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The Trail of Jat See-yews Calligraphy in the City
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Welcome to take a tour as suggested
in the above map. The tour takes

approximately 2.5 to 3 hours.
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With Jat See-yeu’s enthusiastic participation in
community life, his calligraphy can be found
enriching various community spaces, from Cheung
Chau Tung Koon Association, where fellow townsmen
would gather, to Kwok Man School, where he educated
young minds. Traces of his works also grace the local
hospital, park, temple, and memorial pavilion, as
well as residential streets and alleys. From Jat’s long
time residence Cheung Chau to Kowloon Walled
City Park and Hammer Hill Park in Wong Tai Sin,
this map invites viewers to take a tour of Jat’s artistic
trail to discover the treasures he left in the city and
experience first-hand imprints of the life that he led

with ink as his faithful companion.
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During weekends and holidays,

there may be more people traveling to
and from Cheung Chau Island.
It is recommended to arrive at the pier

early for boarding.
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‘Cheung Chau Rural Committee’
in running script
® Notice board title
& Not dated
© Next to Cheung Chau
Ferry Pier

Cheung Chau
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8 1991

© BREIEERMEZEE T

‘Enduring past’ in clerical script

® Horizontal scroll

B8 1991

© Cheung Chau Tung Koon
Association, Hing Lung Main
Street
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© FAZIME

8 1989
© [BIERESIE R

Memorial tablet record on the
90" anniversary and reopening of
the Wai Chiu campus building at
Kwok Man School, Cheung Chau,
in regular script
® Engraved stone plaque
8 1989
© Kwok Man School,

Kwok Man Road
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8 1997 & 1999
© BlEEBE

Ornamental gateway and engraved
stone stele of Kwun Yam Temple

® Ornamental gateway and
engraved stone stele

B 1997 and 1999
© Kwun Yam Temple,

Kwun Yam Wan
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‘Longevity, happiness, health and
peace’ in seal script

® Horizontal scroll

£ ca. 2000

© Cheung Chau Tung Koon
Association, Hing Lung Main
Street
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© TEEA

g 2008
© FREEE RINFES

‘Cheung Chau Garden’

in clerical script

@® Florist’s engraved
woodblock sign

& 2008

© Cheung Chau Garden,
Hing Lung Main Street
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£y 2003

© [HRE I R AR

Memorial tablet record on the
reconstruction of the Tung Koon

campus building at Kwok Man School,

Cheung Chau, in clerical script

© Engraved stone plaque

& 2003

® Kwok Man School,
Kwok Man Road
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‘Enduring past’ in clerical script

® School gate

g Early 1960s

© Cheung Chau Public School
(no longer in use), School Road
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gy 2001
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‘Affection for the mulberry and
catalpa’ in clerical script

® Vertical scroll

B 2001

® Cheung Chau Tung Koon

Association, Hing Lung Main
Street
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B 19691970 k& 1989
© BRI RER

Memorial tablet record and
couplet on the expansion of Kwok
Man School, Cheung Chau

© Engraved stone plaque and
wooden couplet

B 1969-1970 and 1989

® Kwok Man School,
Kwok Man Road
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8 1994
© HIERMEBRE

Commemorative couplet for the 60"
anniversary of St. John Hospital,
Cheung Chau, in oracle bone script

® Calligraphy couplet

B 1994
@© Entrance of St. John Hospital,

Tung Wan
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Ornamental gateway of Lutheran Village

® Ornamental gateway

g 1968

® Cheung Chau Lutheran Village,
Fung Fan Path
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Kowloon Walled City Park

ENEN &

Hammer Hill Park

Zatt THEAESE
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‘Fung Ha Memorial Pavilion’
in seal script

® Ornamental gateway

g 1967

© Fung Ha Memorial Pavilion,
Sai Wan Road (near the
Cheung Chau Cemetery)

S RESSR I
© RZIBHH

g 2003

© JURESIR AR

Couplet by Richard Ho Man-wui
in clerical script

® Engraved wooden couplet

& 2003

© Former Yamen Building of
Kowloon Walled City,
Kowloon Walled City Park
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Abstract from the Book of changes
‘There appears a flight of dragons
without heads. Auspicious’

® Engraved stone plague

B3 2004
© Six Arts Terrace,

Kowloon Walled City Park
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© A%E
t3 2004
© FERAN_ETeB A Lo R

Poem on appreciating tranquillity at Nanyuan
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& 1967
© PHER-RIMEGPEBEALS

Record of Fung Ha Memorial Pavilion
by Poon Siu-poon in clerical script

® Engraved stone plaque

g 1967

© Fung Ha Memorial Pavilion,
Sai Wan Road (near the
Cheung Chau Cemetery) .
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£ 2003

© JUREZEIRA IR LR

Couplet by Lau Wai-lam in

running script

® Engraved wooden couplet

£ 2003

© Mountain View Pavilion,
Kowloon Walled City Park
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8 1994
© JURSRIR AR R

‘Lung Tsun Road’ in seal script

® Engraved stone stele

8 1994

© Lung Tsun Road, North Gate,
Kowloon Walled City Park

with Pei Shizhong by Bai Juyi in cursive script

© Engraved stone plaque
& 2004

© Eastern Lotus Pond Garden, Hammer Hill Park,

Sheung Yuen Leng, Wong Tai Sin

MRl TNERZE
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8 #1994

© JURESEIR AR N B

‘Six Arts Terrace’ in clerical script

® Engraved stone stele
B ca. 1994
© Six Arts Terrace,
Kowloon Walled City Park
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‘Cheung Chau Rural Committee’ in
running script

@ Notice board title

&5 Not dated

© Next to Cheung Chau Ferry Pier
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The notice board is right next to
Cheung Chau Ferry Pier

The Cheung Chau Rural Committee was established
in 1961 to advise the Government on community
affairs, including recreational facilities and
community education. Before the prevalence of
internet communication, the notice board was
Cheung Chau residents’ primary source of news

about local affairs and events.

Jat opted for a versatile running script; the
brushstrokes flow smoothly from left to right,
striking a harmonious balance of weight and
lightness. For example, the top horizontal stroke of
the character chang £ runs slightly upward, while
the rest of the horizontal strokes spread diagonally
outward, with the last downward-pressing tail
elongated and strengthened, creating a majestic,

well-balanced and animated character form.
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‘Longevity, happiness, health and
peace’ in seal script

@ Horizontal scroll

B 2000
© Cheung Chau Tung Koon Association,
Hing Lung Main Street
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Chueng Chau Tung Koon Association is generally
not open to the public. To support this project, it will
exceptionally open its doors on the following dates,
allowing the public to appreciate the calligraphic

works of Jat See-yeu:
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Below Fridays, Below Saturdays,

1:00 pm—4:00 pm

2023 29/12
2024 26/1,22/3,26/4,
24/5,28/6

9:30 am-12:00nn

2024 13/1,9/3,13/4,
11/5, 8/6
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1 minute walk

The Cheung Chau Tung Koon Association was
established to unite the fellow townsmen and
nurture their educational and recreational welfare.
It is also one of the sponsoring organisations of
Kwok Man School in Cheung Chau. Founded on
Hing Lung Street in 18606, the association has since

served the community for over 150 years.

Jat See-yeu came to Hong Kong in 1948 from the
Zhouxi District of Dongguan (also known as Tung
Koon). After settling in Cheung Chau to work as a
primary school teacher, he was actively involved in

the affairs of the Tung Koon Association.

In a style alluding to bronze script, the near-
symmetrical seal script forms of the Chinese
characters le 4% (happiness), kang [ (health) and
ning % (peace) were altered, injecting an intriguing
personal touch. Written on gold-flecked red paper,
this calligraphy was presented as a gift to the Tung
Koon Association to express Jat’s well wishes for the

community.
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‘Enduring past’ in clerical script
@ Vertical scroll

B 2001
© Cheung Chau Tung Koon Association,
Hing Lung Main Street
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In 2001, Jat See-yeu was awarded the Medal
of Honour by the Government. Esteemed and
cherished by the Dongguan community in Cheung
Chau, he gifted this calligraphy to the Cheung
Chau Tung Koon Association. Using mulberry and
catalpa trees as a metaphor for his hometown and
signing ‘townsman’ and his pseudonym Hermit
of Zhouxi, Jat placed significant emphasis on his
ancestry and conveyed a strong sense of identity as

a proud native of Dongguan.

Exquisite in its composition, this vertical scroll is
written in horizontally expansive clerical script.
Crafted on gold-flecked orange paper, the artwork
emanates a joyful atmosphere. The application
of thick, heavy ink in the brushstrokes exudes a
spirited energy, and the bold and dynamic turns
between each stroke imparts a profound sense of

historical significance.
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‘Enduring past’ in clerical script

@® Horizontal scroll

B 1991

© Cheung Chau Tung Koon Association,
Hing Lung Main Street
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Created in 1991, this artwork stands as the earliest
dated piece by Jat See-yeu in the Tung Koon
Association’s collection. The phrase ‘Enduring
past’ pays homage to the rich history of the
Tung Koon Association and its longstanding
commitment to serving the Cheung Chau

community. In that same year, upon his retirement

from Kwok Man School, he presented this piece
to the Cheung Chau Tung Koon Association
on behalf of the school, highlighting his deep

affection and affinity for his fellow townsmen.

The first three Chinese characters in the title
‘enduring past’, yuan Ji (origin), yuan % , (long/
far) and liu i (flow). Interestingly, each character
features three dots on the left side, yet they are
written in distinct styles. The three dots on the left
side of the character yuan Ji are elongated and
rounded, with the top and bottom dots mirroring
each other. In contrast, the dots on the character
yuan % are short and small with sharp corners;
and the dots on the character liu i are broad and

square, conveying a sense of stability and fullness.

The four prominent characters are situated in
the upper half of the paper scroll, while the lower
half is left nearly blank. This deliberate contrast
between the top and the bottom, along with the
interplay of positive and negative spaces, enhances

its intrigue and visual impact.
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‘Cheung Chau Garden’

in clerical script

@ Florist’s engraved woodblock sign
£ 2008
© Cheung Chau Garden,

Hing Lung Main Street
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When visiting, please maintain a
respectful demeanour to avoid affecting
the florist's operation and the daily lives

of the residents.

Mr. Siu Ping-man, the owner of the Cheung Chau
Garden and a student of Jat See-yeu, invited Jat to
create the signboard for his shop. To show support,
Jat accepted and later presented to Mr. Siu his

calligraphy in a red envelope.

The four simple characters of this signboard
display a diverse range of brushwork techniques.
For instance, the horizontal stroke at the top of
the character hua & (flower) has multiple twists
and turns reminiscent of a broken branch of plum
blossoms depicted in ancient Chinese painting. The
sharp and delicate stroke on the top right resembles
a slender tree branch and the rounded dot on the
top left looks like a flower bud. The brushstrokes
below remind one of tree trunks and leaves while
the long, downward-running brushstroke extends
elegantly to the right, mirroring the grace of
orchid leaves or flower petals. The work visually
encapsulates the florist’s business and demonstrates

Jat’s meticulous creativity.

The artwork is signed ‘See-yeu in the year of Wuzi’
and dated 2008, showcasing Jat’s matured style in

calligraphy in his later years.
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Departing from Tung Koon Association,
Cheung Chau Garden is located nearby
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Memorial tablet record and
couplet on the expansion of Kwok
Man School, Cheung Chau

@® Engraved stone plaque and
wooden couplet
B 1969-1970 and 1989
© Kwok Man School, Kwok Man Road
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@ 6 minutes walk towards
Cheung Chau North

With over a century of traditon, the Kwok Man
School in Cheung Chau originated from three
independent schools that were established by the Po
On, Wai Chiu and Tung Koon Associations. After
the Second World War, these three schools merged,
selecting the current location for the integrated
school building. Jat See-yeu joined the school in the
early 1960s. The then principal, Dr Lee Chiu-yan,
recognised Jat’s artistic skills and entrusted him with

the task of designing the school emblem.

In the late 1960s, the school expanded and an
ornamental gate was built. A stone plaque on the wall
of the gate commemorates the school’s foundation
and expansion. The Memorial tablet record on the
expansion of Kwok Man School on the plaque was
composed by Lee Chiu-yan and written in calligraphy
by Jat See-yeu in regular script.

In the spring of 1989, as the school celebrated
its goth anniversary and the inauguration of the
reconstructed of the Wai Chiu Hall, the then Director
of Education was invited to officiate at the ceremony.
For this momentous event, Jat See-yeu wrote a
couplet featuring the school’s name ‘Kwok Man’
in clerical script. The square seal in the lower right
corner reads a verse taken from a poem by Tao Qian:
‘The scene before one's eyes brings joy’.
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B 1989

© BRKERSR

Memorial tablet record on the go™
anniversary and reopening of the
Wai Chiu campus building at Kwok
Man School, Cheung Chau, in

regular script
® Engraved stone plaque

B 1989
© Kwok Man School, Kwok Man Road
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The memorial tablet and the aforementioned
engraved stone plaque commemorating the school’s
expansion are both executed in regular script, yet
they were created almost two decades apart. The
characters engraved on this memorial tablet are
more vertically elongated, demonstrating a leaner
yet vigorous brushwork. The comparison of the
two works demonstrates Jat’s artistic evolution and
relentless pursuit of refining his techniques while

exploring different calligraphic styles.

3 EREA R 2 BRI 5T > AR
Kwok Man School is not

open to public for visits.
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Memorial tablet record on the
reconstruction of the Tung Koon
campus building at Kwok Man
School, Cheung Chau,

in clerical script

® Engraved stone plaque
£y 2003
© Kwok Man School, Kwok Man Road
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The Tung Koon Association building was initially
completed in 1953 and underwent reconstruction
half a century later. The inscription on the right side
of the stone plaque provides an elaborate account
of the completion and reconstruction of the Tung
Koon campus building. The text, despite its length,
is meticulously organised and neatly rendered.
The inscription on the left side, created for the
opening ceremony, contains event details such as
the date and names of officiating guests, in larger

calligraphic characters.

The brushwork in this work is exceptionally

dynamic, lending the characters a lively quality.

At that time, Jat had been retired for ten years, yet
he still cared about the development of the school,
revealing his dedication to community building as a

native of Dongguan.
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Commemorative couplet for the 6o™
anniversary of St. John Hospital,
Cheung Chau, in oracle bone

script

@® Calligraphy couplet

B 1994
© Entrance of St. John Hospital, Tung Wan
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This artwork is located within the hospital premises,
please maintain silence while appreciating the artwork to avoid

affecting the daily operation of the hospital.

Built in 1934, St. John Hospital in Cheung Chau
continues to serve the residents of the island today.
The hospital was funded by the Aw brothers, Aw Boon
Haw and Aw Boon Par. A bronze statue of Aw Boon
Haw stands in the hospital’s main hall, accompanied
by a couplet written by Jat See-yeu to commemorate

the hospital’s 6o™ anniversary in 1994.

The five-character couplet hails from Yang Su’s Poem
for Xue Bozhou of the Sui Dynasty. The verse paints
a vivid picture of nature’s beauty and recounts the
conversation between Zhuangzi and Huizi regarding
swimming fish. It is believed that Jat See-yeu had
selected this verse as it resonates with the hospital
setting, serving as an analogy for the hospital’s
endeavours to help and heal people, as well as the

inevitable sorrow of parting.

The work is rendered in oracle bone script, yet the
brushstrokes display a smooth and rounded quality
rather than its typically sharp, carved appearance. The
characters niao & (birds) and ming & (sing) both
resemble the shape of a bird but exude different charms.

The character for ‘birds’ features a rounded head
and plump body, with a thick stroke symbolising the
bird’s beak. The character for ‘sing’, more square-
shaped, presents a long, thin body with the bird’s
beak represented by the upper and lower strokes.
Each character is infused with a strong pictorial
quality that echoes the verse’s nature-centric theme,

emanating a sense of vitality and elegance.
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6 minutes walk towards the south-east
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B 1997 & 1999
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Ornamental gateway and

engraved stone stele of

Kwun Yam Temple

@® Ornamental gateway and
engraved stone stele

B 1967

© Kwun Yam Temple, Kwun Yam Wan
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10 minutes walk towards
Kwun Yam Wan

The history of Kwun Yam Temple can be traced back
to the Daoguang period of the Qing dynasty, with
subsequent periods of rebuilding and restoration
during the Tongzhi period and the latter half of the
20" century. Erected in early 1997, the stone beneath
the ornamental gateway bears the inscription ‘Kwun
Yam Temple’ written by Jat See-yeu in clerical
script, presumably to commemorate the temple's
restoration. The ornamental gateway itself was built
in 1999, adorned with plaques and couplets written
by Jat on both the front and back.

The couplet on the front of the ornamental gateway
praises the virtuous deeds of Kwun Yam in saving
all sentients beings. Positioned on the front side so
worshippers can read it before entering the temple,
the couplet is written in solemn clerical script as a sign
of respect. The calligraphic style embodies the deep
and rustic essence of The Stele of Huashan Temple.

Taken from the Buddhist scriptures, the three
characters da zi zai K HTE on the back of the
ornamental gateway denote the fulfillment of wishes

and blessings bestowed upon worshippers.

In harmony with the serene and peaceful state of
mind one experiences after visiting the temple,
Jat See-yeu chose to write this phrase in a flowing
running script, reflecting a sense of freedom and

relaxation.
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‘Fung Ha Memorial Pavilion’
in seal script

@® School gate

B 1967

© Cheung Chau Public School

(no longer in use), School Road
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Cheung Chau Public School was originally a
tuition-free school established in the 1920s. In
1952, with donations from various organisations
in the district, a new school building was erected
on its current location. The school gate, built

with donations from Wong Kai-yu and Chiu Yiu,

PRERF L BRAR - B KR Bl ©
We encourage visitors to bring along
water and towels for their comfort

when going uphill.

bears the four characters ji ya za cheng 45 ¥ 88 i
which could be interpreted as positive nurturing
influences and the fostering of talent. It could
also signify the collective efforts of kind-hearted
individuals who joined hands to raise funds for the

construction of the new school building.

Written in 1953, the calligraphy on the school
gate is Jat See-yeu's earliest work featured in this
map. It showcases a departure from the more
robust and diverse style he developed in his later
years. The four characters, rendered in seal script,
are carved on four square concrete tablets with
rounded strokes. Each stroke is consistently thick,
and the even arrangement of positive and negative
spaces follows the standard writing style of small
seal script. This particular piece reflects Jat's early

disciplined approach to calligraphy.

The signature ‘Resident Hillside Scholar’ likely
alludes to Jat See-yeu’s residence near the school

on a hillside during his early years.
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10 minutes walk towards the west
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Ornamental gateway of

Lutheran Village

@® Ornamental gateway

B 1968

© Cheung Chau Lutheran Village,
Fung Fan Path
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The area appears quite dark during
night time. For the best experience, we
recommend planning your visit during

daylight hours.

1) PG R 75 2BA T4 25 558
25 minutes walk
towards the south-west

Cheung Chau Lutheran Village, among the many
Lutheran villages, was built with funds from the
Lutheran World Service, Hong Kong and was
completed and inhabited in two phases in 1967.
The ornamental gateway was completed in the
following year. While the distinguished couplet
adorning the gateway was written by Jat See-yeu
in calligraphy, it was composed by the renowned
scholar, painter and collector Mr Lee Chiu-yan.
Lee served as the principal of Kwok Man School
from the late 1950s to the mid-1970s, during which
time Jat See-yeu also taught there. Beyond their
work at the school, Lee and Jat worked closely in

community services.

This work displays square characters, meticulously
created with rich, rounded brushstrokes that
gracefully navigate clear transitions and turns.
These qualities resemble to the handwritten
calligraphy style commonly seen on signboards in
Hong Kong half a century ago.
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‘Fung Ha Memorial Pavilion’
in seal script

@® Ornamental gateway
B 1967
© Fung Ha Memorial Pavilion,

Sai Wan Road
(near the Cheung Chau Cemetery)
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Please be aware of stray dogs.

Built in 1967 by the esteemed Chung clan of
Dongguan, the Fung Ha Memorial Pavilion and
its ornamental gateway stand as enduring tributes
to their matriarch, Chung Yip Fung-ha. It serves
as a place of rest for Cheung Chau people when
they walk up the hill to sweep the graves of their
ancestors. The ornamental gateway, constructed
with cement and adorned with pebbles, showcases
inscriptions made of sculpted grey clay affixed on

the gate.

The delicate small seal script characters on the
beam of the gate possess a distinctive structure
characterised by a narrow top and a wider base,
conveying a solemnity that resonates with the

reverential atmosphere of the memorial pavilion.

[RIPYIE T A T4 15 S

15 mintues walk towards Sai Wan
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Record of Fung Ha Memorial
Pavilion by Poon Siu-poon in
clerical script

@® Engraved stone plaque
8 1967
© Fung Ha Memorial Pavilion,
Sai Wan Road
(near the Cheung Chau Cemetery)
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20 minutes walk to return to
Cheung Chau Ferry Pier

The Record of Fung Ha Memorial Pavilion, authored
by Poon Siu-poon, spans approximately 500
words, narrating the history of the Chung family
and the construction process of the pavilion
while highlighting the filial tradition of revering
ancestors.

The Record, engraved and installed by the Cheung
Chau Rural Committee, was written in clerical script
by Jat See-yeu. The calligraphy style can tou yan wei
(silkworm head and goose tail) exhibited in this
work is typical of the Eastern Han dynasty, which is
characterised by neatly arranged characters, broad,
flat and rectilinear brushstroke, with a flavour of
ancient stone-engraved classics that complements

the solemn content of the record.
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Couplet by Richard Ho Man-wui
in clerical script

@® Engraved stone plaque

By 2003

© Former Yamen Building of

Kowloon Walled City
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Completed in 1995, the Kowloon Walled City
Park was designed with inspiration drawn from
the Jiangnan gardens of the early Qing dynasty,
while retaining the distinctive characteristics of the
original Kowloon Walled City. From 2003 to 2004,
Jat See-yeu created several calligraphy works for the
road signs, stone monuments and pillar couplets at
the park. By selecting calligraphic script styles that
resonate with both the text and the surroundings,
he integrated his artistry into the landscape and

infused the park with a vibrant cultural essence.

This calligraphy is hung outside the gate of the main
building of the Walled City Park, the Former Yamen
Building, the only remaining heritage structure in
the Kowloon Walled City. The 16-character couplet
was composed by scholar Ho Man-wui to illustrate
the unique history of this place. Jat See-yeu employs
the solemn and evenly-weighted clerical script,
evoking the serious atmosphere of the historical
government office and eliciting a profound sense of

nostalgia.
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Couplet by Lau Wai-lam

in running script

@® Engraved stone plaque

By 2003

© Mountain View Pavilion,
Kowloon Walled City Park
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The Kowloon Walled City Park combines elements
of architecture, landscape, flowers, trees and
calligraphy to recreate the enchanting ambiance
reminiscent of Jiangnan gardens in the early Qing
Dynasty. This work is located at the Mountain
View Pavilion which offers a view of the Lion Rock
in the distance and a vista of the garden landscape
at a glance. The couplet composed by the scholar
Lau Wai-lam vividly depicts the scenery of the
park, while Jat See-yeu’s use of elegant running
script echoes its leisurely environment and the

serenity of the verse.
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‘Six Arts Terrace’ in clerical script

® Engraved stone plaque
By ca.1994
© Six Arts Terrace,
Kowloon Walled City Park

AR /NBE 2P NIA L > HE5EE
B R RS © VR AR RRE = fE R HI iR D =
% TNy R TE) BEOE LTS > E#lE RE
J& o PETZ AR TR T o = AT
A MEKEAR > o] AR RERSC 7
TE B ETRARBEIRE ST ©

Located at the entrance to the Six Arts Terrace where
visitors are greeted, the calligraphy on the stone
stele combines seal script and clerical script style. As
the number of strokes increases from the first to the
third character, from right to left, the characters liu
7N (six) and yi £ (art) were written with emphasis
on the top and the strokes extending downwards
to balance the more complex character tai £
(terrace) that contains more strokes. Their character
structure displays well-balanced layout while their
brushwork exudes a rhythmic order, exhibiting Jat’s
mastery in the orchestration of character forms and

calligraphic strokes.
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Abstract from the Book of changes
“There appears a flight of dragons
without heads. Auspicious’

@® Engraved stone plaque
By 2004
© Six Arts Terrace,
Kowloon Walled City Park
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‘There appears a flight of dragons without heads.
Auspicious’ is a verse taken from The book of changes
and combines five styles of calligraphy-Oracle bone
script, seal script, regular script, running script and
cursive script. The characters jian Fi (appear/seeing)

and shou B (head) are written in bronze script, qun 2

(group) in running script, long #E (dragon) in cursive

script, wu JC (without) in regular script, and ji &

(auspicious) in oracle bone script.

To incorporate multiple calligraphic styles and
character forms in a single work is no easy feat.
Nevertheless, Jat See-yeu exhibited remarkable skill
in deftly manipulating the weight, size and structure
of each character, particularly accentuating the
character long HE by enlarging and positioning it at
the centre. With agile strokes reminiscent of a flying
dragon in the sky, Jat’s exceptional calligraphic
prowess is vividly demonstrated. The deliberate
use of diverse calligraphy styles that correspond to
the meaning of the text, ‘it is auspicious to have no
dominant force’, adds another layer of meaning to
the work and underscores his meticulous attention
to detail.
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‘Lung Tsun Road’ in seal script

@® Engraved stone stele

B 1994
© Lung Tsun Road, North Gate,
Kowloon Walled City Park
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The seal script form of the character jin # is
written as #* . According to The origin of Chinese
characters, the character §* represents excellence
in calligraphy. Jat See-yeu was especially fond of
this character, perhaps as it resonated with his
dedication and pursuit of the art of calligraphy.
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Poem on appreciating tranquillity

at Nanyuan with Pei Shizhong

by Bai Juyi in cursive script

® Engraved stone plaque

By 2003

(© Eastern Lotus Pond Garden,
Hammer Hill Park, Sheung Yuen Leng,
Wong Tai Sin
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The text is taken from a poem written by Bai Juyi,
a poet of the Tang dynasty, for the South Garden
of Pei Du’s Wu Qiao Zhuang depicting the serene
scenery of the garden: ‘accompanied by cranes
during times of tranquillity, feeling like the wispy
clouds during moments of relaxation’. The poem
was thoughtfully selected to echo the design
aesthetic of Hammer Hill Park, reminiscent of
the gardens of the Tang dynasty. It celebrates the
exquisite beauty of the garden and evokes the idea
that immersing oneself within it is akin to residing

in a realm of enchantment.

This work of cursive script flows freely and
smoothly, echoing the whimsical allure of the
garden and invigorating the urban park with

cultural vitality.
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Scan the QR code to watch the tour
video and enjoy a journey through

Jat See-yeu’s calligraphic treasures
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