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Hong Kong Museum of Art
City Hall e Edinburg Place
Tel.: 5-224127

Opening Hours
Weekdays: 10 am — 6 pm
(Closed on Thursday)

Sundays and Public Holidays:

1 pm — 6 pm
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Cover

Foreign Factories in
Guangzhou

(detail)

Artist unknown

c 1975

Gouache on silk
43.5x71 cm

An exhibit of the ‘Late Qing
~ China Trading Paintings’
exhibition
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The programme is subject to alteration.

B’ E Exhibitions
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Exhibitions presented by the Urban Council at

the Hong Kong Museum of Art in celebration of
the 20th Anniversary of the City Hall:-
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HMEFMEESE  Jar with an applied chicken-
73%f (220—589) head on the shoulder in olive-

= 8.3EH green glaze‘
Yue ware
Six Dynasties (220-589)
Height: 8.3 cm

1 Early Chinese Ceramics
Museum Gallery, 10th floor, City Hall High Block
Up to August, 1982

Early Chinese ceramics from Pre-Han period through
the Song dynasty (960-1279) are on display in this
exhibition. Items include Han pottery, pottery from
Changsha and Guangdong, lead-glazed earthenware,
tomb figurines, three-coloured wares, white glazed
pottery, Cizhou stoneware, black, brown and blue
glazed stoneware and celadons. The exhibition
demonstrates the achievements of Chinese potters in
the mastery of potting technique and innovation of
style.
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Veneered box carved with
5E¢ (1821 —1850) bats and scroll in low relief

Daoguang (1821-1850)
Width: 8.6 cm
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2 Chinese Bamboo Carvings
Museum Gallery, 10th floor, City Hall High Block
Up to Oct, 1982

In this exhibition, bamboo carvings from the 17th
century to the 20th century are selected from the
collections of Mr Brian McElney and the Museum.
Exhibits include brushpots, wrist-rests, boxes,
perfume holders and statuettes, some of which are
from the hands of famous bamboo carvers like Du
Shiyuan of Qianlong period (1736-1795), Cai Zhaochu
of Xiangfeng (1851-1861) and Tongzhi (1862-1874)
periods and Zhang Zhiyu of the 20th century.
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RO B S Self portrait of Lamqua
ol (RE R &) Lamqua

—N\NA=5AF Dated 1853

HE Oil on canvas

30.5x24 5@ 30.5%x24.56cm

3 Late Qing China Trade Paintings
Museum Gallery, 11th floor, City Hall High Block
July 9 to August 22

China trade painting is a particularly genre of painting
which flourished in China in late Qing dynasty as a
direct result of its contact with the western world.
These paintings, which were executed by professional
Chinese artists in the western technique and media
were produced as saleable articles for the western.
Sixty items of oil paintings and gouache including
masterpieces of Lamqua, Tingqua, Youqua and
Sunqua will be featured to illustrate the stylistic
development of China trade paintings and the artistic
achievement of some of the better known artists.
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Third Commonwealth Photography Exhibition

The exhibition is presented by the Urban Council,
Hong Kong in association with the Commonwealth
Arts Organisation. It is an international open photo-
graphy exhibition with an aim to encourage friendship
and understanding among the people of the Common-
wealth countries by introducing their people,
environment and cultural tradition through the art of
photography.

The exhibition is divided into three subject categories:
(A) The Commonwealth and its People
(B) The Commonwealth Environment
(C) Culture and Tradition of the Commonwealth

Photographic societies and individuals of the
Commonwealth countries may submit works to the
exhibition. Works will be selected by a panel of judges
appointed by the Urban Council and will be on display
at the Museum Gallery, 11/F, City Hall, High Block
from December 1982 to January 1983. Prizes will be
awarded by the Urban Council to the best prints in
each category. And a special prize will be awarded to
the best overall submissions by the photographic so-
cieties in each category.

Conditions of entry and entry forms will be available at
the Museum of Art counter, 10/F, City Hall High
Block, in early July, 1982.
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Travelling Exhibitions

1 Linein Art
Kwun Tong Library: July 2 — July 16
Ping Shek Library: Aug 3 — Aug 17

2 Mass in Art
Wan Chai Library: Julv 2 — July 16
Kwun Tong Library: Aug 3 — Aug 17

3 Surface in Art
Pok Fu Lam Library: July 2 — July 16
Yau Ma Tei Library: Aug 3 — Aug 17

4 Organisation in Art
Yau Ma Tei Library: July 2 — July 16

5 Chinese Calligraphy: Oracle Bones to Bronze
Inscriptions

Sham Shui Po Library: July 2 — July 16

Waterloo Road Library: Aug 1 — Aug 15

6 Chinese Calligraphy: Bronze Inscriptions to
Stone Inscriptions

Chai Wan Library: July 2 — July 16

Sham Shui Po Library: Aug 1 — Aug 15
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Chinese Calligraphy
A Fine Arts Cantonese Lecture Series

Chinese calligraphy is a distinguished art form which
has a long and continuous history of more than three
thousand years. Its development has been closely
associated with that of Chinese painting, literature and
others. In this series of four lectures in Cantonese, a
general introduction to the art of Chinese calligraphy
will be given to promote public understanding of this
art form.

Admission free
Lecturer: Mr Lee Yun-woon

Lecturer of the Fine Arts Department, the
Chinese University of Hong Kong.

Venue: Recital Hall, 8/F, City Hall High Block

Lecture 1: Chinese Calligraphy — Evolution and

Development
Thurs Aug 5 6 pm

An introduction to the evolution and development of
Chinese calligraphy since the Neo-lithic period.

Lecture 2: Chinese Calligraphy As a Form of

Artistic Expression
Mon Aug 9 6 pm

The characteristics of different script forms and
schools will be analysed in this lecture.

Lecture 3: The Appreciation of Chinese

Calligraphy
Thurs Aug 12 6 pm

The problems of the aesthetic appreciation of Chinese
calligraphy will be studied.

Lecture 4: Guan don? and Modern Calligraphy
on ug 16 6 pm

A retrospective of Guangdong calligraphy and the art
circle of modern Chinese calligraphy since the late
Qing period.

The above series of 4 lectures will be fully illustrated
with colour slides.
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Film Programme

The films will be shown at the Lecture Hall of
Space Museum. Free admission tickets are now
available from the counter of the Museum of Art
and the Astronomy Bookshop of the Space
Museum or through postal booking.

July
Sat July 24 8.00 pm
Mon July 26 5.30 pm

1 Pont-Aven and the Nabis
2 Pierre Bonnard

In 1888 at Pont-Aven in Brittany, a province in the
west of France, Paul Séruier (1864-1927) visited Paul
Gauguin (1848-1903) who deeply influenced him by
the ideas of Synthetism. The following year Séruier
founded together with Pierre Bonnard (1867-1947),
Maurice Dennis (1870-1943), Edouard Vuillard
(1868-1940) and others the Nabis, a Hebrew for
prophets. The painters attracted by Gauguin’s advice
to harmonise their paintings with emotional use of
sharply defined contours and flat, decorative and
unmodulated bright colours rejecting the naturalistic
representation of Impressionism. After the break up of
the Nabis in 1899, Bonnard culminated gradually in his
paintings of interior,. still life, nude bathing, and
landscape an intimate charm of colours and forms.
The two films focus on the art of the group of artists
who had opened new horizons to the art development
at the beginning of the 20th century.

August
Mon Aug 23 5.30 pm
Sun Aug 29 8.00 pm

1 Stained Glass Window
2 Georges Rouault

Georges Rouault (1871-1958) was one of the most
powerful French Expressionist painter and engraver
who was apprenticed to the restoration of stained
glass in his youth. His works are characterised by

heavy black contours, like the lead flanging in stained
glass windows, enclosing fragments of glowing
colours. His themes, chiefly on Biblical subjects,
clowns, prostitutes, judges, landscapes, bouquet of
flowers and so on, reflect Rouault’s love and hospita-
lity of a deeply devout Catholic towards his fellow
mankind. The first film introducs the beauty of stained
glass window which is a distinguished form of
Christian art of Byzantine origin distinctively
developed in the Middle Ages.
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For postal booking of free tickets for the film
programme, please fill in the following form and
return to the Museum and mark ‘Film’ on the
envelope. Postal booking, on a first-come first-
served basis, terminates 7 days prior to the day of
showing. Each applicant is allowed a maximum
of 2 tickets per performance.

Booking of school group tickets can be made by
writing to the Education and Extension Services
Section of the Museum.

..................................... >

FHIBEAAEZ ASZSHE
Please insert number of tickets required:

24.7.82
26.7.82 O
23.8.82
29.8.82 [J

Name %%

Address Hiik




FTH T4 New Publications

R BT S T A

—FL\Z4ERR - FEEE—A 0 25.6X21. 52K - =84A
+—8 > FeER—1E BaBR=8=1+"18&-
©E BN\ +HT ISBN 962-215-041-1

AE FMEE SR PES IR EMBLTRESL - ™
THASIRHBMERRNSEEE - SEREEN
=BEMTAZIME ¢ WHITEAK R K XBRECEEI E RN
ZRAMBEMESE B AHZIR  HERGFHRE
BUEER  AEEBEE—SZSERWAT - AELM
/ITAZALMBRRSIRSEEZFHEEH 0 XMMII=F
ERETTZSERE—B =+ tEZER - BIESRN
WHWE S 2 AR RIRTS @ BAEEEHPRITRIEMN
S E—IRFEZ R -

Chinese Bamboo Carving Part Il

1982, hardcover, 25.5x21.5 cm, 351 pp with 1 colour
plate and 332 b/w plates
Price: HK$85 ISBN 962-215-041-1

Part | of this book covers a brief history of bamboo
carvings in China, while this second volume serves as
a ground work for further research on the history of
Chinese bamboo carving. Biographical notes of some
300 bamboo carvers, and more than 260 bamboo
carvings by known and unknown carvers of various
periods in literary records are included, with each entry
accompanied by bibliographical reference. An index to
names and pseudonyms of carvers and a selected
bibliography are also included to facilitate further
reference. Photoplates of 137 bamboo carvings
selected from local collection also serves as additional
examples to illustrate the styles and techniques of
bamboo carving over the centuries.
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British Drawings and Watercolours

1982, paperback, 22 x24 cm, 174 pp with 10 colour
plates and 165 b/w plates

Price: HK$31

A fully illustrated catalogue for ‘The British Drawings
and Watercolours’ exhibition jointly presented by the
Urban Council, Hong Kong and the British Council
from June 11 through June 30, 1982. The exhibition
includes 159 original works of drawings and water-
colours by 105 leading British watercolourists from the
period 1750 to 1980. This catalogue published by the
British Council consists of two articles written by the
authorities on the subject, “‘The English Watercolour:
A polite and Useful Accomplishment”” by John Gage
and ‘‘British Watercolours and Drawings in the 20th
Century”’ by William Feaver. Biographical notes of the
105 British artists and illustrations on all the exhibits
are also included.
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Dated 1876
Ink & Colour on silk
34.5x35 cm
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Leaf 8: Frog

Dated 1876

Ink & Colour on silk
34.5x35 cm

Leaf 2: Flowers and Dragon



Museum Collection

Album of Paintings of Flowers and Insects by
Ju Lian
(English abstract)

by Tang Hoi-chu

Ju Lian (1828-1904), alias Shigang, pseudonyms
Guquan, Geshanlaoren, Geshangiaozi, Luofushanren,
was a native of the Geshan district, Panyu county of
the Guangdong province. He learned painting from his
elder brother Ju Zhao (1811-1865) ‘when he was
young. Later the two brothers served under the
magistrate of Guangxi, Zhang Jingshou, and got
acquainted with the well-known painters, Song
Guangbao and Meng Jinyi, who were residing at the
Huanbi Garden of Li Bingshou, a noted official and
scholar at that time. The delicate and meticulous
styles of Song and Meng and the scenic spots of
Guangxi greatly influenced Ju Lian in his later artistic
career.

After his return to Guangdong, Ju devoted all his time
to the art of painting. In order to be more acquainted
with life in nature, he planted various species of
flowers in his garden and kept insects as his painting
models.

In painting flowers, leaves and branches, and in the
application of colours, Ju Lian inherited the innovative
style from his elder brother. He was fond of adding
white powder onto the wet colour surface so that the
white diffused naturally into the coloured area and
created a colour effect most suitable for capturing the
natural brilliance of flower petals.

The Hong Kong Museum of Art has recently acquired
an album of eight leaves with paintings of flowers and
insects-executed by this renowned artist in 1876 when
he was fifty and reached full maturity in his artistic
career. On the second leaf of this album. ““Flowers and
Dragonfly”’, the flowers were painted in the above
mentioned technique which gave the flowers a supple
rhythm and winsome attractiveness; while the frog on
the eighth leaf and the mantis on the seventh leaf
exemplify the artist’'s keen observation and superb
mastery in painting insects.

Ju Lian was a versatile painter. He occasionally
painted landscapes and plum flowers in a simple and
lofty manner, and sometimes painted figures with
elegant delicacy.
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Leaf 7: Flowers and Maints
Dated 1876

Ink & Colour on silk
34.5%x35 cm

Leaf 7: Flowers and Mantis
HRTER2NE (1) (detail) :






