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The Melodious Notes of Calligraphy




é | i Introduction

THREFERABXAL LE-—FUEETFUXFRHENBMRH - EE2MARNNERHIEN
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T XFHNER ) F HIXFRERHENRE - BREARANZ EREREFETETDER » L SHK
BRENERAE MR EERABEE W EUBEANEMAE FEFRTHIXFEE - 2F
A TERE - ERHRSHEAUERENMERNER ) FETENRRHELBEREHNRERS
NMERYTEZEMNBE  ERERTREENEMRAFERMRRTENESLEER -

EERBREBB/OGETEZMERBREBRMEANER  RETEERYZTENTBRER ; RF
BEMRMEE - RRERENERTNES MK E—RNAE - REREZ2MES  H &
ReFENBERELE BXEERESE ARABE  FRFRIBFOAMR - HELECHANBER
FEBR BEMESENELR  YENFEARENEBERSEMENNY » TERRKHEL
BRHEE -

FHRROLEHBSCBYEERER FEEER ARAEBNEMR XBEXRBE FREATH
RIEA s ERXHESE - BEULBYELEEELEMELRERHEEERRKRNED - AR
ERFEEMEBBMEREED -

The art of Chinese calligraphy, as the only script-based art form that has thrived for over a millennium throughout
the course of human civilisation, not only reflects its evolution from a practical medium of communication to an
embodiment of abstract aesthetic, but also represents an individual's spirit and sentiments.

In Chinese, the word “calligraphy” comprises two characters "shu fa", with shu meaning written words and fa
implying the methods and principles of writing calligraphy. For generations, accomplished calligraphers were
able to master the rules and principles of writing in pursuit of distinctive aesthetics, shaping calligraphy into a
unique and irreplaceable genre of art. The rhythmic charm of calligraphy is conveyed through a variety of
elements: character structure, spatial arrangement, brushstroke pace and ink tonal gradation. Whether
densely formed or sparsely composed, in a legato style or staccato manner, every character and stroke that
rhymes with the artist's emotion and spirit serves the essence of calligraphy and endless inspiration for
contemporary art in a myriad of forms.

This exhibition features over 70 artworks by Hong Kong artists from the collection of the Hong Kong Museum
of Art, presenting Hong Kong calligraphers’ relentless pursuit of the excellency in calligraphy. By absorbing and
revamping tradition, artists of different disciplines are breathing new life into the legacy of Chinese culture. By
exploring the interplay among calligraphy, proses and poetry, dance, painting, and music, the exhibition offers
visitors a luscious experience to discover the essence of calligraphic works through their own experience and
interests, regardless of age, cultural background and knowledge on the subject, as well as to re-examine the
meaning of preserving our cultural tradition when technology advances apace.

We would like to express our sincere gratitude to our museum expert advisers, calligraphers, artists of various
disciplines, literary scholars, choreographer, and composer from Hong Kong, as well as the Moonchu
Foundation, the Hong Kong Heritage Museum and the Hong Kong Museum of History. Their invaluable expertise
and support have made it possible for us to present the remarkable diversity and vitality of Hong Kong art.






932-)/EE "&Ig,/2002/
SREEMAIH /132 x 65.5 [EK

Ip Hoi (1932 - ) / 'Deng Lou' in cursive script / 2002 /
Hanging scroll, ink on silver-flecked paper /
132x65.5cm

AC2004.0053

%ﬁaﬁ% Bang script

= EiE = REEAE O R 5 = BIFIRE F R o
EREOA SR B S B R BN 5 7 AT R R = o
B = 22 ERRiEE AL B EREE - FEX
2R a ZEERTEE e RS N CF 5K - BT
IREMEE—REE  WRREBENRDLS -

Bang script; also known as' Shuseriptiean be traced back to the Qin
dynasty. It was originally used forlarge ploque writings above the
arches of palaces and templengates before becoming widely
adopted by the  publictand a common sight in the city. Most
importantly, bang scripthad to be conspicuous as it was mostly
used on shop signs'andplagues-Calligraphers tended to use clerical
and regularseriptsin suchwritingsfortheir clarity and lucidity. The
large fonts makeit easy to recognise from a distance and highlight
the grandeur of bang script.



#Homz (1980 -) / BELZAZ T+ Z—FER /
2017 / KB ARARILH / 207 x 59.5 [EK /
BHBIMEKIBE

Chui Pui-chee (1980 -) /

My tiresome at the bottom of valley XIl—
dancing with the shadows /2017 /

Hanging scroll, ink and charcoal on paper /

207 x 59.5 cm / Donated by the Friends of

Hong Kong Museum of Art

AC2020.0017
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MEE (1897 - 1942) /

BE TERRAR,) / BiLE/
IKBARAILE / 267.5x 661 [EXK /
IRl IR R

Toh Kee-cheung (1897 - 1942) /
Calligraphy in cursive script / Not dated /
Hanging scroll, ink on paper /
2675x661cm/

Donated by Mr Bao Ruixian

AC1993.0043
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BB (1926 - 2018) / S REITEE ML (HEIEY /1990 /
KB / 447 x 1177 [EK

Tang Hung (1926 - 2018) / Ode by Cao Pi in running script in slender-gold style /
1990 / Horizontal scroll, ink on silk / 44.7 x 117.7 cm
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AC1990.0061

)'/ETE\ >f2 Slender-gold style

BEeREESL "XE I EFRURME - tiRE2E - TEANESE
ZIBREB T EEIRENRY - B T BMEMTHNE AER - TR IEEE
BRI 5 T, IEESYE - BUER  SIERAMME
FERERNEZE - BLEMNESET FIESERAS - REFTEU
EREBNRTEEL  FBBR -

Slender-gold style (shoujin ti) was created by Emperor Huizong of Song, who
was also a skilled painter and calligrapher. The slender-gold style he invented
preserves the traces of how a brush is twisted, lifted and pressed a
departure from the traditional practice of hiding sharp edges in calligraphy.
In the name, "slender"” (shou) refers to the long, thin strokes that resemble
willow leaves; "gold" (jin) alludes to such strokes being rock-solid due to the
firm handling of the brush. The script conveys a light, carefree style amid its
sharp and robust strokes. Emperor Huizong of Song loved inscribing in this
style to perfect his meticulous flower-and-bird paintings as they showed
commonality in terms of brushwork.
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BRI (1960 -) / EEERTM /2003 /
IKBESEMAM—H /%168 x37 EXK

Tong Kam-tang (1960 - ) / Couplet of Song verses
in slender-gold style / 2003 / Pair of hanging scrolls,
ink on gold-flecked paper / Each 168 x 37 cm

AC2005.0086
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REE (1907 -1993) / {TEAME (+=2) / |iF /
IKBAAAIENE /68 x 124 [BK / REB L LIBR

She Xueman (1907 - 1993) / Song of the thirteen principles of Taiji quan in running script /
Not dated / Horizontal scroll, ink on paper / 68 x 124 cm / Donated by Ms She Dingxiao
AC1999.0083

/?{ﬁﬁ% Lotus script

EHEAEEERES/E RS TEASRERNGEE  LIESTNEDRE - Rz
B - EEERNEAKEFTRE  FHURM  SEUNSE - BIRURE  SBFERHE - A=EEN
2 RESHEABLEEFRENER  ERNBESETTEL  BF  TLHE - KKERNER
BOLEATE  EELRABREN THREEM, -

Lotus script (lian ti), the creation of Hong Kong calligrapher She Xueman, comprises the essence of various classic
scripts, particularly the slender-gold style with its light, graceful yet firm and solid style. By embodying both
calligraphy and painting, the lotus script's vibrant strokes display endless possibilities, with dots resembling
chrysanthemum petals, horizontal and vertical strokes resembling bamboo poles, and left falling and right falling
strokes resembling orchid leaves. She Xueman derived inspiration from everyday life and infused elements such as

dance, painting, musical rhythm, water ripples, and the changes of clouds into the lotus script, turning calligraphy
into a composite form of art.




/% %, "Qi" in calligraphy

2 HARREFEHEONARR  PEH
HWN B RBIKBZHEMIAIR » 165858
BE - ER s BROSZE . TR HP
mmE - A S B i85 B S Al
P o BT SRRk SR S A
FERE BRERMAEY > RETY 0 FHRK
SREFRN =il |=

Our ancestors believed that “gi; the vital
energy of life, was the source of the universe.
Chinese martial artists 'saw it as the root of
their practices and'emphasised the importance
of honing, cultivating, and using gi. Intangible
and fluid, gi conveys the'spirit and philosophy of
martial arts. Calligraphy, as with martial arts,
requires exercising giin'a continuous flow. The
writing would lose its'grace if the calligrapher's
gi was interrupted.

HARIR (1948 - ) / SLER T /1990 /
IKBARAI B —H / % 132.5 x 34 [EXK

Huen Siu-chan (1948 - ) / Couplet in seal script / 1990 /
Pair of hanging scrolls, ink on paper / Each 132.5 x 34 cm

AC1990.0049

2B (1945 -)/ BFELE
2001/ KEBHRAII 8 /
132.6x33.2 [EK

Leung Chau-pak (1945 -) /
Couplet in clerical script / 2001/
Hanging scroll, ink on paper /
132.6x33.2cm

AC2002.0141
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Yung Ho-yin / Moral cultivation in small regular script (detail) / 1996

EERFNHNRBRE  UeNTEHXNBRERR - XF
RABRERNBERK - AT EXYAEERSGIREE
NERBROE - ZHER - WE 7 MERARSX
K EEEREBHIKIE - BETR—RBEHR - FEFm
PIRE s €X s ZRETESTE - ABEMBER » Nimit
KRR HTEBME - EhELE - RIRARRFHCHALERE
BAETEHARY - BIE SR - RIURE - ALEBH -

Calligraphy is a visual feast of prose and poetry, enriched
by the sentiments of calligraphers. Throughout human history,
writing has been the most important means of communication.
Calligraphers imbue their emotions into the works, from
selecting text and style to brush movement and composition.
It is as though the writing is recast in the calligraphers' own
unique expressions, setting up an immediate conversation
with viewers across time and space. Chinese characters in
different scripts—oracle bone, bronze, seal, clerical, regular,
running, and cursive — can be rendered in a variety of styles.
Be it written modestly, solemnly, fluidly or gracefully, the
calligraphy  works and  longing
throughout the generations as a repository of time and life.

encapsulate insight

BIfEE T EEER A BHXREXEE  GEHBERR
L£E08E  QXET  RARNAELDEZEESR

We have invited writers, poets, artists, and scholars from Hong Kong to
respond to the featured calligraphic works from diverse perspectives based on
their professional expertise and personal experience, as a way of enriching the
contextual fabric of the exhibition.
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EREIME (1884 — 1954) / Sx&E+F / B4 / KEHAFE /
171 x 51.2 K / GRS 18RE

Deng Erya (1884 - 1954) / Poem in seal script / Not dated /
Fan, ink on paper /171 x 51.2 cm / Donated by Mr Zeng Zongling

FA1995.0011

PR Saey

= o
B T 20 CE =¥ <H

JEEER (1901 - 1983) / INEERE A LSH /1978 /
KBESEMATE—Y /& 126 x 32 [EXK

Fung Hong-hou (1901 - 1983) /

Couplet of collection of Su Shi's poem in small seal script /
1978 / Pair of hanging scrolls, ink on gold-flecked paper /
Each 126 x 32 cm

AC1980.0036

é% Seal script

EEDRAREMNE - REXNH
BX BRREABAEEAREE
FTRl » ERXEREAE ~ TN
BL FREOBEE 288
B - NFAIRFRIBE—FHRTE
2EEANERTR  BEAEHN
HiE LR KE - @XEEIARN
BGRIENES  SEREBER
BERE  BRER  EXFH
B&RERFRNEZERM -

Seal script can be divided into large
and small seal script. Large seal
script is said to be invented by Grand
Historian Zhou during the reign of
King Xuan of Zhou. It is usually seen
on wooden and bamboo strips as
well as silk fragments. Characters
written in this script are exemplified
in balanced composition by neat and
even strokes with smooth and round
turns. Small seal script was the
official style used across China after
Emperor Qin Shi Huangdi had unified
the country. It was a simplification of
the large seal script with the removal
of overly intricate or pictographic
strokes, resulting in a rigorous and
slender form. Small seal script
marked a significant turning point in
the history of Chinese scripts, with
the transition from a pictographic to
a symbolic system.



FRINE (1898 - 1969) / B RS HE /1965 /
IKBALAILE—¥ / % 130.5 x 30 [EK

Luo Shuzhong (1898 - 1969) / Couplet in clerical script /
1965 / Pair of hanging scrolls, ink on paper /
Each130.5x30 cm

FA1977.0034
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B2 (1926 - 2020) / HEZFH (A TER) &5/
1970 / FKBARAENR / 115 x 31.5 XK /
RCEBHPEIANES

Lui Tai (1926 - 2020) / Poem by Li Bai in

clerical script /1970 / Vertical scroll,

ink on paper / Each 115 x 31.5cm /

Taiyilou Collection of Modern Chinese Painting
and Calligraphy

FA1990.0592
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EBARR (1947 =) / 3E (MRS /2005 /
K EBARAILEY /180 x 96 [EK

Ou Dawei (1947 - ) / Poem of orchid in clerical script /
2005 / Hanging scroll, ink on paper /180 x 96 cm

AC2010.0065

/f{% Clerical script

REBETEREME » TS
REBITNFTE  HRANEE
R - REFERRT  EETEF
WEBIIENER S HEEE
7T - MERBUESS - XF
PHRWEE—TRE - BEE
B E-—MNRELERIER - RE
BEESENEIXZBMER -
BERERBR TEEER ) B
EERY REFRREELNEKXR
Bi= o

Evolved from seal script, clerical script
was the prevalent calligraphy style
following the small seal script and
reached its peak during the Eastern
Han dynasty. With its flat composition,
clerical script laid a foundation for the
development of Chinese characters in
square structures. Curved lines and
round corners were replaced with
straight lines and sharp angles,
while complex composition and
strokes were simplified to make writing
easier. The pictographic essence of
previous scripts was further diminished.
Compared to the straightforward
strokes of seal script, clerical script
contains richer aesthetic charm which
features undulating strokes with
pronounced round heads and sharp
tails, the so-called "silkworm’s head and
swallow's tail”, marking a major pivot
in the history of Chinese calligraphy.
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s REA (1886 - 1972) /
HEE/N\SH /1944 /
2 KBSERARTEH—4 /

%165 x 35 K / BREZ Mk S A 18

Au Kin-kung (1886 - 1972) /
Couplet in regular script / 1944 /
Pair of hanging scrolls, ink on
gold paper / Each 165 x 35 cm /
Donated by Mr Au Yeung Lun

BHESR (1954 -) /

B (Y EE ) /
1996 / KBBEE
HAEIR /

125 x 62.5 K

Yung Ho-yin (1954 - ) /
Moral cultivation in
small regular script /
1996 / Vertical scroll,
ink on gold-flecked
paper / 125 x 62.5 cm

AC1997.0003

45% Regular script

EEEFOER - BINFEREILE
REREZTRIE - "H#, SIEHE
R o HEENTEATE - HER
wEE o AARERBIREENEE
3R MBS KM TRF/VE
BB R Z L T HEE - IE R
RERRBHE » WL -
HEETH  ZRHIBNER °
EFBRREN - EALEKER -
HESHSH  #ENERMAR
FRNER

Regular script emerged in the late
Han dynasty, flourished through the
Wei, Jin, Southern and Northern
dynasties, and reached its peak
in the Tang dynasty. It is called
kai shu in Chinese, with kai meaning a
standard or model. Writing regular
script is governed by rigorous rules
and principles from stroke execution
and brush modelling to character
composition. For example, the “Eight
Principles of Yong" established by Zhi
Yong of the Sui dynasty set up the
gold standards of regular script to be
followed by later generations. With
regular script, the undulating strokes of
clerical script had been done away with
in favour of simpler and straighter
strokes for easy reading and writing.
Since then, Chinese characters have
evolved tremendously into their
modern form. To this day, regular script
remains the most prevalent style of
Chinese calligraphy.
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ZMIE (1941 -) / (TEHH (BT - BER)Y / 1981/ KBAEAANEIR / 94 x 176 [EXK

Lee Yun-woon (1941 -) / Abstract from Encouraging learning by Xunzi in running script / 1981/
Horizontal scroll, ink on paper / 94 x 176 cm

AC1981.0043
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FEFF /1993 / KBHARENE /35x 109 EXK / EHEEBBALE
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Wong Hon-kiu (1914 - 2005) / Poem by Li Bai in clerical-cursive script / 1993 / Horizontal scroll, ink on paper /
35x 109 cm / Donated by Wong Hon-kiu's family

AC2006.0069
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LREEA (1948 -)/

TERTER/
A / KBARASI Y /
80 x 42 [EK

Tsang Kwong-choi (1948 - )/
Poem by Wu Yuanheng in
running script / Not dated /
Hanging scroll, ink on paper /
80x42cm

AC1991.0043
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%ﬁ% Running script

TENFRBEENEZZE  BRNRE
RE - EXBERETHEMER - BEH
BETHEENES  NERHESNESEE
BEERE S - SORRME o &P e TR
B - BRATHE  REREHN - BATE -
ERERZERNESD - HINVMTENERMER
BRI - mTARR AMPIEALESR » FE=EX
HEETHE -

Running script is a cross between regular and
cursive scripts, and originates from the late
Eastern Han dynasty. It largely retains the
framework of regular script with selective
omission of strokes while forming connections
between strokes as cursive script does, resulting
in an abbreviated, easy-to-read yet free and
vibrant style. Other variants include running-
regular script which is more orderly and
restrained, and running-cursive script which
displays  greater stylistic freedom and
spontaneity. Due to its practicality and thus ease
of adoption, running script became the preferred
style for correspondence and written records.

é% Cursive script

BEEREE - REANER  EEXFEHE
ZERS - FBEANESE - ABAT2A
BEESE B cFENEEBREE
EREME - RENRE > FFBHIUM
ARE ; SEHRREEM @ FHEFZMH
FRIFE EBENRG  TERRSHE
WAt EEREER  RRBES—(EER
HIENRESE ©

Cursive script is notable for its unstructured and
hurried strokes. Generally, the term encompasses
different cursive scripts from various periods,
mainly comprising clerical, modern, and wild
cursive. Clerical-cursive, from the Eastern Han
dynasty, was a simplified and cursory way of
writing clerical script, where all characters are
unconnected to one another. Modern cursive
developed as speed writing in clerical-cursive,
with the characters connected for a smoother
flow. The most liberal style is wild cursive, which
has the most abbreviated strokes and requires
little adherence to rules, thus taking the dynamic
beauty of calligraphy to the next level.
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Deng Erya, Poem in seal script

BBEABLEDRBES - ZSBTLY W T8, TREFEMRABEN
org » IUPRE - BEFEEMERSE -

BEXAHBBREAY (CZHm) o EIAF - B SHREINA
TERWMEA L - BMBERS2LE THE, RE2NER - BRI 7 8FF
AE - EESRENATR - AEBHEERE & RERNSKE - ke
B -

This poem was written by Deng Erya, and dedicated to his student Zeng Zonglin.
Characters in seal script are composed in a dynamic manner; for instance, the
character "jue" (to break off) is represented by an ideogram of two strands cut in
the middle. Each character contains a story.

The poem is from Gong Zizhen's Miscellaneous cycle of poems of the Jihai year (Jihai
zashi). Writing existing poems is like dedicating a song to someone on the radio and
telling the recipient to “pay special attention to the lyrics” Was it Gong Zizhen's
pride or his sorrow that Deng Erya intended his student to "hear"? There is no
answer. Only those who know each other from the heart could feel the sentiments.
Bondings between teacher and student are like the seal script: they are made up of
many individual stories and tell much more between the lines.

B BBIER R EBTRIASTHES RXER TS L

Text: Chau Tsz-yan, Emily  Writer, PhD, Department of Chinese Language and Literature,
The Chinese University of Hong Kong

//%)?19:% CUhEERBEFALEH)

Fung Hong-hou, Couplet of collection of Su Shi's poem in small seal script

ERIBIDOREE - BIRRlH  SRHMERE - RRBFEREHERETREDN
B - MEARAITEREAVHIET o

tEEAT - RESIHRELRAME LR - BEMARESPERIAEA
RO - FFR BSOS RS - RERS  HEER - RAEERERA
XEMHE B REEED - K2EC 0 NERMTEBN R —HIAL -

This piece is elegant, graceful, strong and delicate at the same time. A sense of
serenity flows as the calligraphy unfolds. It is as though the calligrapher was
expressing in this work, his reminiscence of those too ancient to remember and his
yearnings for those he could not have expected to meet.

In this pair of seven-character couplet, Su Shi employed literary allusions to Meng
Jia and Xu Miao to mock his friends, who had come to his aid when he was almost
destitute, for their abstinence from drinking, while praising their high and upright
character. Their carefree character is like the wild wind; Su's friends and the ancient
figures overlap with each other through the reference. In the rhymes of the poem,
literati figures from Song dynasty and this modern calligrapher change position
across time and space. You realise yourself in brush and ink, bringing us into a world
of moral wisdom and integrity.

BT BAER

Text: Lau Yee-ching  Poet, writer

KEEI1ER 2B BEEE See overleaf for full view of corresponding artworks
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Luo Shuzhong, Couplet in clerical script

RE—HEMECTERE  BR—AMEIRE - RALREHETY » R
—AEBENRERER  BRERMER - RMEREZES . —an
EEPBEIRENT o AZIRARN TRER ) REFEERLEMT -
B AREFGMMSEEORERINRE ; MIREPNZRIITE - EAM
WERFERRRAD R B NS SRR o

Imagine the disarray of cups and plates after a group of poets and artists have had
rounds of drinks in a feast. While everybody else is drunk, only one man remains to
enjoy the aroma of liquor all by himself. This is the spirit of calligraphers. Their
brushstrokes convey a painterly atmosphere, just as lines in a painting resemble
calligraphy strokes. Luo's "black tiger” technique, by imitating stone rubbings, is a
form of "reverse” calligraphy. The area covered in dense ink denotes the party's
tipsiness while the white text rises gradually amid black ink as they slowly regain
sobriety.

B SR (ER A BBPXRENEE S R X B A EELT
Text: Wesley Lam  Writer, poet, MA, Department of Chinese Language and Literature,
The Chinese University of Hong Kong

/é e (REZB A TERD

Lui Tai, Poem by Li Bai in clerical script

BERNEHSEMPECHBEME "H#E, — B IMRIAES - Bk
FESMEER - BERTRELM » RERBNAt+F (ATER) - £
—ERRERENRED  BEBEEENEN AL F  RAEXEEMS -
PISNEIREEE - SEERLI  DEEREMBENSSE - THEEEN
BRI - WA RAIRNEB2REABRIIR . BER -

Sometimes | would make up this game in my mind when | was visiting exhibitions:
imagine there was a lens that screened out male artists, and count how many
female artists | could find. Lui Tai achieved the exception, just like the character
"yue" (moon) she wrote in a slanted manner, standing alone among the seventy
characters of Li Bai's Drinking alone beneath the moon (Yuexia du zhuo) in stern
clerical script.

Exceptions allow you to linger; they cannot be unseen; they are often where art
happens. Lui's rendition has created a self-sufficient realm for this Li Bai classic to
bring out its message about being alone and having company.

B B BHR - BEA
Text: Ho Sin-tung  Artist, writer



BN (HEEN\SHD
Au Kin-kung, Couplet in regular script

EERREWERETY - ZBAE ?HEFEXL ?ééﬁa“@?%\‘z:i'u o [BEA
E2MHa% TET) RENMOE  TRARTEE  AIEHCE - 287
P, T E/X%@1ﬁﬁﬁL%§ﬂuiﬂ5H§§flﬁz%ﬁ% °
A EANSREBEARE - ApERRARBMEEAREEE - F—(E
Mg, = - EHBNREPS A8 - SIEBOREN ?

How to phrase a couplet for a jeweller's shop? Confucian traditions demand
merchants to abide by moral principles as they do business. Au Kin-kung began each
line of the couplet with "shun" and "xing", two Chinese characters of which the name
of the jeweller's shop was composed. Instead of wishing the jeweller's shop a
prosperous business, the couplet promotes moral virtues. Gold is "cast’, and it
"adorns”. The calligrapher used these verbs to describe how people cultivate their
moral characters.

If you think that computer-generated regular script is too dull, take a look at the
fluid yet robust version by Au Kin-kung. He rendered the same character "shun" in
the main text of the couplet and the inscription on the side very differently. Much
more has been done than just changing the font size.

B BTE (FR BT ARTREE RNEAT ST
Text: Chan Tsz-him  Writer, PhD, Department of Chinese Language and Literature,
The Chinese University of Hong Kong

/é #E (EEZAF)

Wong Hon-kiu, Poem by Li Bai in clerical-cursive script

BEEREKY  EERA-ERMT  BA—ERRARE - BEEH - 88 -
NEZNB L TREEL - BAANE - TEBLUEERZTH (EEWT)
FPNFOFETEBRE - BERTMFANER - ANERRAEBES - 1
MBERMNEMR - EEAEEREAEE  MNEEABETMERRN
R EHENDEHTAF RN ?

Among the variations of cursive script, clerical-cursive (zhangcao) may not be the
most popular or the most eye-catching, but its uniqueness exhibited in rounded,
meandering, and unconnected strokes have attracted those with an eye for its
beauty. This piece is Wong Hon-kiu's rendition of Li Bai's Song of cursive writing
(Caoshu gexing). By describing magnificent imageries of sweeping wind and rain in
the poem, Li Bai lauded his friend and teacher Huaisu and expressed his daring
revolutionary spirit as he broke old rules and soared in freedom. Wong's calligraphy
brings together two eras, as his writing combines the clerical and the cursive scripts.
Isn't this the calligrapher's tribute to Li Bai?

B FHE R SH3eRETEESNERTEE LT
Text: Lee Yat-hong, Angus  Writer, PhD, Department of Chinese Language and Literature,
Hong Kong Baptist University
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Tsang Kwong-choi / Poem by Wu Yuanheng in running script (detcul) / Not dated
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BB R (1925-2009) /
FEBAEX /2003 /
IKEBREARA i /
1753x93.4 [EK

Ha Bik-chuen (1925 2009) /
Ink rhythm /2003 /

Hanging scroll, ink and colour
on paper /1753 x 93.4 cm

AC2011.0009

EERRABYNEREN - EFAIBZDURTE R
i BRARPNABEXREDRBE N FREEHR
XNFEFRZE - WERFERINFE - SE2MPSESE
EREARRE EEMNKRERHML - BT ARENRIE
NEMRBRENENESD - BERTENFENETES
RIfERY - BRBRANEEEERZNEN - HFER
EERBIFZUE  TERABBNXTEE « RARGT
BemE s REBREEHNEXBNER - BEEPHE
EFHENAFRTZSEEMINEARLANRERE
iR Y FENEE2M ML FRIRTREE ©

Calligraphy is the art of imagery that finds expression in all
things. Chinese characters started off as pictographs. During
the Shang dynasty, oracle bone script was invented as graphic
symbols that convey meanings through their pictorial
resemblance to physical objects and gradually developed into
a fusion of pictures and symbols. For its richness in lines,
forms, and visual qualities, the art of calligraphy has been a
great source of inspiration for artists of all mediums. Artists
have attempted to incorporate the pictographic nature of
calligraphy into their paintings, apply painterly brushworks in
their calligraphy, and translate the techniques and vitality of
calligraphy into painting; some others focus on the
composition and structure of words, infuse design concepts
into the arrangement of characters and space, and forge
refreshing artworks that reflect contemporary aesthetics. By
blurring the boundaries between painting and calligraphy,
these experiments have introduced new styles and
perspectives to calligraphy, and opened up vast possibilities
for the interaction between the two art forms.
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fERIE (1917 - 2018) / £EZRE /
1999 / R EARAIIEY / 125.5x32.6 K

Jao Tsung-i (1917 - 2018) /

Gold calligraphy in oracle bone script /
1999 / Hanging scroll, colour on paper /
125.5x32.6cm

AC2000.0028

EBEE (1946-)/ BEXTEE/

2000 / BBFAAARIIE—H / & 1352x16.8 [EK
Tung Hing-yee (1946 -) /

Couplet in oracle bone script / 2000 /

Pair of hanging scrolls, acrylic on paper /
Each135.2x16.8 cm

AC2000.0044
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REM (1897 - 199) / EHIE (RE) / 199 /
KEEASLS / 575X515 BK ) TRt R

Sun Xingge (1897 - 1996) / Orchid (detail) / 1994 /
Square scroll, ink on paper / 57.5x51.5cm /
Donated by Mr Sun Zhonghong /

AC2001.0104
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BWAE (1905 -1998) / 17 /
SEACEE / KBARALENIUEE /
B 2147 x52.5 [EK

Chao Shao-an (Zhao Shao'ang)
(1905 -1998) /

Poem in running script / Not dated /
Set of 4 hanging scrolls,

ink on paper / Each 214.7 x 52.5 cm

AC1990.0071
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HER (1897 -1996) / TTERZ ¥ /1993 /
TKBARAILE—¥Y / 5. 136.5x33.8 XK /
BRI

Sun Xingge (1897 - 1996) / Couplet in running-cursive script /
1993 / Pair of hanging scrolls, ink on paper /
Each 136.5 x 33.8 cm / Donated by Mr Sun Zhonghong /

AC2001.0122

EE LT

Aydpubi||oD) 40 S8I0N SNOIPOJBIA BY] ‘SBWAYY AYD) 75
1y 4O wnasn|y Buoy buoH HehlZ e g




BEIE - TRA

SRS
B

S
2]
2]
o
Q
a.
=
=)

-
—

UonINIISUOIIY

TR A Ry B

L) R R A S
‘:‘.fh

b

B e e, AP L
nd o 20 R g o

5.
i3

€0t )g ,
fiats &) z'i
{Fo1 dae
P RR TR Y,

£ g 13 TR
ESiRes
cA 3 )
-.33‘?;-]5@?

g 4% 4% gV )b
&i’ 3 Kyl
4&?%5 Ll
wt %

E-mﬁﬁ -‘-:;{, 3
E'ﬂ’t&’ ¥ ¥

L Y A
nds
sERT

REE(1942-) / BEX ATEREX/
1996 / KEARAII# /1317 x 41.5 K

Ng Yam (1942 - ) / Calligraphy in oracle
bone script and running script with seal marks /
1996 / Hanging scroll, ink on paper / 131.7 x 41.5 cm

AC1997.0012

EERAE (1949 -) / (ST M&H / 2000 /
IKEBARASITE / 142.2 x 34.6 [EK

Yip Man-yam (1949 - ) / Abstracts from
Wen fu in combining scripts / 2000 /
Hanging scroll, ink on paper / 142.2 x 34.6 cm

AC2001.0199
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SRBESC (1949 - ) / EEFFA) /1985 /
IKBARAZE—¥ / %5 131.2x 31.5 K

Chin Hoi-man (1949 - ) / Verses in cursive script / 1985 /
Pair of hanging scrolls, ink on paper / Each 131.2 x 31.5 cm

AC1985.0039
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BRE(989-)/ % - FE/2019/
KBRERESE] H—HMM / & 50x50 EXK

IRFHE (1936 - ) / BREARAIBNTE / 1995 / ERE (1957 -2012) / &R 2/

IKBHEAIENE / 59.5 x 68.5 [EK 2009 / KBALAREIE / Cheuk Ka-wai, Cherie (1989 - ) / Dream of splendor / 2019 /
96 x 71.5 [EXK Set of 2 square scrolls, ink and colour on golden cardboard /

Chui Tze-hung (1936 - ) / Lines in motion / X X/ . K

1995 / Horizontal scroll, ink on paper /

59.5x68.5cm Wesley Tongson (1957 - 2012) / AC2021.0002
Calligraphy 2 / 2009 /

INK.SPIRATION#5 2 Each 50 x 50 cm
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AC1996.0009 Vertical scroll, ink on paper / 96 x 71.5 cm /
“« Donated by INK.SPIRATION
AC2015.0004
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JERATK (1951-) / B (OAE) /2010 / RS (1922 -2019) / 402 FKE /1968 /
IKBARALHY / 68.5x 69.5 K / HHENARA / FRAN 5720 / 53.5x 53 K
S b fry =L
EABIRZ KR Hon Chi-fun (1922 - 2019) / Common facts /
Fung Ming-chip (1951 -) / Heart sutra / 2010 / 1968 / Silkscreen on paper / Edition 5/20 /
Hanging scroll, ink on paper / 68.5 x 69.5 cm 53.5x53cm
Donated by the Friends of Hong Kong Museum of Art AC1968.0006 ) -
AC2020.0018 SREE (1947 )/ EEERRILN /1998 /BB EMMA / 184 x 350 x 50 [EK

Kwok Mang-ho (1947 ) / Frog bun lum 98 /1998 / Mixed media on board / 184 x 350 x 50 cm

AC1998.0039
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Calligraphy produces silent melodies, tugging at your
heartstrings. Music is one of the oldest forms of commmunication
throughout human civilisation. When filled with rhymes and
lyrics, it tells the stories and reflects the spirit of the times.
Over the years, our city has seen the rise of numerous
musical genres, ranging from ballads and Cantonese nanyin,
to popular songs in Mandarin and Cantonese. Calligraphers
turn the melodies in their mind into the movements of their
wrists, writing lines and strokes that capture their
immediate sentiments, and composing “visual® musical
passages that resonate with the melodies and rhythms.

BB R EAR REE D RERIET BEER » IERFRINES
KEERNEBEDH - HHEHERRBNERT  BAFIRE
HARERZEER BT ELS °

Hong Kong composer Alain Chiu has created a series of sound works for this
exhibition section. He unfolds the dynamism of calligraphy by rearranging the
original tunes to the lyrics running through the artworks and mixing them with
a humming sound, where the ingenious melody flows with the lively brushwork.
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Au Sheung-po (1901 - 1984) /

Verse by Shao Yong in regular script / 1955 /

Vertical scroll, ink on paper /109 x 30.5cm /

Taiyilou Collection of Modern Chinese Painting and Calligraphy
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Wong Shiu-hin (1941-) / o N . .
Ode of willow in cursive script / Not dated / Rt EIRILAERE - SHERKGIIZEERITIT St

SHPRED ok AR SR

S el R WEBLIES - SRAREDHNE - FHRE - & 4 BRSE  BEREE - KRRBEL B
ac X .o cm b Ny . = N Sy =
AC1990.0062 Ode of willow is a seven-character Music Bureau-style (yuefu) poem Al '& I &ﬂ/\?ﬁﬁ%/b\ By HEER - AREFH
by Yu Xin from the Northern and Southern dynasties. Music e B BULFRT -
Bureau-style poems, a free and versatile form of poetry, often = ﬁ The ideology of nourishing life (yangsheng) has had a
involve metaphors that lament the authors' fate. Being an envoy fi ji long history in China. Generations of songs and
who could never return to Western Wei, Yu grieved over the loss of g oral formulae have passed on its principles and
his homeland and his exile. To avoid offending the Northern Zhou Yo fg\' philosophies. The Song of nourishing life (Yangsheng
regime, he expressed his nostalgia for his native country through a ik ...-t- i?‘ ge) was composed by neo-Confucian rationalist
metaphor, based on willows and their winding branches, in these i Shao Yong from the Northern Song dynasty. It is a
intense, sombre verses that exude a profound sense of longing. A H‘% g vernacular ballad with simple and memorable lyrics on
‘; ‘iu H’] the nourishment of one's body and mind. With
j,t\ guidance on how one can maintain mental, spiritual,
4% ﬁg_ -T' and physical well-being, the verses promote that the

best prescription for a long, wholesome life is to live
with a relaxed spirit without worry.
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Verse by Li Yu in running script /

Not dated / Vertical scroll, ink on paper /

137 x 40 cm
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JE—UE (1960 - ) / BEsh—2d /
2003 / KEHRAKENR / 43.5x 183 [EK

Fung Yat-fung (1960 - ) /
Verse by Monk Hongyi in clerical script / 2003 /
Horizontal scroll, ink on paper / 43.5 x 183 cm

- :.L-L.;l‘- c)) e
--—%:D ;L;JT 2
.- —< 1h
HLUE-3 0
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AC2004.0052
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The melody of Farewell was derived from the song Dreaming of home and mother by American musician John
Pond Ordway. In 1907, Japanese musician Kyuukei Inudou wrote the lyrics for Loneliness on a journey (Ryoshu)
to Ordway's tune. When Li Shutong (also known as "Monk Hongyi") came across the song during his study in
Japan, he wrote new lyrics in Chinese with references to ancient literature in 1915, giving birth to the timeless
hit Farewell. Besides gracefully fusing Western music and classical Chinese literature, the song portrays the

genuine friendship between Li and his close friend.

TEE, 2 BUERRENEHRIE  AINER - BT
MNEBIIRI=AN—TF o (FRIR) BN EAER
AR TR E RS A BB E o ks B
BREBRMERS - B TERE  AARATERT
X~ RBNERBEARER » BELOBEMIE R X
HNEY - HLEERRFSRES -

"Southern tune" (nanyin) is a traditional art of narrative song

in Cantonese, which emerged in the late Qing dynasty and
later became popular in Hong Kong and the Pearl River Delta

BREESE (1947 - 2017) /

IEREE (BRIRY (BEB)/
2015 - 2016 / K BAAAIDHEIM /
% 27 x 56 [EK / F/air i 188

Chan Wah-yuk (1947 - 2017) /

Southern tune Wayfarer's autumn lament

in small regular script (detail) / 2015 - 2016 /
Album of 4 double leaves, ink on paper /

Each 27 x 56 cm / Donated by Ms Lee Woon-ho

AC2020.0033

region. Wayfarer's autumn lament, a nanyin song composed
in the Daoguang period of the Qing dynasty, tells the story of
scholar Miao Lianxian and prostitute Mai Qivjuan. The song
was a big hit in Hong Kong. Ever since the 1920s, it has been
repeatedly performed by actors and blind musicians at
brothels, tea houses and radio stations, made into music
records and adapted into films, presenting its vast potency
across disciplines.
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The Chinese songs listed here inspired the artworks featured in this section of the exhibition. The
enchantment of song and calligraphy has been enlightening life throughout our city from ancient times to

the present day.
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Visions of the Future



B A HEREEAERME Images provided by Mr Wong Ping-pui, Stanley

X—IA &EHE (1960 -) /

&2 /2010 / SE—HE=H/ 74 2/10/

FR 8AMES8H () / 6 DE 34T (BEIRZE) / 62 B 4E 48T (LK) /
ETEN

anothermountainman (Wong Ping-pui, Stanley) (1960 -) /
form/emptiness / 2010 / Set of 3, videos / Edition 2/10 /

Duration 8 mins 58 secs (emptiness) /

6 mins 34 secs (form is emptiness) /

62 mins 48 secs (heart sutra) /

Artist collection

ZEFRERABNRBREFSZESUENBENREAE - ARERB AN L
LEEER - FRIBMNEERRE - BEXWNRE  XFEBBRAXAZTEEM -
BNERER ENEERRETE - 58 - APMMURERKEFHES  Bo5E
REENESRERKRNEAEY - ERPERBENEE X LB EamHIRE -
ERRENE - EEREERS - AMEBEZMARBROEABHRHRES
H9SRE ©

EHNEMER - GREBIENST BB HITNES - ZIRHTRE - ZEA
ATEGRBHARENTFR  FE2MXER/BMAFRERNBREARE ?

B A RRBEEAE RS Image provided by Mr Cheung Hon-him, Chris

B (1983 - ) / HE—FMEE /2019 /

ALERERBBEEEE / A 2/10 / RYA—

Cheung Hon-him, Chris (hOnh1m) (1983 - ) / No longer write— Mochiji / 2019 /
Al and data interactive installation / Edition 2/10 / Size variable

AC2022.0002

The origin of calligraphy can be traced back to humans' primal need to develop a writing
system for communication. It is said that our ancestors used to draw or write on the
ground to communicate with one another. As civilisation developed, writing evolved into
a form of literati art exclusive to the elite and later returned to its roots as an everyday
practice shared by the commoner class. Nowadays, when people write on the floor using
large brushes dipped in water, the body movements of the writer, accompanied
by the transience of water writings, reflect unique Chinese notion of nourishing life
(yangsheng) and their perception of life. Calligraphy has grown from a practical tool into
a cultural legacy while preserving its virtue, the universal pursuit of personal enrichment
and the aesthetic of the times.

The means of writing has developed from brushes and pens to keyboards and other
digital devices. As we enter the age of artificial intelligence, the way we write continues
to evolve—how would the art of calligraphy inspire us?
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