kan Tai-keung (1942 -)

EAELLMR In woods and mountains

2019 2019

s E—ANER Set of four, digital motion graphics
KA 1/5 Edition 1/5

R 14728307 Duration 14 mins 30 secs
HAEBMRER Collection of Hong Kong Museum of Art
AC2022.0004

Return to daily life
Calligraphy reset



BT (1964 -)

|

2005
KBREBTARLEHIR
B1425x 745 EX
HHEMERR
HHBMERIEE

AC2020.0021

B :

X

BINEEIRE

HAREREE

ZBEYRER ARREAEE T REERE
ORER  ZRIAE

Wei Ligang (1964 -)

Untitled

2005

Vertical scroll, ink and acrylic on paper
Each142.5x74.5 cm

Collection of Hong Kong Museum of Art

Donated by the Friends of Hong Kong Museum of Art

£

BRI SREER
—IEAER B
BRI REREE RS
ARERt MBI

Sk 943-)
Jungle-born

2014 - 2015

IKBR BRI EH
% 248 x 61 [EK
RPN

Hugh Moss (1943 -)
Jungle-born

2014 - 2015

Hanging scrolls, ink and colour
on paper

Each 248 x 61cm
Artist collection
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AR (1976 -)
¥

o

FEER:))

2018

BRBR NORMREZ A
2 1 60.4x50 EX/

1% 1 60.6 x50 EX /

Bh : 60.6x49.7 EX
NG

Park Yoon-kyung (1976 -)

Left: Filial devotion

Centre: Brotherly affection

Right: Shyness

2018

Acrylic and paint marker on chiffon
Filial devotion: 60.4 x 50 cm /
Brotherly affection: 60.6 x 50 cm /
Shyness: 60.6 x 49.7 cm

Private collection

H£8 1948 -)
Recollection series

2017 - 2021
BISERITE—A=

£ 35x50 K

ENER

Baik Kum-nam (1948 - )
Recollection series

2017 - 2021

Set of three, CG pigment print

Each35x50 cm
Artist collection

EFETE HEEF

JNEBB¥F (1977 ) By

SBEMTEL (1982-) N - #
4

Traces

2020 B 7 &=

B ERLIES

R 4DEES8H W & XK

E RPN

Kawao Tomoko (1977 -)
lkeda Kousei (1982 -)
Traces

2020

Digital video and photography
Duration 4 mins 58 secs
Artist collection




g (1966 -) EEH (1965-)
SIRAVEREE NPEE EREF
2021 2001

KBHEAFE, KB AR AN B
147 x 37.5x 1.5 K 151.5x 68.5 [EK
NI HERITEE S

Li Junyi (1965 -)
Poetry in painting

Hsu Hui-chih (1966 -)
The eyes of the soul

2021 2001
Screen of four folds, Hanging scroll, ink and colour on
ink on paper paper

151.5x68.5cm
Collection of
Hong Kong Museum of Art

147 x375%x1.5cm
Private collection

=y AC2002.0005
MNERERR TN
RIE

by e i
RE4 1975 -) Yu Tung-sheng (1975 -)
MM7 MM7
2022 2022
IKBARARENR Horizontal scroll, ink on paper
70 x 140 Bk 70 x 140 cm
ERE Artist collection
EEAEE BIEGT Return to daily life

Calligraphy reset



BB 3R (1959 -)

SR IR

2022

BEEN

305 x 366 x 366 [EX

Chan Yuk-keung, Kurt (1959 -)
Talking to Tsang Tsou-choi

2022

Mixed media

305 x366 x366 cm

Hag 1970 -)

ZHIE (v.2)

2022

FE £ 2R B4 BERAGRENRE
BB A

R A—

Hung Keung (1970 -)

Control freak (v.2)

2022

Writing brush, ink stick, ink slab, paper, computer
programming, mechanical installation and
magnets

Size variable

ZHMER

$BABIE (1964 -)

TRE » B TERD 0 20164 AR
2016 / 2022

AR 6DEISH

Chung Wai-ching, Bryan (1964 -)
Movement in time, Part 2, 2016 new version
2016 /2022

Computer generated video

Duration 6 mins 18 secs

BERL 1979 -)

WENE

2022

BRI

BEWG: HEE

135 x 400 x 40 [EK

Lau Hok-shing, Hanison (1979 -)
Inked city

2022

Mixed media

Sound designer: AK Kan
135x 400 x40 cm

@

$EABIE (1964 -)

MEY - AR - 20224 R

2022

GEhERiF

RYFR—

Chung Wai-ching, Bryan (1964 -)
Movement in time, Part 2, 2022 version
2022

Interactive software
Size variable

Commissioned Works
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Chinese calligraphy for the public

Memory of Chinese characters

FFREE) WEBHE

20184 - E—HREE - BFELEN
RERVK - BEBAERIN TP, B
BERRRABERREAFE  UFTEBN
BHREREREM - FRFHLTHNEE
BE EAEESAHENRLIAE R
B TRIERE2018 , BEHIRMIAE °

“Drawings inside Chinese Characters"
and Hong Kong community

In 2018, a group of designers, including Shen
Juan and Xu Zhengbing, and students from
Wuhan who formed the team —"Drawings
inside Chinese Characters” collaborated
with the Hong Kong Federation of Design
and Creative Industries. With the Hong Kong
cityscape as the inspiration, and integrating it
with Chinese characters and illustrations, the
work gave a new life to various local customs
and it was deemed to be an outstanding

exchange project of “Creative Initiatives 2018"

N

BRETEM
JEIREE (EX) B1980FERBREBE B
B AOWEEEXERIEE  RREHR
NEBERIERT —BEBMNREDT » WR&R
ERANXRE - S TREREMRSE
HEFhEZ#RZ— -

Calligraphy works for Hong Kong mo

Since the 1980s, Fung Siu-wa (Wah _@or) C
written the titles for over 50 highly. popula
Hong Kong movies. His works are iconic oNg
Kong culture and have added an adi
layer of art to the Hong Kong movies"
have influenced around the world. Bes|
movie title of Jo Man written by Lui Chiu=
another classic. ‘

S NEEERAIE
B e (NEERS,) EEE
SEERATHE - MAAREEERD
SR - EASHEARSCERTS: © 8%
REANEBER  FRSRMEFEE
EEE |

Street calligraphy works by
the “King of Kowloon”

Mr Tsang Tsou-choi ("King of Kowloon") had .
drawn graffiti in various districts of Hong
Kong for more than 50 years. Disregarding
the controversies on his works, as Leung
Man-tao, the culturalist, said, "his works
are absolutely a collective memory of Hong
Kong people, and inspiring for us to revisit the
definition of art.”

X—IUA (FREE) (1960 -)
BT - ZF|
WERAITNEERE /

2000 -2022

EY R

anothermountainman (Stanley Wong) (1960
Seeing Characters, Chinese Characters//
The Omnipresent King of Kowloon/
2000 -2022

Photography and collage



BB T O B A/ R AR Thanks for the individuals’ and the organisations’ support and loan for the exhibition
(k% / MiE 2 TBIESCF BT Surname / organisation name in alphabetic order)

H&5
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Sarah Greene
BEAERE2ER
BEZRHRPL
BHREERERNE
i a2

SRR

BEA

JIBRAF

Baik Kum-nam
Rex Chan
Johnson Chang
Chen Ching-ying
Choi Kai-yan
Choi Yan-chi

TC Chow
Bettina Ding
Fung Ming-chip

Hong Kong Graphic Archive,
Center for Communication Design,
Hong Kong Design Institute

Hui Lai-ping

lkeda Kousei

Romain Jacquet-Lagréze

Kawao Tomoko

BITR / BlfEARE List of artists / creators

FHEE - B3R
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SRR
BEKEE (FEX)
B
Frigz

St AR
vyl
SEER
A
JIBRF
A (EE)
2—I5
2/
B
BR%

Aisin-Gioro Pudong (attri.)
Aisin-Gioro Puru (Pu Xinyu) (attri.)
Ando Shunto
anothermountainman (Stanley Wong)
Au Kin-kung

Baik Kum-nam

Adonian Chan

Ken Chan

Rex Chan

Chan Yuk-keung, Kurt
Chen Ziwei

Cheng Kar-chun

Cheuk Siu-hang

Cheung Yee

Choi Kai-yan

Choi Yan-chi

Chu Lok-ting, Natalie
Chung Wai-ching, Bryan
Dashou

Fung Ming-chip

Fung Siu-wa (Wah Gor)
Gu Wenda

Hon Chi-fun

Hsu Hui-chih

Pat Hui

Hung Keung

lkeda Kousei

Romain Jacquet-Lagréze
Jin Yumin

Kan Tai-keung

Kawao Tomoko

Kwok Mang-ho (Frog King)
Lai Yat-ming

Freeman Lau

Lau Hok-shing, Hanison
Tin Lau
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Freeman Lau
Peter Lau

Tin Lau

Lee Eunju, Rachel
Lee Kin-ming

Li Jiong

Kelvin Ma

Hugh Moss

Sin Sin-man
Westley Wong
Wong Hau-kwei
Victor Wong
Agnes Wu

John Wu

Ying Wa College
Yu Tung-sheng

Sophie Law

Lee Hon

Lee Man-sang
Li Jiong

Li Junyi

Li Moran

Lui Chiu-wing
Kenny Luk

Luo Shuzhong
Cherry Ma
Kelvin Ma

Mao Darong
Hugh Moss

Ng Tsz-kwan
Pan Sze-chiu
Park Yoon-kyung
Qu Leilei

Shen Juan

Shih Sheng-yan
Tang Cheong-shing
Tong King-sum
Tong Yang-tze
Tsang Tsou-choi
Wang Dongling
Wang Tiande
Wei Ligang
Wong Hau-kwei
James Wong
Victor Wong
Wucius Wong
Xu Bing

Xu Zhengbing
Yang Mengtai (Yang Caoxian)
Yu Tung-sheng
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"Hong Kong Art: Co-Creation” Exhibition Series
"By the People: Creative Chinese Characters” Exhibition

Curated by

Exhibition Management

Exhibition Consultant
Research and Project Manager
Research Assistant
Exhibition Designer

Tsim Sha Tsui, Kowloon, Hong Kong
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Freeman Lau, Guest Curator;

Leona Yu, Curator (Modern and Hong Kong Art)
of the Hong Kong Museum of Art

Hong Kong Museum of Art

Lau Hiu-shan, Virginia Choy,

Sandee Tang, Quinnie Chau

Chan Yuk-keung, Kurt

Olivia Wong

Tin Lau, Chu Lok-ting, Natalie

Tin Lau, Moby Ngan, Design Unit of
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the Hong Kong Museum of Art

BEFHBREREY © Raymond Cauchetier

EBRELRREER NSRRI EREIRERAR

Original photo of the exhibition key visual © Raymond Cauchetier

With the kind permission of the rights holder, the photo has been modified for
the purpose of the exhibition key visual
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