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Hong Kong Museum of Art
City Hall ® Edinburgh Place
Tel.: 5-224127

Opening Hours

Weekdays: 10 am - 6 pm
(Closed on Thursdays)
Sundays and Public Holidays:
1 pm -6 pm
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Calligraphy in running script
Wu Lanxiu (1789-1839)

Ink on paper fan

17.56 x 52 cm
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Calligraphy in cursive script
Chen Qikun (c. early 19th century)
Hanging scroll, ink on gilded paper
122.5 x 53.5 cm

1 Guangdong Calligraphy
Museum Gallery, 11th floor, City Hall High Block
Up to Mar 21

In the exhibition, a selection of aboutsixty works from
the permanent collection ofthe Museum by well-known
Guangdong calligraphers will be featured to illustrate
the development of Guangdong calligraphy and the
styles of various masters in the Ming and Qing
dynasties. A special handbook on the subject is
available for sale at the exhibition.
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I Give You My Lovesick
Walasse Ting

Dated 1974

Acrylic on canvas

177 x 228 cm

2 The Chinese Response — Paintings by
Leading Overseas Artists
Museum Gallery, 11th floor, City Hall High Block

April 3 to May 30

This exhibition presented by the Urban Council
introduces the work of famous overseas Chinese
artists from Britain, France, Italy, and the United
States. They reflect the different stylistic development
and artistic achievements of these renown artists in
response to contemporary art thoughts and art
movement. In this exhibition, original oil paintings, ink
paintings, prints and watercolours will be featured.
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Model of a pottery house
Han (206 BC-220 AD)
Height: 19 cm

3 Early Chinese Ceramics

Museum Gallery, 10th floor, City Hall High Block
Up to May 1982

About 140 items of early Chinese ceramics from Pre-
Han period through the Song dynasty (960-1279) will
be on display. Items include Han pottery, pottery from
Changsha and Guangdong, lead-glazed earthenware,
tomb figurines, three-coloured wares, white glazed
pottery, Cizhou stoneware, black, brown and blue
glazed stoneware and celadons. The exhibition
demonstrates the achievements of Chinese potters in
the mastery of potting technique and innovation of
style.
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Travelling Exhibitions
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1 Henri Matisse
Yau Ma Tei Library: Mar 1 — Mar 15

2 Raoul Dufy
Pok Fu Lam Library: Mar 2 — Mar 16
Yau Ma Tei Library: Apr 1 — Apr 15

3 Linein Art
Waterloo Road Library: Mar 1 — Mar 15
Pok Fu Lam Library: Apr 1 — Apr 15

4 Mass in Art
Sham Shui Po Library: Mar 2 — Mar 16
Waterloo Road Library: Apr 2 — Apr 16

5 Organization in Art
Chai Wan Library: Mar 1 — Mar 15
Sham Shui Po Library: Apr 2 — Apr 16

6 Surface in Art
Mei Foo Library: Mar 1 — Mar 15
Chai Wan Library: Apr 2 — Apr 16

7 Chinese Calligraphy: Oracle Bones to Bronze
Inscriptions

Ping Shek Library: Mar 1 — Mar 15

Mei Foo Library: Apr 1 — Apr 15

8 Chinese Calligraphy: Bronze Inscriptons to
Stone Inscriptions

Kwun Tong Library: Mar 2 — Mar 16

Ping Shek Library: Apr 2 — Apr 16
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The films will be shown at the Lecture Hall of
Space Museum. Free admission tickets are now
available from the counter of the Museum of Art
and the Astronomy Bookshop of the Space
Museum or through postal booking.

March

Fri March 26 5.30 pm
Sat  March 27 3.30 pm
(colour, 13 mins)

1 Pictures Out of My Life
(colour, 31 mins)

2 The Living Stone

The first film is a recollection of drawings by an Eskimo
artist, Pitseolak who is one of the most famous
graphic artists in Cape Dorset, Baffin Island of
Canada. Her colour pencil and felt-pen drawings
vividly illustrate her memories of past life in the Arctic
and of the birds, animals and spirits that figured so
large in the daily life of the Eskimo. The second film
shows the inspiration behind Eskimo sculpture. The
Eskimo’s approach to the work is.to release the image
he sees imprisoned in the rough stone. Very often, the
subject is related to belief in the supernatural. The film
centres around an old legend about the carving of the
image of a sea spirit to bring food to a hungry camp.

April

Fri April 23 5.30 pm

Sat  April 24 3.30 pm

1 The Paintings of Co Westerik (colour, 12 mins)
2 Johan Jongkind (colour, 35 mins)

Co Westerik (born 1924) is a striking figure in the world
of contemporary Dutch art. In the film, his paintings
reflecting his strange and haunting vision towards man
are illustrated in a rhythmical sequence. Johan
Barthold Jongkind (1819-1891) is a 19th century Dutch
landscape painter and etcher who was one of the
innovators in the use of light and colour. His paintings
of marine and seaport sceneries capturing their
atmospheric beauty influenced the French Impression-
ists. A number of interesting comparisons of the
artist’s works with the same landscapes as they appear
today bring out Jongkind’s mastery of the techniques
of etching and painting in oil and watercolour.
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For postal booking of free tickets for the film
programme, please fill in the following form and
return to the Museum and mark ‘Film’ on the
envelope. Postal booking, on a first come first
serve basis, terminates 7 days prior to the day of
showing. Each applicant is allowed a maximum
of 2 tickets per performance.
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Hong Kong Art 1970-80

1981, hardcover, 25.5 x 21.5 cm, 180 pp with 57
colour plates and 10 B/W plates

Price: $60 ISBN 962-215-037-7

A fully illustrated catalogue for the exhibition ‘Hong
Kong Art 1970-80" held in July through October 1981.
The exhibition includes 67 works of Chinese painting,
western painting, print, sculpture, Chinese calligraphy,
drawing, watercolour, collage and others selected
from the permanent collection of the Museum. A
comprehensive introduction by Laurence C.S. Tam,
giving a summary of the development of Hong Kong
art from the pre-war period to the 1970s, and
biographies of 60 Hong Kong artists, are included.
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Bamboo wristrest carved with cabbages
drawn by Qi Baishi

Mark of Zhang Zhiyu

Mid-20th century

Length: 28 cm

Wristrest is used by Chinese scholars for supporting
the forearm while writing with a Chinese brush. Since
bamboo is a symbol of gentleman of virtue, wristrests
made of bamboo are thus favoured by scholars.
Various kinds of decorations and inscriptions are often
carved on bamboo wristrests. Zhang Zhiyu, alias
Shoumei, Tongxuan, or Jisi Arzhu, is a native of
Beijing. Born in 1891, he is skilled in carving bamboos,
especially fan frames. He is the author of the book
Teach Yourself Bamboo and Seal Carvings. The
wristrest in the figure is carved with cabbages drawn
by Qi Baishi.
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A view of Caine Road
Marciano Baptista

c. 1860

Watercolour on paper
40.5 x 57 cm

Marciano Baptista was one of the leading professional
artists active in Hong King in the mid-19th century
when paintings of port views and alike were produced
in large quantities for sale to visitors as souvenirs. The
artist, a student of George Chinnery, was rated as
incomparably superior to Lamqua, another pupil of
Chinnery, who was also working as a professional
artist. Baptista has produced a large number of water-
colours depicting the scenery of‘Hong Kong which are
noted for its accuracy and detail in representation.
This watercolour showing the view of Caine Road in
the foreground, Victoria Habour in the middle ground
and Lantao Island in the far distance is a good example
of his work.
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View of Spring Gardens with sampans in
the foreground

Dr T B Watson

Mid-19th century

Sepia ink and pencil on paper

225 x 31.5cm

This drawing, executed with pencil, pen and sepia ink
by T B Watson (1815-1860), shows the extensive
view of Spring Gardens with houses near the water-
front and sampans in the foreground. Spring Gardens
which was perhaps named after a district in London,
or from a spring flowing through it, now in the heart of
Wanchai away from the seafront. However, it was
once a picturesque seaside residential area in the mid-
19th century. Watson was a pupil of George Chinnery.
This:drawing shows the strong influence of his master.
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RIEF Chu Hon-sun
—NN\—EFAE Dated 1981
RIBH M Marble sculpture
& 46EXK Height: 46 cm

Chu Hon-sun was born in 1950 in Guangdong, China.
He graduated from the Fine Arts Department of the
Chinese University of Hong Kong in 1975. In the
following year, he received a scholarship from the
Italian government to study sculpture at the Academy
of Fine Arts, Florence and a year later at the Academy
of Fine Arts, Carrara. In 1980, he returned to Hong
Kong and is now one of the most promising young
sculptors. Chu loves to work with marble. His subjects
usually centre around a common theme: mother and
child, man and woman. His geometric figurative
sculpture explores the intensity of maternal relation-
ship. In this work, he has successfully captured the
strong bondage of parental love towards the child.
The heaviness and solidity of the sculpture further
emphasize the firm relationship among the family
members. And with the semi-circular formation which
reminds us of a rocking chair, a mood of contented-
ness is passed to the viewer.
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Etr The Jade Belt Bridge
&I Gu Yuan

—AR=F1E Dated 1963

RZIhRE Woodcut print

28X 32[Ek 28 x 32 cm

Gu Yuan was born in 1919 in Zhongshan, Guangdong.
In 1938 he went to Yanan and studied fine arts at the
Luxun Art Institute. In 1945, he left Yanan and worked
in the North and Northeast China. He settled in Beijing
in 1950 and became a professor at the Central Institute
of Fine Arts. Gu specialized in woodblock print. His
work is a reflection of his life experience of the society
in which he lives in. He also loves to depict rural
scenes of the country. In this woodcut done in 1963,
the composition is bold and simple, with minimal
colours of green and black. The red umbrella and the
pink petals of the water-lilies highlight the whiteness
and purity of the bridge against a piain background.
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Landscape

Ju Lian

Ink on paper fan
19.5 x b4.5cm

Ju Lian (1828-1904), alias Guquan, pseudonym
Goshanlaoren, was a native of Panyu, Guangdong. He
was an excellent painter of flowers, birds and insects.
His paintings are imbued with a lyrical resonance. Ju
was particularly credited for painting fans and album
leaves of a smaller size.He seldom painted landscapes.
The present fan painting of landscape was done in a
spontaneous and free style.
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Mi Fu worshipping the rock

Luo Zhuo, Zhao Hao

Dated 1924

Vertical scroll, ink & colour on paper
107 x 33 cm

Luo Zhuo, alias Qenzhai, was a native of Xinhui,
Guangdong. He was a traditional painter active in
Guangzhou in the 20th century and was excelled in
painting landscapes and figures. Zhao Hao
(1881-1948), alias Haogong, was a native of Taishan,
Guangdong. He had taught in the Zhongshan
University in Guangzhou, and was an important
member of the ‘Chinese Painting Society of
Guangzhou'. Zhao was a proficient painter of flowers
and birds in the Song academic style, and he was
skilled in painting landscapes and figures. He was also
a noted calligrapher of the time. The painting was
jointly painted by the two masters in 1924. They were
members of the Guihai Painting Society at that time.
This painting which portrays the incident of the great
connoisseur and master of calligraphy and painting of
the Song dynasty, Mi Fu, worshipping the rock. It also
has special historical significance as it bears the
inscriptions by the well-known calligrapher, Deng Erya
and the painter, Deng Fen.
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The programme is subject to alteration.
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