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Hong Kong Museum of Art

9/F to 11/F, City Hall High Block, 7 Edinburgh Place, Central,

Hong Kong.

Tel: 5-224127

Opening Hours: 10 am — 6 pm

Sundays & Public Holidays: 1 pm — 6 pm
Closed on Thursdays

Flagstaff House Museum of Tea Ware

A Branch Museum of the Hong Kong Museum of Art,
Cotton Tree Drive, Central, Hong Kong.

(Alight at the first stop on Cotton Tree Drive

by bus nos 3, 12, 12A, 23, 23B, 40, 103 and 884)
Tel: 5-299390

Opening Hours: 10 am — 5 pm daily

Closed on Wednesdays

Both museums will close on the following holidays:
® Christmas Day and Boxing Day (25 & 26 Dec)
* New Year’s Day (1 Jan)

All programmes are subject to change without prior notice
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Front cover

Landscape album dated 1840
Hoatari Kyou (1810-1884)

Album, ink and colour on paper
23.5 x 15.3 cm

An exhibit of ‘Japanese Quest for
a New Vision — The Impact of
Visiting Chinese Painters,
1600-1900’
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Back cover

Incense burner in blue Jun
glaze

Early Qing

H: 10.1cm

An exhibit of ‘Shiwan Pottery —
Donation from Mrs. Kwok On’
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Shiwan Pottery—Donation from Mrs. Kwok On
Museum Gallery, 10/F, City Hall High Block

Up to 24 Dec

Shiwan pottery has long been recognised as the most
outstanding art form in Guangdong province of China,
distinguishing itself with outstanding craftsmanship
and brilliant glazes. In the past years, most of the
exhibitions of Shiwan pottery held in the Hong Kong
Museum of Art concentrated on the display of figurines.
However, the present exhibition features mostly on the
less known facet of Shiwan pottery art. It includes 75
items of daily-use utensils and decorative items like
vases, plates and miniature landscapes. Some of these
items date back to the Ming dynasty and are very rare
works of art. The exhibits are donated by Mrs. Kwok On.
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Garlic-head vase in blue Jun
glaze
Early Qing
H: 28.8cm
An exhibit of ‘Shiwan Pottery —
Donation from Mrs. Kwok On
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Japanese Quest for a New Vision — The Impact
of Visiting Chinese Painters, 1600 — 1900
Museum Gallery, 11/F, City Hall High Block

Up to 29 Jan 1989

Japan has evolved a unique and remarkable culture
and way of life in the past centuries. Until the last
hundred years, the primary source of Japanese culture
was China which exerted enormous influence upon the
religion, philosophy and art of Japan.

Chinese poetic and ink painting tradition were
developed in Japan by the Japanese Zen monks. With
the impact of visiting Chinese painters, the Japanese
artists assimilated the principles and aesthetic
concepts of the Chinese literati tradition and developed
their own literati painting in the early 18th century,
which came to be known as Nanga (southern painting).

This exhibition is jointly presented by the Urban
Council, Hong Kong and the Spencer Museum of Art,
the University of Kansas, U.S.A., and features fifty-two
paintings by Chinese and Japanese literati paintings
from the 17th to the 19th century. The artists represented
include Chinese artists such as Yi Hai (1698 — after
1747), Shen Quan (active c. 1725 — 1780), Zhang Shen
(c. 1744 — after 1817) and Japanese artists such as Ike
Taiga (1723 — 1776). Kamashiro Yahi (1713 — 1772) and ‘
Yamamoto Baiitsu (1783 — 1856). All the exhibits are in
the collection of Mr. and Mrs. Mitchell Hutchinson.
Collectively they show an important phase in the
development of Japanese painting in the light of the
Chinese prototypes that had influenced the Japanese
literati painting known as bunjinga in Japanese and
wenrenhua in Chinese.

L) ] Return to my mountain home
g (1698-17474-1%) Yi Hai (1698 — after 1747)

NG 3E - SNV Hanging scroll, ink and light
74.3X44 .8/HE %K colour on paper

[ ¥R 52 5A#T FEREHER 74.3 x 44.8 cm

B AFE# > 1600-1900 ] & An exhibit of ‘Japanese Quest for
B a New Vision — The Impact of

Visiting Chinese Painters,

1600-1900°
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Museum Collection of Contemporary Yixing
Pottery

1/F, Flagstaff House Museum of Tea Ware

Located in Jiangsu province, Yixing has a long tradition
of ceramic production. Potters of successive periods
have shaped the unique zisha clay with superb
craftmanship into a great variety of tea wares,
sculptures and objects for the scholar's desk.
Contemporary Yixing potters, while inheriting this
wealth of traditional techniques, make continuous
efforts to develop new styles and methods.

This exhibition features works of 40 contemporary
Yixing potters to illustrate their recent achievements in
design and technique. Exhibits are drawn from the
collection of the Hong Kong Museum of Art and the
Dr.K.S. Lo Collection housed in the Flagstaff House
Museum of Tea Ware. Potters include the renowned
masters Gu Jingzhou, Jiang Rong, Xu Xiutang, Xu
Hantang, Wang Yinxian, He Daohong, Zhou Guizhen,
Gu Shaopei and Bao Zhongmei, as well as a younger
generation represented by Liu Jianping and Jiang
Jianxiang. Their works exemplify a wide range of
styles, from plain and elegant shapes in the traditional
manner to simple forms of modern design. Moreover,
there are works which show a successful union of old
and new concepts.
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Purple clay teapot in
compressed well railing shape
with overhead handle and
incised decoration

Gu Jingzhou and Han Meilin
H:14.8cm W:14.2cm

An exhibit of ‘Museum Collection
of Contemporary Yixing Pottery’
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Chinese Tea Drinking
G/F, Flagstaff House Museum of Tea Ware

Tea has long been a part of the Chinese relish for living.
Since the Han dynasty (206 BC-220 AD), various
methods and customs of tea-drinking have evolved.
This exhibition tries to introduce the major
characteristics of the habit of tea-drinking from before
the Tang dynasty (618-907) up to the present time.
Various kinds of tea wares and related accessories used
in the preparation of tea are included in the exhibition.
Ceramic wares in this exhibition are drawn from the
collection of the Hong Kong Museum of Art, the Dr. K.
S. Lo Collection in the Flagstaff House Museum of Tea
Ware and from other local collections.
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leacup and stand in yingqing
glaze

Song dynasty

Cup H:4.9cm D:8.6cm

Stand H:4.4cm D:14.3cm

An exhibit of ‘Chinese Tea
Drinking’
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Ink Paintings by Hong Kong Artists
Exhibition Gallery, 6/F, Sheung Wan Civic Centre,
345 Queens Road Central, Hong Kong.

3 to 18 Dec llam — 7pm

The exhibition features 53 works by 49 artists selected
from the collection of the Museum of Art. Artists
demonstrate a great variety of styles and a mastery of
different techniques in the use of ink and colour on
paper. To promote Hong Kong art overseas, the Urban
Council in association with the Hong Kong Government
Office in London, presented the exhibition at the
Barbican Centre, London in March/April 1988 with
wide press coverage and favourable reviews. The
Museum of Art is proud to present this remarkable
exhibition again to celebrate the grand opening of the
Sheung Wan Civic Centre.
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Landscape 1973

Ding Yanyong

139 x 70 cm

An exhibit of ‘Ink Paintings by
Hong Kong Artists’
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Tea Wares by Hong Kong Potters
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This is a competition organized by the Urban Council,
and will be held in March 1989. The aim of this art
activity is to stimulate general awareness and interest
in tea drinking and ceramic art in Hong Kong.

Works of entries should be contemporary tea wares or
tea-drinking related wares. Works submitted should be
functional. The range can include teapots, tea-cups,
cup stands, saucers, waste water jars, water boilers,
ewers, tea caddies, fresh water jars, etc.

Entry forms and labels are obtainable from the Hong
Kong Museum of Art and the Flagstaff House Museum
of Tea Ware at the end of January 1989.

An exhibition of selected works will be held in June
1989 at the Flagstaff House Museum of Tea Ware.
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The XXIII International Prix of Contemporary
Art of Monte-Carlo

Hong Kong artists are invited to participate in the above
contemporary art competition. Each artist can submit
not more than six works in the form of paintings, draw-
ings, prints, or sculptures of all trends and techniques.
A preselection will be done on photographic slides (size
24mm x 36mm) of the works offered, to be sent to
Monaco before 20th December 1988. Valuable prizes
are given. General entry regulations and application
forms are now obtainable from the Education and Ex-
tension Services Section, Hong Kong Museum of Art,
City Hall High Block, 8th floor, Hong Kong.
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Plate B
Plate A Painted gold lacquer sewing
Ivory sewing box carved with box decorated with dragons and
figures in landscape figures in landscape
Mid 19th century Early 19th century
28 x 20 x 17.1 cm 36 x 26 x 17 cm
Collection of the Hong Kong Collection of the Hong Kong
Museum of Art Museum of Art
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Museum Collection

Needlework Tools Anita Y.F. Wong (Assistant Curator)

Needlework has a long history in China. The discovery
of a bone needle in a palaeolithic site! suggests a
rudimentary form of needlework that existed ten
thousand years ago.

For use at home, many needlewomen of the nineteenth
century owned a workbox mostly
rectangular in shape, with a loose lift-out tray divided
into compartments and covering a space underneath or
within a drawer for additional accessories such as pins
and scissors or work in progress. Two such sewing
boxes are in the collection of the Hong Kong Museum of
Art, one of which is carved elaborately in ivory (Plate A)
into different layers of perspective scenes of figures and
architecture in relief, and is believed to be a
masterpiece of a Guangdong craftsman. Another is
painted magnificently with gold on lacquer (Plate B)
with court and garden scenes reserved in panels. The

which are

cover is decorated with a central medallion of figures in
setting, surrounded by 2 dragons in pursuit of a pearl.
The craftsman used gold in different gradation to
render the three-dimensionality of the decorations in a
graceful manner. This lacquer sewing box as well as the
ivory one (Plate A) with similar decorative motifs are
possibly export objects of Guangdong during the 19th
century?.

Both sewing boxes contain carved or plain ivory sewing
kit placing in matching compartments. They include:

cotton barrels (Fig. 1) to hold thread. The barrel had a
spindle inside and a hole in the side out of which the
thread could be drawn;

multiple reel holders (Fig. 2);

flower-shaped thread winders (Fig. 3) which prevented the
silk threads from becoming tangled;

silk threads in different colours (Fig. 4);

cylindrical needle cases (Fig. 5) used to contain small
sewing needles of different sizes:

thimble (Fig. 6) which is used to protect the finger when
pushing a needle:

tatting shuttles (Fig. 7) for making lace-work used for
trimming;

pin-cushions (Fig. 8) in red velvet, some in the form of a
pin-cushion clamp (Fig. 8 right);

various kinds of crochet hooks, needles, netting gauges
(Fig. 9) and netting needles (Fig. 10);

winding clamp (Fig. 11) which should be in pairs, with
revolving cages on top, over which the thread was placed to be
wound into a ball or on to a thread winder; as well as

small containers (Fig. 12) to hold other accessories.

Sewing box is an essential workbox of every family. In
the past, when ready-made clothes were not so popular,
most of the clothes were sewn by the mothers with the
help of the sewing kit. These needlework tools are
practical tools which imply profound sentiments and
tenderness.

Footnotes

1 A bone needle is excavated from Shandingdong (Peak Cave) at the site
of Beijingren (Peking Man) in Zhoukoudian, Beijing in 1933, see Pei Wen
Chung, ‘The Upper Cave Industry of Choukoutien' in Palaeontologia
Sinica, whole series no. 120 (December, 1939), pp. 19-21.

2 Similar lacquer sewing boxes of the 19th century for export is illustrated
and described in Margaret C.S. Christman, Adventurous Pursuits —
Americans and the China Trade 1784 — 1844 (Washington, 1984), p.
109 and Carl L. Crossman, A Catalogue of China Trade Paintings and
Objects (Massachusetts, 1970), pp. 26-27.
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Art Sale Service
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10/F, City Hall High Block

To promote local art and to support creative talents, the
Museum of Art has operated an art sale service since
late May 1988. About 200 original works by artists
selected from the 1985 and 1987 Contemporary Hong
Kong Art Biennial Exhibitions are offered for sale at a
maximum of three thousand dollars each. Items
include Chinese paintings, ceramics, oil paintings,
drawings, prints, Chinese calligraphy and sculptures.

To own a work of art is to invest in the finer things in life.
Please come and choose your favourite art works.
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Dreams of leaf

HA Bik-chuen

Embossing

79 x 61 cm

A consigned artwork of ‘Art Sale
Service’




Film Programme
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The film will be shown at the Space Museum Lecture
Hall. Free admission tickets are available from the
counter of the Museum of Art and the Space Museum
Astronomy bookshop. For postal booking of film tickets,
please fill in the booking form and return it to the Hong
Kong Museum of Art, 9/F, City Hall High Block, 7
Edinburgh Place, Central, Hong Kong. Each applicant
is allowed a maximum of 2 tickets for each show.

December
10 Dec Sat 3 pm
11 Dec Sun 3 pm

Graham Sutherland (colour, 55 mins)

Graham Sutherland (1903 — 1979) was one of the best
known contemporary British painters who became
famous in the 1930s. He employed natural forms and
landscape as his then
transmuted them into twisted forms and dissonant
colours in his pictures which are surrealistic,
expressive and entirely personal. Different periods of
Sutherland’s artistic development are examined in the
film where the artist gave talks on his works.

sources of inspiration,

11
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Travelling Exhibitions

To extend the Museum’s educational services beyond
the premises of the Museum and to provide meaningful
extra-curricular activities for school children, sets of
travelling exhibitions have been made available for free

1
Danish Posters I
Yau Ma Tei Library: 1 — 15 Dec

2
Danish Poster II
Chai Wan Library: 1 — 15 Nov

3

Hong Kong Children’s Art I

Shui Wo Street Library: 1 — 20 Nov

Mei Foo Sun Chuen Library: 1 — 15 Dec

4

Techniques in Fabricating the Clay Body of a
Teapot I

Quarry Bay Library: 1 — 15 Nov

Chai Wan Library: 1 — 15 Dec

o)

Techniques in Fabricating the Clay Body of a
Teapot II

Aberdeen Library: 1 — 15 Nov

Quarry Bay Library: 1 — 15 Dec

6
Production of Ceramics
Kowloon Central Library: 1 — 20 Dec

7

Traditional Chinese Prints

Mei Foo Sun Chuen Library: 1 — 15 Nov
Po On Road Library: 1 — 20 Dec

8

The Thirteen Canton Factories
To Kwa Wan Library: 1 — 15 Nov
Kwun Tong Library: 1 — 15 Dec

loan to schools and institutes upon request. Please
contact Miss Yim Wai-wai or Miss Lee Yuen-wah at
5-268957/5-269049 for advance booking.

9

Traditional Decorative Motifs in Chinese Art III
Lockhart Road Library: 1 — 20 Nov

Aberdeen Library: 1 — 15 Dec

10

Drawings by Impressionist
Impressionist Painters

Kwun Tong Library: 1 — 15 Nov
Shui Wo Street Library: 1 — 20 Dec

and Post-

11

Murdoch Bruce : Hong Kong in 1846
Po On Road Library: 1 — 20 Nov

Ngau Chi Wan Library: 1 — 15 Dec

12
Georges Rouault
Ngau Chi Wan Library: 1 — 15 Nov

13

Paul Klee

Yau Ma Tei Library: 1 — 15 Nov
Lockhart Road Library: 1 — 20 Dec

14

Marc Chagall

Kowloon Central Library: 1 — 20 Nov
To Kwa Wan Library: 1 — 15 Dec
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Free admission tickets are available from the counter of
the Museum of Art, 10/F, City Hall High Block. For
postal booking of tickets, please fill in the booking form
and return it to the Hong Kong Museum of Art. Each
applicant is allowed a maximum of 2 tickets for each
lecture. Due to the popularity of the lectures, tickets will
become invalid 5 minutes after the programmes
started. Vacant seats will then be given to non-ticket
holders.




Lectures

The Artist Explains
A lecture series in Cantonese
Recital Hall, 8/F, City Hall High Block

For the lecture series, established local artists are
invited to conduct one 2-hour lecture each. They will
talk about their own artistic endeavour, their stylistic
development and their subsequent achievements, then
followed by open discussion. The lectures are designed
to stimulate interest, to encourage active participation
and to foster the exchange of ideas and experience.

1
Jat See-yeu
4 Nov Fri 6 pm

Mr. Jat See-yeu was born in China in 1935. He obtained
his Bachelor of Arts degree from National Taiwan
Normal University in 1958. In 1970, he became a
member of the One Art Group. He has exhibited his
works in 5 one-man shows and over 60 group
exhibitions in Hong Kong and overseas. His works are
collected by the Hong Kong Museum of Art, the Museu
Luis de Camoes, Macau and the National Art Gallery,
Singapore. Mr. Jat was also the Award winner of the
Urban Council Fine Arts Award for ‘“Chinese
Calligraphy™” at the Contemporary Hong Kong Art
Biennial Exhibition 1975.

2
Ko Wah-man
9 Nov Wed 6 pm

Mr. Ko Wah-man was born in China in 1938. He
graduated from the Department of Mechanical
Engineering, University of Hong Kong in 1963 and
obtained his Doctor of Philosophy degree in England in
1969. He studied stone carving at the Cambridge
College of Art and Technology, England and at RWTH,
Aachen, West Germany in 1979 and 1982. He had also
attended courses on sculpture at Oxford College of
Further Education in 1982. Mr. Ko is the founder

member and secretary of the Hong Kong Sculptors
Association. He has exhibited his works in 2 one-man
shows and other group exhibitions in Hong Kong and
overseas. His works are collected by Hong Kong
Museum of Art. He has won the Urban Council Fine
Arts Award for “Sculpture” at the Contemporary Hong
Kong Art Biennial Exhibition 1983. At present, Mr. Ko
is professor of the Department of Mechanical
Engineering, University of Hong Kong.

3

Chan Ping-tim
16 Dec Fri 6 pm

Mr. Chan Ping-tim was born in Hong Kong in 1937. Mr.
Chan received his education in Hong Kong and taught
art in primary and secondary schools from 1959 to
1968. He studied sculpture and ceramics in England
from 1963 to 1965, and has been teaching at the
Grantham College of Education since 1968. He taught
at the Fine Art and Design Department, the Chinese
University of Hong Kong as a part-time lecturer from
1979 to 1981. His works have been shown in a number
of exhibitions since 1963, including 2 one-man shows
at the British Council and Department of Extra-mural
Studies, the Chinese University of Hong Kong in 1974
and 1975.

4

Ho Lai-sin
21 Dec Wed 6 pm

Miss Ho Lai-sin graduated from the National Taiwan
Normal University in 1978. She studied pottery at the
Hong Kong Polytechnic and received the Higher
Certificate in Studio Ceramics in 1985. In the same
year, she went to Hawaii for advance study in studio
ceramics (master course) in the University of Hawaii.
She was employed as an instructor of studio ceramics
in Hemengway Arts and Craft Center, University of
Hawaii in 1987. Her works have been shown in a
number of exhibitions in Hong Kong and overseas. At
present she is a lecturer at the Swire School of Design,
Hong Kong Polytechnic.
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LECTURE SERIES — ‘The Artist Explains’
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Please insert number of tickets required:—

4.11.88 [J
9.11.88 O
16.12.88 []
21.12.88 O

Name #:4 :

Address ik :

16

Please fill in the following form(s) and return it to:

Hong Kong Museum of Art

9/F, City Hall High Block,

7 Edinburgh Place,

Central,

Hong Kong.
and mark ‘Lecture’ or ‘Film’ on the envelope.
Postal booking, on a first-come-first-served basis,
terminates 7 days prior to the day of the
programme.
Each applicant is allowed a maximum of 2 tickets
per lecture/show
Booking of ‘film’ tickets for schools can be made
by writing to the Education & Extension Services
Unit of the Museum for an unlimited number of
tickets. However, only 10 tickets will be allowed for
each booking of a ‘lecture’.

sz H

FILM PROGRAMME

AR LA AR

Please insert number of tickets required:—

10.12.88 ]
11.12.88 O

Name ¥4 @

Address #hk :
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A Laurence Tam Honorary Advisers of the Museum of Art
(1.9.1988 — 31.8.1989)

G B Curators
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Mr. Hugh Gibb 75 7

Mr. Sheung Chung-ho # 5% 5¢
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Assistant Curators I

Chinese Fine Art: Anita Wong
Chinese Antiquities: Ho Kam-chuen
Modern Art: James Wong

Historical Pictures: Ada Yau
Museum of Tea Ware: Simon Chiu Educational Service ZX ¥ i ¥
Registration: Lam Kwong-kay Mr. Kwong Yeu-ting B & 15
Development: Eliza Chui Mr. Chan Ping-tim B/ &
Education & Extension: Judy Chan Mr. Kwok Chiu-leung ZB1# 5

Mr. TC. Lai #¥&1& &

- b Wy BE A L
hEEE D HMET
T EEY SR
IR BT - FHiHER
FEhieE . m3EH
FEXYIEE | R
SCRRATIE © AREEE
HE  EEE
HE RHEE  BEZHE

"R B PR B
hEEE AT
FRAREAMT - pEHEB
FEXMEE | FHEE
SOEkETR - BE T

Assistant Curators II
Chinese Fine Art: Szeto Yuen-kit
Modern Art: Vivian Hung
Museum of Tea Ware: Rose Lee
Registration: Stoney Yeung

Chinese Antiquities "1 /%
Dr. P. W. C. Mao FH&3CEF

Mr. Nigel Cameron £ & f@

Mr. Brian McElney 25 f ¥

HE D BRIEE Development: Jeffrey Chan Mr. Ho Ping-chung fiS5Ei#
BB AR B E Education & Extension: Yim Wai-wai. Mr. Raymond Li Z&
Z= i Lee Yuen-wah pr p p Chiu A
. " . Dr. Kwan Siu-yee #1508
f'ii W AT [Sem(;rhTechmcal Officer Mr. Hu Shih-chang &8
R Tene SA0 Mr. Ko Shih-chao &%

Technical Officers I
Exhibition: Teresa Yuen
Publication: Leo Chan

Chinese Painting & Calligraphy ' [# % &
Mr. Low Chuck-tiew %{F#

Mr. Fan Chai 78

Prof. Jao Tsung-i 8%

Mr. Sheung Chung-ho # 7= 5%

Historical Pictures J& 9246 &
Mr. Nigel Cameron 4 & ffi
Mr. G. Bonsall # i@
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Technical Officers II
Art Planning: Jennifer Ng
Museum of Tea Ware: Anna Yeung
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The various past achievements of this Museum would not have
been possible without the expert guidance and assistance from
the Museum's Honorary Advisers. It is difficult to describe the
invaluable contributions they have made to the development of
our collections, exhibitions and services. We would like to take
this opportunity to express our warmest appreciation of their
unfailing support.
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