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Brush and Clay — Chinese Porcelain of the
Early Twentieth Century

Museum Galleries, 10/F & 11/F, City Hall High Block
Up to 30 Sept

The production of Chinese imperial porcelain ceased after
the fall of the Manchu dynasty in the early 20th century. In
the meanwhile, a new genre of ceramics decorated with
consummate skill of painting appeared. Ceramists like
Wang Qi, Wang Yeting, Cheng Yiting, Tian Hexian, Xu
Zhongnan, Deng Bishan, Wang Bu, Pan Taoyu and Wang
Dafan etc., who were proficient in Chinese literature and
painting techniques, contributed their best to paint on
porcelain.

The exhibition includes over 160 items of porcelain wares
and plaques selected from the collection of Mr. Simon
Kwan. It provides a panoramic view on the art of porcelain
of the early 20th century. A fully illustrated catalogue is
available for sale at the gallery to supplement the exhibi-
tion.
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Birds wading by lotuses, in the
style of Zhang Xiong

Porcelain plaque painted in
fencai enamels, dated 1939
Cheng Yiting (1895-1948)

An exhibit of ‘Brush and Clay —
Chinese Porcelain of the Early
20th Century’
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Urban Council Fine Arts Award Winners
An Event of The 13th Festival of Asian Arts
Museum Gallery, 11/F, City Hall High Block

21 Sept to 18 Nov

This exhibition features over 50 representative works of
art of seven most talented contemporary Hong Kong
artists including Yu Miu-sin, Wong Shun-kit, Wu Man-wai,
Chung Tai-fu, Ou Da-wei, Leung Cho-wai and Chu Hing-
wah. They have successfully demonstrated their creative
skills in the Contemporary Hong Kong Art Biennial Exhib-
ition last year and were presented with Urban Council Fine
Arts Awards for their artistic merits. In this exhibition,
each artist will contribute about eight works executed in
the past two years in the category which he won his award.
The exhibits, representing the most recent achievements
of the artists’ current pursuit, will cover a diversity of
media including Chinese painting, Western painting,
sculpture, ceramics, calligraphy, print, drawing and mixed
media.

To coincide with the exhibition, three talks by the
participating artists will be held in early October, to give
not only an opportunity for the exchange of ideas amongst
artists, but also a chance of meeting and sharing experi-
ence with the public.

Award Winners Lecture Series

Recital Hall, 8/F, City Hall High Block

Admission Free. Only 110 seats are available on a first-
come-first-served basis.

1

Chinese Painting and Chinese Calligraphy

by Ms. Yu Miu-sin and Mr. Ou Da-wei (in Cantonese)
10ct Mon 6 pm

Ms. Yu Miu-sin first received her professional training
from Hong Kong International Art School and has
attended painting courses in the Department of Extra
Mural Studies, Chinese University of Hong Kong and Hong
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Kong Baptist College. She used to paint in traditional
gungbi style but recently she has developed a new series of
‘Wave Painting’. She has exhibited her works in 3 solo
exhibitions and other group exhibitions in Hong Kong and
overseas.

Mr. Ou Da-wei practised landscape painting at the age of
20, and from 1961 to 1978, he studied calligraphy and seal
engraving under Wu Zi-fu. Between 1987 and 1988, he
won several awards in a number of national calligraphy
and seal engraving competitions organized by various
localities in China. At present, he is a lecturer of callig-
raphy and seal engraving in the First Institute of Design.

2

Western Painting and Sculpture

by Mr. Wong Shun-kit and Mr. Wu Man-wai (in Cantonese)
50ct Fri 6 pm

Mr. Wong Shun-kit graduated from the Shanghai Drama
School in 1982, majoring in Stage Design. He has exhi-
bited his works in 2 one-man shows and other group
exhibitions. He has been involved in stage design for
performances by the Hong Kong Repertory Theatre and
Hong Kong Dance Company. He is now a lecturer in the
First Institute of Design and a practising designer.

Mr. Wu Man-wai started painting in 1969 and completed
an extension course in Basic 3-Dimensional Workshop at
the Swire School of Design, Hong Kong Polytechnic in
1984. His works were selected for the Contemporary Hong
Kong Art Biennial Exhibition in 1989 and the Hong Kong
Modern Art Exhibition in the Chinese Art Gallery in
Beijing in 1988.

3

Print and Drawing

by Mr. Chung Tai-fu and Mr. Chu Hing-wah (in Cantonese)
80ct Mon 6pm

Mr. Chung Tai-fu graduated from the Department of Fine
Arts, Chinese University of Hong Kong in 1981. He was
awarded a Japanese Government Scholarship in 1986,
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and then obtained a MFA degree in printmaking early this
year. He has exhibited his works in 4 one-man shows and
other group exhibitions in Hong Kong and overseas. He is
a part-time lecturer on printmaking in the University of
Hong Kong and Hong Kong Polytechnic.

Mr. Chu Hing-wah attended art and design courses at the
Extra Mural Department, University of Hong Kong. He is a
member of the Visual Art Society and the Hong Kong
Sculptors Association. He has exhibited his works in a
one-man show in 1988 and other group exhibitions.
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In the Garden 1989

Chu Hing-wah

Ink & colour on paper

An exhibit of ‘Urban Council Fine
Arts Award Winners'
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Bird-shaped finial

Western Han,

2nd — 1st century B.C.

An exhibit of ‘Ancient Chinese
and Ordos Bronzes'
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Ancient Chinese and Ordos Bronzes

An Event of The 13th Festival of Asian Arts
Museum Gallery, 10/F, City Hall High Block

12 Oct to 2 Dec

Bronze ware is an important cultural heritage of ancient
China. The Chinese began to produce bronzes in the Xia
period in 2000 B.C.. Their skill reached a zenith in the
Shang and Zhou periods, and continued to develop in the
Qin and Han dynasties. Spanning a history of two
thousand years, bronzes are valuable to the study of
ancient civilization, art and metallurgy.

This exhibition is a joint presentation of the Urban
Council and the Oriental Ceramic Society of Hong Kong. It
aims to illustrate the development of Chinese bronzes from
the Shang period (16th century B.C. — 11th century B.C.)
to the Tang dynasty (618 - 907 A.D.) through the display of
234 exhibits, with representative examples from each
period. The exhibits are selected from various local and
overseas collections. They include ritual vessels, musical
instruments, weapons, mirrors, belt hooks and other
items for daily use in a great variety of form and decorated
with unique motifs. Decorative techniques such as inlay,
gilding, openwork and relief textures are well illustrated.
Over 40 items of Ordos bronzes are featured to exemplify
the regional style unique to northern tribes living on the
steppe in northern Shaanxi and southern Inner Mongolia.
Bronze plaques and bridle ornaments decorated with
animal motifs show stylistic influences from ancient Near
East and southern Siberia.

Bronze Lectures

Two lectures will be held during the exhibition period to
enable the public to have a deeper insight and better
understanding of the exhibits. Admission is free and all
are welcome.

(i) Ancient Ordos Bronzes
by Ms. Emma Bunker (in English)
Research Consultant of Asian Art Department,
Denver Art Museum
12 Oct Fri 6:30 pm
Recital Hall, 8/F, City Hall High Block

(ii) Ancient Chinese Bronzes
by Ms. Jessica Rawson (in English)
Keeper of Oriental Antiquities, British Museum
150ct Mon 6:30 pm
Recital Hall, 8/F, City Hall High Block
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Chinese Tea Drinking
G/F, Flagstaff House Museum of Tea Ware

Tea has long been a part of the Chinese relish for living.
Since the Han dynasty (206 B.C. - 220 A.D.), various
methods and customs of tea-drinking have evolved. This
exhibition introduces the major characteristics of the
habit of tea-drinking from before the Tang dynasty (618 -
907) up to the present time. Various kinds of tea wares and
related accessories used in the preparation of tea are
included in the exhibition. Ceramic wares in this exhibi-
tion are drawn from the collection of the Hong Kong
Museum of Art, the Dr. K.S. Lo Collection in the Flagstaff
House Museum of Tea Ware and from other local collec-
tions.
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Tea cup and cover decorated with
calligraphy and prunus sprays in
enamels (Pair)

Mark and period of Daoguang
(1821-1850)

Exhibits of ‘Chinese Tea Drinking’
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The Art of the Yixing Potter: The K.S. Lo
Collection, Flagstaff House Museum of
Tea Ware

1/F., Flagstaff House Museum of Tea Ware

Up to 13 Nov

The Flagstaff House Museum of Tea Ware houses a collec-
tion of ceramic tea ware, named the K.S. Lo Collection
after its donor. The core of this collection is a variety of
Yixing tea ware, sculptures and objects for the scholar’s
studio dated from the Ming dynasty (1368-1644) up to the
present day.

The exhibition features over one hundred pieces of Yixing
pottery selected from the K.S. Lo Collection to illustrate the
consummate skill of the Yixing potters. A fully illustrated
catalogue is available to supplement the exhibition.

A selection of 118 pieces of Yixing pottery from the K.S. Lo
Collection, Flagstaff House Museum of Tea Ware will travel
to venues in North America. The itinerary of this travelling
exhibition is as follows:

Chinese Culture Center of San Francisco, U.S.A.
15 Sept to 22 Dec 1990

Indianapolis Museum of Art, U.S.A.
9 Apr to 9 Jun 1991

Royal Ontario Museum, Toronto, Canada
17 Sept 1991 to 5 Jan 1992
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Seal: (Xu) Cijing

Early 17th century

An exhibit of ‘The Art of the Yixing
Potter: The K.S. Lo Collection,
Flagstaff House Museum of Tea
Ware'
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Special Feature

In the Footsteps of Ancient Masters
Szeto Yuen-kit Assistant Curator (Chinese Fine Art)

Through centuries of development, a unique tradition
evolved in Chinese painting. In spite of upheavals caused
by dynastic changes, the essence of the art form has main-
tained a consistency as reflected in a rich legacy of master-
pieces still extant today. Many of these works were labelled
by critics and art historians as “imitations of ancient
masters”. A number of Chinese paintings in the collection
of the Hong Kong Museum of Art could be classified under
this category. They are often regarded as “copies” that lack
originality. The term “copy” is derogatory and the practice
is considered a matter of unrefined taste not worth the
effort by painters. This biased view had its origin in the
Tang dynasty (618 - 907) (1).

Imitation is an essential step in learning from experience
and is critical to all human creative activities. Even some of
the great Western artists like Van Gogh (1853 - 1870),
Picasso (1881 - 1973) and Henry Moore (1898 - 1987)
copied works of former masters before developiné their
distinctive styles in later years (2). In Chinese painting,
imitating the brush techniques of old masters is an indis-
pensable training process that leads to deeper under-
standing of the tradition. In general, there are three ways
of imitating ancient masters: mo, lin, and fang (3). Mo is
to reproduce an exact copy by tracing or transferring (4).
The exact copying of old masters is, in fact, seldomly prac-
tised in the learning process of Chinese painting. Only
some national museums have intentionally produced
replicas of ancient works for the purpose of preservation.
Sometimes, fakes of ancient paintings which are in fact
exact copies can be found in the art market. Lin is the
copying of the original picture laid before the artist (5). The
artist should pay attention to the capturing of the overall
likeness not only of the form but also of the spirit of the
model. Fang is the least restrained mode of imitating the
ancient masters. By studying extensively the style,
composition and technique of one or several works of a
particular ancient master, the artist freely interprets the
manner of the master in his painting. The artist can
express himself spontaneously and creatively and thus the
finished work may not display an exact likeness of any

specific work of the master imitated. In fact, most of the
“copies of ancient masters” are of this type which should

”

best be described as “in the spirit of ...... .

Zhang Dagian (1899 - 1983) employed bold splashes of
blue and green mineral colours and ink in his later works.
His spontaneous and unrestrained painting style won him
the acclaimed status in contemporary art. Nevertheless,
his abstract expressionistic style was built upon his solid
foundation in the tradition and his close adherence to
ancient models in his early painting career. The composi-
tion of the handscroll (plate 1) in the style of the early Qing
monk-artist Hongren (1610 - 1664) is powerful and monu-
mental. The boulders and mountains are depicted lucidly
with parched and dry brushstrokes which are then accen-
tuated with a few horizontal moss dots. By conveying a
sense of simplicity and tranquility, Zhang emulated the
style of the former master (plate 2). However, if one looks at
the details, one would find the difference in the approach
of execution. Instead of using undulating and angular
brushstrokes, Zhang employed mere rhythmic and fine
brushlines, particularly in drawing the figures and vegeta-
tion. His expressive personality was further manifested
through the horizontal strokes, done with the brush held
in an oblique position in rendering the distant mountains.

The early 20th century Guangdong painter Gao Jianfu
(1879 - 1951), a founder of the Lingnan School, extended
the horizon of traditional Chinese painting. Gao’s solid

13




grounding in traditional Chinese painting contributed to
his successful incorporation of Western painting theories
and techniques into Chinese painting. The landscape
(plate 3) in the style of the Ming master Lan Ying (1585 -
after 1664) was executed after Gao returned from his
painting study in Japan. The painting revealed his
accomplishment in Chinese traditional techniques espe-
cially in the use of axe-cut strokes. On the other hand he
also placed much attention on the chiaroscuro and the
depiction of volume of the boulders. Such way of fang,
with a synthesis of Chinese and Western painting
techniques, is no less difficult than the creation of an orig-
inal painting.

The three fan paintings (plates 4 - 6) of landscape after the
style of the Song literati painter Mi Fu (1086 - 1165) also
demonstrate the eclecticity of fang. The two works by Ren
Yu (1853 - 1901) and Jin Tingzhao (active c. 1628 - 1644)
bear the major characteristic of Mi’s style in the use of hori-
zontal dots in various ink tones for the modelling of moun-
tains and vegetation. Ren thinly applied ink and wash to
attain the drizzly effect while Jin used darker ink and left
a void for the clouds to depict a scene after rain. In contrast
to the two artists, Wu Shixian (? - 1916) strove for a more
distinguished style by naturalistic shading in the Western
manner. He even used vertical dots and ink wash to build
up the landscape, yet retaining the vaporous atmosphere
reminiscent of Mi's style. The creative imitations of the
ancient model, imbued with the artists’ own personalities
result in subtle rendering differences analogical to
interpretations by different instrumentalists of the same
piece of music.

Many other creative artists, like Huang Binhong (1864 -
1955), Qi Baishi (1863 - 1957), Lu Shoukun (1919 - 1976),
have also imitated ancient models in the process of
developing their own styles. They have assimilated the
stylistic essence of ancient masters while on the other
hand they are not restrained by the established practices.
In the light of the innovative ways of adapting old styles,
the tradition of Chinese painting will continue to evolve in
new directions.
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Notes

(1) See Zhang Yanyuan (Tang dynasty), Lidai minghua ji (Notes on
Paintings through the Ages), juan 1, entry on “Discussion on
the Six Principles of Painting”.

(2) Many examples can be found, the most famous works are:
Van Gogh: Rembrandt’s “The Raising of Lazarus” (1890)
Picasso: Velazquez's “Las Meninas” (1958)

Henry Moore: Cézanne’s “Trois Baigneuses” (1978).

(3) Words with similar meanings to “fang” including “fu”, “ni”, “fa”,
“shi” etc.

(4), (5) See Huang Bosi (Song dynasty), Dongguan yulun
(Supplementary Discussions of Dongguan), vol.1, entry on
“Discussion on Lin and Mo”.




Plates
1. Landscape after Hongren 3. Landscape after Lan Ying . Landscape after Mi Fu
Zhang Daqgian Gao Jianfu Jin Tingzhao
Handscroll, ink on paper Hanging scroll, ink & colour on paper Folding fan. ink on gold paper
2. Landscape 4. Landscape after Mi Fu . Landscape after Mi Fu
Hongren Ren Yu Wu Shixian
Hanging scroll, ink on paper Folding fan, ink & colour on paper Folding fan. ink & colour on paper

(Collection of the Tianjin Museum of Art)
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Travelling Exhibitions

To extend the Museum’s educational services beyond the
premises of the Museum and to provide meaningful
extracurricular activities for school children, sets of travel-
ling exhibitions have been made available for free loan to

1

Production of Tea
Aberdeen Library: 1-15 Sept
Quarry Bay Library: 1-15 Oct

2

Production of Ceramics
Lockhart Road Library: 1-20 Sept
Kowloon Central Library: 1-20 Oct

3

Production of Cotton

Po On Road Library: 1-20 Sept
Ngau Chi Wan Library: 1-15 Oct

4

Early Masters of Lingnan School
Shui Wo Street Library: 1-15 Sept

Po On Road Library: 1-20 Oct

5

Traditional Decorative Motifs in Chinese Art III
Quarry Bay Library: 1-15 Sept

Chai Wan Library: 1-15 Oct

6

The Art of Gao Qifeng

Yau Ma Tei Library: 1-20 Sept
Fa Yuen Street Library: 1-20 Oct

/A

Hong Kong Children’s Art I
Fa Yuen Street Library: 1-20 Sept
To Kwa Wan Library: 1-15 Oct

schools and institutes upon request. Please contact Miss
Yim Wai-wai or Miss Lee Yuen-wah at 5263743 for advance
booking.

8

Murdoch Bruce: Hong Kong in 1846
Kowloon Central Library: 1-20 Sept
Lockhart Road Library: 1-20 Oct

9
Thirty-six Views of Mt. Fuji
Arts Library: 1-20 Sept

1-20 Oct
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R 4 GBS b ek Travelling Exhibition Venues

=] A Hong Kong District
o SER/A T B Aberdeen Public Library
FEFAKEEEMFEHHT AR =R 3/F., Urban Council Aberdeen Complex, Aberdeen Main Rd. Tel: 5557464

EiE 15557464

Lockhart Road Public Library
LB =R 4-5/F., Urban Council Lockhart Road Complex, 225, Hennessy Road.
B E 225 A m il B K JE A E N Tel: 8322560

a5 0 8322560
Quarry Bay Public Library

C B P E 1. 4-5/F., Urban Council Quarry Bay Complex, 38, Quarry Bay Street,

LR R BRI SN FoEE A WIS Ean L BERR

TaE 5634243 Chai Wan Public Library

Yue Man Market, Yue Wan Estate, Chai Wan.
AS ' '
bR AL B Tol: 5571573

a1 L K K
®|EE 5571573

Kowloon District

JUiE 1=
Arts Library
8% bRy [H] & A Administration Building, Hong Kong Cultural Centre, 10 Salisbury Road.
REEFLEIOME#E b o iTB A# Tel: 7342041
E/aE 17342041

Fa Yuen Street Public Library
it Hi 2 4 2 Ay 4-5/F., Urban Council Fa Yuen Street Complex, 123A, Fa Yuen Street,

E 5 76 B 45 12398 A 6 [ 8 ot B A I8 5 % < 1 Mong Kok. Tet: 7694745

Ak 17894745 Kowloon Central Library

5, Pui Ching Road. Tel: 7157611-2
Ju il b g ] A R

5 IE & 5 5% Ngau Chi Wan Public Library
B|EE 7157611-2 5-6/F., 11, Clearwater Bay Road, Urban Council Ngau Chi Wan Complex.
Tel: 3240167
4t 2 3t B A A
RN AR AR L. N F Pt ] Po On Road Public Library
T 3240167 1/F., Urban Council Po On Road Complex, 325-329, Po On Road,

Sham Shui Po. Tel: 7293266

PR 22 38 2 36 B A

PR 325-320 5% R WH T B KB Shui Wo Street Public Library

R 17293266 5-6/F, Urban Council Shui Wo St. Complex, 9, Shui Wo Street, Kwun Tong.
Tel: 3435255

Bid A 7 2 3t B A A

B fnfi LS B M BT i B KB 7 % X 8 To Kwa Wan Public Library

T aE 0 3435255 5-6/F., To Kwa Wan Market & Government Offices, 165, Ma Tau Wai Road.
Tel: 7600547

42 24 2 S R A

HREFEEISH T I R AEEBRNAEBAE N Yau Ma Tei Public Library

W5 17600547 M/F & G/F., 250, Shanghai Street. Tel: 7709173

1R b 2N 3t A A
L #2505 1 T K R
B|EE 7709173

18




B 57 v JE% 31 IR B3

Art Sale Service

KEwmmE+ —#
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o fFmEiERE  MWE > hE - B RKE &
B K ME K o B 3 FR A M B — Ay B iy R
AN A B R B gl Pk B A Bl o

&g %

10/F, City Hall High Block

To promote local art and to support creative talents, the
Museum of Art has operated an art sale service since May
1988. Over 200 original works by artists selected from the
1985, 1987, and 1989 Contemporary Hong Kong Art Bien-
nial Exhibitions are offered for sale at a maximum of three
thousand dollars each. Items include Chinese paintings,
ceramics, oil paintings, drawings, prints, Chinese callig-
raphy and sculptures. New works have been replenished.
To own a work of art is to invest in the finer things in life.
Please come and choose your favourite art works.

3
6

K 3 o A A

T8 i 85 B 98O B
fF &t 2 —

Autumn

Cheng Ming

Ink & colour on paper

A consigned work of ‘Art Sale
Service’
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Art Lecture
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Recital Hall, 8/F, City Hall High Block

Admission Free

Only 110 seats are available on a first-come-first-served
basis. Please come early!

The Beauty in Woven Textile
by Ms. Irene Mak (in Cantonese)
3 Sept Mon 6pm

Ms. Irene Mak graduated from the Goldsmith College,
University of London, U.K. in 1982 and obtained the
Bachelor of Arts degree in Textile. Her works have been
shown in a local exhibition, ‘Chinese Woven Patterns
Through the Ages’. She was once a part-time tutor of the
Craft Section, Hong Kong Polytechnic and an instructor in
the Fringe Club. At present, she is an art teacher of a
secondary school.

In her lecture, Ms. Mak wiil give an account of the thoughts
and ideas, patterns and colours of hand-woven textiles.
She will also introduce the yarn-by-yarn modern tapestry
works made by simple frameworks. A demonstration on
the forming of threads with a spindle will be conducted
during the lecture.
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Hong Kong Museum of Art
9/F to 11/F, City Hall High Block, 7 Edinburgh Place, Central,
Hong Kong.
Tel: 5224127
Opening Hours: Weekdays 10 am - 6 pm
Sundays & Public Holidays 1 pm - 6 pm
Closed on Thursdays

Flagstaff House Museum of Tea Ware
A Branch Museum of the Hong Kong Museum of Art
Cotton Tree Drive, Central, Hong Kong.
Tel: 8690690
Opening Hours: 10 am - 5 pm daily
Closed on Wednesdays

All programmes are subject to change without prior notice.
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Pacific Place

- E 1S R AR 1T A E
Pedestrian access during construction
period of the Hong Kong Park
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Parking faciliies not provided within museum area
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Front cover

Meet by Chance (Detail)

Wong Shun-kit

Mixed media

An exhibit of ‘Urban Council Fine
Arts Award Winners'
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Back cover

Square Cauldron with Animal
Mask

Shang or early Western Zhou
dynasty, 11th century B.C.

An exhibit of ‘Ancient Chinese
and Ordos Bronzes’




Fr v B0 67 i

i Wl BR) Rl
Produced by Hong Kong Museum of Art
Published by Urban Council, Hong Kong




