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Hong Kong Museum of Art (Exhibition Galleries)

9/F to 11/F, City Hall High Block, Edinburgh Place, Central,

Hong Kong.

Tel: 5224127

Opening Hours: Weekdays  10am-6pm
Sundays & Public Holidays  1pm-6pm
Closed on Thurdays

Hong Kong Museum of Art (New Museum Offices)
10 Salisbury Road , Tsim Sha Tsui, Kowloon, Hong Kong.
Tel: 7342167 / 7342132

Flagstaff House Museum of Tea Ware
A Branch Museum of the Hong Kong Museum of Art
Hong Kong Park, Cotton Tree Drive, Central, Hong Kong.
Tel: 8690690
Opening Hours: 10am-5pm daily

Closed on Wednesdays

All programmes are subject to change without prior notice.
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Crabs dated 1953

Qi Baishi (1863-1957)

Vertical scroll, ink on paper
Exhibit of ‘Modern Chinese
Painting and Calligraphy

from the Taiyilou Collection’
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Ewer painted in wucai enamels
with pheonix design

Transitional period, 1630-60
Exhibit of * Chinese Ceramic Tea
Vessels: The K.S. Lo Collection,
Flagstaff House Museum of Tea
Ware’
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Modern Chinese Painting and Calligraphy from the
Taiyilou Collection

Museum Gallery, 11/F, City Hall High Block

Up to 1 Sept

The exhibition features one hundred representative works
by ninety-five well-known modern and contemporary
Chinese artists, including sixty items of painting and forty
items of calligraphy. The exhibits are selected from the
‘Taiyilou Collection of Modern Chinese Painting and
Calligraphy’ which comprises over one thousand works by
modern Chinese artists. The Collection was donated to the
Hong Kong Museum of Art, Urban Council, by Mr. Lau
Siu-lui, a well-known collector in Hong Kong.

Exhibits include works by early twentieth century masters
like Qi Baishi, Zhang Daqgian; innovative masters such as
Xu Beihong and Lin Fengmian; masters of the Lingnan
School including Gao Jianfu, Chen Shuren, Zhao
Shaoang, Yang Shanshen and masters of the traditional
school like Pu Ru and Wu Zishen. Works by contemporary
artists such as Zhu Qizhan, Lu Yanshao, Tang Yun, Huang
Yongyu, Xie Zhiliu and women artists are also featured. At
the same time, two impressive handscrolls comprising
many works by renowned artists are also on display. In the
aspect of calligraphy, the exhibition features works by
calligraphers who also excelled in seal carving like Feng
Kanghou, Yi Da’an and Deng Erya; calligraphers who
served the Hanlin Academy such as Gui Dian, Chen Rong
and others, literati calligraphers like Shen Yinmo, Dong
Zuobin, Tai Jingnong and calligraphers who devoted
themselves in teaching calligraphy such as Feng Shihan,
Lu Dinggong and He Shuhui. From the exhibits, viewers
may get a comprehensive picture of the diverse
development in the art of Chinese painting and calligraphy
in the past hundred years and the distinctive
accomplishments of these masters.

Mr. Lau Siu-lui, Master of Taiyilou, is a well-known
collector who has devoted himself in the promotion of the
art of Chinese painting and calligraphy in Hong Kong for
over sixty years. He is well acquainted with many famous
artists and has organized a number of exhibitions and art



Exhibitions

societies and published catalogues. His acquaintance with
the artists enabled him to build up the Taiyilou Collection
of Modern Chinese Painting and Calligraphy. Early this
year, he has generously donated his valuable collection to
the Hong Kong Museum of Art with the aim to preserve
these art treasures for appreciation and study by posterity.
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To coincide with the exhibition, a fully illustrated catalogue 2 ﬁf'
on the exhibits will be on sale and an introductory ) 5
pamphlet will be on free distribution. o i X
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Mount Huang dated 1949
Zhang Dagian (1899-1983)
Vertical scroll, ink and colour
on paper

Exhibit of * Modern Chinese
Painting and Calligraphy from the
Taiyilou Collection’
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Chinese Tea Drinking
G/F, Flagstaff House Museum of Tea Ware

Tea has long been a part of the Chinese relish for living.
Since the Han dynasty (206 B.C. — 220 A.D.), various
methods and customs of tea-drinking have evolved. This
exhibition introduces the major characteristics of the
habit of tea-drinking from before the Tang dynasty (618-
907) up to the present time. Various kinds of tea wares and
related accessories used in the preparation of tea are
included in the exhibition. Ceramic wares in this
exhibition are drawn from the collection of the Hong Kong
Museum of Art, the Dr. K.S.Lo Collection in the Flagstaff
House Museum of Tea Ware and from other local
collections.
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Changsha ewer with appliqués
splashed with brown under a
celadon glaze

Tang dynasty, 9th century
Exhibit of ‘Chinese Tea Drinking’
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Chinese Ceramic Tea Vessels: The K.S.Lo
Collection, Flagstaff House Museum of Tea Ware
1/F., Flagstaff House Museum of Tea Ware

From 11 July

The Flagstaff House Museum of Tea Ware houses an
important collection of ceramics donated by Dr. K. S. Lo,
dating from the Western Zhou dynasty (11th century B.C.
— 771 B.C.) to the twentieth century.

The exhibition features approximately one hundred and
fifty items of ceramics selected from the non-Yixing
category of the K.S. Lo Collection. It aims to illustrate the
consummate skill of Chinese potters in successive periods
as well as the wide diversity of shapes and styles of Chinese
tea utensils. Items of European and Japanese origins will «
also be included to reflect the influence of their Chinese
counterparts. A fully illustrated collection catalogue is
available at the museum shop to supplement the
exhibition.
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Blue and white teapot

Ming dynasty. c. 1640

Exhibit of ‘Chinese Ceramic of Tea
Vessels: The K.S. Lo Collection,
Flagstaff House Museum of Tea
Ware’
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Art Sale Service
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10/F, City Hall High Block

To promote local art and to support creative talents, the
Museum of Art has operated an art sale service since May
1988. Over 200 original works by artists selected from the
1985, 1987, and 1989 Comtemporary Hong Kong Art
Biennial Exhibitions are offered for sale at a maximum of
three thousand dollars each. Items include Chinese
paintings., ceramics, oil paintings, drawings. prints,
Chinese calligraphy and sculptures. New works have been
replenished. To own a work of art is to invest in the finer
things in life. Please come and choose your favourite art
works.
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A Poem of Tang Dynasty

Ip Hoi

Vertical scroll. ink on paper

A consigned artwork of "Art Sale

Service’
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Special Feature

Innovations in Painting on Porcelain — Painted
Porcelain Plaques of the Late Qing Period to the
Early 20th Century

Ivy Lin  Assistant Curator (Chinese Antiquities)
Porcelain is a plastic art which possesses a functional
value in addition to its aesthetic appeal. The tradition of
painting on ceramics can be traced back to the painted
pottery of Ganzu of the Neolithic period, the Changsha
ware of the Tang dynasty (618-907), the Cizhcu ware and
Jizhou ware of the Song dynasty (960-1279). The under-
glaze-blue ware of the Yuan dynasty (1271-1368), doucai
and wucai polychrome ware of the Ming dynasty (1368-
1644), together with the enamelled wares of the Qing
dynasty (1644-1911) are also highly acclaimed. Such items
display the unique combination of skills relating to plastic
art and painting, and the ingenuity of Chinese artists who
are usually equipped with more than one type of skills.

Towards the late Qing period, certain subtle changes did
occur. The Kangxi period (1662-1722) witnessed the rise of
porcelain painted in_fencai polychrome enamels. Decora-
tion is first painted on the body of a piece of porcelain, duly
followed by the application of a layer of opaque white
pigment. "’ Enamel colours are then added on and gently
diluted with brush, achieving tonal variations like those of
ink and colour paintings. Since the late Qing period, a
considerable volume of painted porcelain have been
produced in Jingdezhen. Painting workshops or artists
are commissioned to paint on plain porcelain wares. Such
products are extremely popular in markets like Shanghai
and Anhui. ?) Some artists attempted to break the formal
restrictions and painted paintings on
complemented by inscriptions and marks. From this we
could see that the scope of creativity in painted porcelain
wares is no longer restricted to three-dimensionality but
also to two-dimensionality by using porcelain plaques. The
functional importance of porcelain wares has given way to
the visual appreciation of the paintings. By the early 20th
century, the porcelain wares of Jingdezhen have further
reinforced and strengthened the significance of painting
and literature as part of the creative involvement.

porcelain

In regard to painted porcelain plaque of the late Qing to the
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early 20th century, the Hong Kong Museum of Art has
acquired a total of 11 items — all of which have been gener-
ously donated by Dr Simon Kwan in 1990. 3) Among the
11 items, the ‘Landscape’. porcelain plaques painted in
qianjiang enamels by Cheng Men and Jin Pinging respec-
tively are the earliest. Qianjiang is a type of Chinese
painting technique and had once been highly popular in
the Jiaging (1796-1820) and Daoguang (1821-1850)
periods. It is a combination of ink and pale reddish-brown
colour, which appears pale and a bit diluted. During the
periods of Tongzhi (1862-1874) and Guangxu (1875-
1908). artists attempted to apply the same technique in
painting porcelain wares but the result was unsatisfac-
tory. Qianjiang enamels were too thin and they appeared a
bit rusty. They were also very delicate and could not be
mass produced. In light of all these. it is hence replaced by

Jencai enamels in the following decades.



Although gianjiang enamels were eventually replaced by
fencai, yet the interest in literati painting inspired by
Cheng Men and Jin Pinging was entirely different from the
style of imperial wares. This refined taste greatly influ-
enced the paintings on porcelain of Jingdezhen in the early
20th century. Among the donations of Dr Simon Kwan, a
majority of them belong to this period, including the
renowned works of the Eight Friends of Zhushan. 4

Jingdezhen is highly acclaimed in porcelain production
and is regarded as one of the most important production
centres in China. Nonetheless, due to the corruption of the
late Qing government and subsequent foreign invasion,
the economy in China has come to a fatal destruction. ®
The competitiveness of Jingdezhen wares was seriously
undermined in facing the loss of overseas markets to
Japan and other foreign countries together with the high
tariffs. The imperial kiln of Jingdezhen was closed in 1855
because of the Taiping Rebellion. Though it had been
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restored on several occasions after the Rebellion, © such
attempts had all been unsuccessful. From 1904 to 1910,
there was a period of rejuvenation. During these 6 years, 7
porcelain factories were established in different locations
in China (7) attempting to industrialize porcelain produc-
tion. Among those factories, the Jiangxi Ceramics
Company established by Zhang Jizhi and the government
(1910), the Hunan Ceramics Company administered by
Xiong Xiling (1910) and the Pingxing Ceramics Company,
Jiangxi (1909) were actively working towards industriali-
zation. They organized training programmes for the
employees, introducing a better teaching system than the
traditional apprenticeship practised in most painting
workshops. The Eight Friends of Zhushan like Xu
Zhongnan, Wang Dafan, Wang Qi, Tian Hexian, He Xuren,
Bi Botao together with other masters like Zhang Zhitang
had all been trainees in these workshops. (8)

With the abolition of the imperial examination system in




1905, education became more wide spread. Schools were
set up and fine art subjects were introduced in the
curriculum. By 1912, art became one of the five important
principles in education ideals promoted by Cai Yuanpei. (%)
The social and academic status of artists was highly
regarded. They were no longer regarded as craftsmen but
respected as masters of art. Among the Eight Friends,
Cheng Yiting and Wang Yeting were graduates of the
Jiangxi Ceramics School. Fang Yunfeng was also a
graduate of the Zhonghua Academy, Hangzhou, majoring
in traditional painting. (10) These professional art institu-
tions placed great emphasis on the realist techniques and
drawing practice advocated in western art, thus estab-
lishing a closer bond between reality and art. The ‘Hen and
Cock’ of Liu Yucen and the ‘Fish and Aquatic Plant’ of Deng
Bishan are typical examples. Their subject matters are
taken from pets and domestic animals, and their perspec-
tive proportion, composition and play of light are evidence
of western influence.
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& During the early Re-
}:I» public, the economic
SIS ability of thc villages
z‘ﬁl was completely ruined.
% ‘T Many people left for the
¥* { cities to work in the
H }3? factories. Among them
& were Deng Bishan and
V%

Bi Botao who came to
Jingdezhen and worked
as porcelain painters.
Since both Deng and
Bi came from a literary
background, their
works are more elegant
and refined. Wang Qi
had been a flour dolls
maker, the
figures painted by him
are more ‘realistic’.
Wang Xiaotang who
had been a fan painter,
was very skilful in
painting  porcelain.
Together with Pan
Taoyu from Poyang, He
Xuren and Wang Dafan
from Anhui, Tian
Hexian from Zhejiang,
the art of painted
porcelain in Jingde-
zhen flourished.
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Although the painted porcelain plaques have certain limi-
tations when comparing to the Chinese paintings and
traditional ceramics in their visionary perception and
arrangement of formal elements they deserve recognition
for the development and control in the application of
enamel colours, as well as the harmonious combination of
literature and visual art. In fact, it may be more approp-
riate in defining painted porcelain plaques as a type of
innovation derived from literati painting and porcelain
craft.

11



Notes:

(1)

(2)

(3)

(4)

(5)
(6)

(7)
(8)

(9)

In_fencai painting, before enamel colours are painted. a layer of opaque
white pigment derived from arsenic is first applied to the porcelain body
to enable creation of tonal gradations in the painting.

Xiang Chao. [Important Events in the History of Jingdezhen Porcelain
History]

The painted porcelain plaques donated by Dr Simmon Kwan in 1990 are:
1. Cheng Men (died before 1908)

Landscape, porcelain plaque painted in gianjiang enamels (plate 1)
2. Jin Pinqing (active 1862-1908)

Landscape, porcelain plaque painted in gianjiang enamels
3. Wang Qi (1884-1937)

Liuhai and toad, porcelain plaque painted fencai enamels (plate 2)
4. Wang Dafan (1888-1961)

Rock, lingzhi and fruit. porcelain plaque painted in fencai enamels
5. Xu Zhongnan (1872-1952)

Pine and moon. porcelain plaque painted in fencai enamels
6. Wang Yeting (1884-1942)

Riverscape, porcelain plaque painted in_fencai enamels (plate 3)

7. Dang Bishan (1874-1930)
Fish and aquatic plant, porcelain plaque painted in_fencai enamels
(plate 4)

8. Liu Yucen (1904-1969)

Cock and hen, porcelain plaque painted in_fencai enamels (plate 5)
9. Tian Hexian (1894-1952)

Plum blossom, porcelain plaque painted in fencai enamels (plate 6)
10. Fang Yunfeng

Lady by a peach tree. porcelain plaque painted in _fencai enamels

(plate 8)

11. Zhang Zhitang (1893-1971)

Horses, porcelain plaque painted in_fencai enamels (plate 7)
Zhushan is located in Jingdezhen. The Eight Friends of Zhushan
consists of ten members. They are Wang Qi. Wang Dafan, Cheng Yiting,
Wang Yeting. Deng Bishan, Liu Yucen, He Xuren, Bi Botao, Xu Zhongnan
and Tian Hexian. They gathered together once every month to discuss
and study poetry and painting. They were all renowned craftsmen in
painting porcelain.

Jiang Siqing, [A History of the Jingdezhen Porcelain Industry].

Li Hongzhang had raised a hundred and thirty thousand dollars to
restore the imperial kiln in 1866. Cai Jingchang was responsible for the
restoration. The imperial kiln had fired twice in 1876 and 1900 respec-
tively.

Yang Quan. [Industries of China in the Past Fifty Years].

Liu Xinyuan. A Register of Jingdezhen Porcelain Craftsmen. Brush and
Clay. Chinese Porcelain of the Early 20th Century. exhibition catalogue
published by the Hong Kong Museum of Art.

Cai Yuanpei. [Opinions in the Direction of Education].

(10) See note (8).
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Travelling Exhibitions

To extend the Museum’s educational services beyond the
premises of the Museum and to provide meaningful
extracurricular activities for school children, sets of
travelling exhibitions have been made available for free

1

The Art of Gao Qifeng

Pok Fu Lam Library: 1-15 July
Yau Ma Tei Library: 1-20 Aug

2

The Art of Gao Jianfu

Kowloon Central Library: 1-20 July
Ngau Chi Wan Library: 1-15 Aug
To Kwa Wan Library: 1-15 Sept

3

Traditional Decorative Motifs in Chinese Art III
Ngau Chi Wan Library: 1-15 July

Po On Road Library: 1-20 Aug

Aberdeen Library: 1-15 Sept

4

Bird and Animal Paintings of the Song Dynasty I
To Kwa Wan Library: 1-15 July

Chai Wan Library: 1-15 Aug

5

Bird and Animal Paintings of the Song Dynasty II
Shui Wo Street Library: 1-15 July

Quarry Bay Library: 1-15 Aug

Fa Yuen Street Library: 1-20 Sept

6

Bird and Animal Paintings of the Ming Dynasty
Arts Library: 1-20 July

Shui Wo Street Library: 1-15 Aug

Quarry Bay Library: 1-15 Sept

7

Production of Cotton

Quarry Bay Library: 1-15 July
Fa Yuen Street Library: 1-20 Aug
Yau Ma Tei Library: 1-20 Sept

14

loan to schools and institutes upon request. Please contact
Miss Yim Wai-wai or Lee Yuen-wah at 7342156-7 for
advance booking.

8

Maurice Utrillo

Lockhart Road Library: 1-20 July
Arts Library: 1-20 Aug

Shui Wo Street Library: 1-15 Sept

9

Georges Rouault

Kwun Tong Library: 1-15 July
Lockhart Road Library: 1-20 Aug
Kowloon Central Library: 1-20 Sept

10

Vincent van Gogh
Arts Library: 1-20 Sept




R 2 e B b ek Travelling Exhibition Venues

ot Ky Hong Kong District
8 B bk 2 36 ) & Ay
HEFHELM611-619% Pok Fu Lam Public Library
EEE 5510217 Units No.611-619, Wah Chun House, Wah Fu Estate.
8 Tel: 5510217

i 5E N 1
55 5 30 2% 3K B A i Lockhart Road Public Libarry
# {E A 225 5 Bl e BOK R 4-5/F., Urban Council Lockhart Road Complex, 225, Hennessy Road.
Wik 0 8322560 Tel: 8322560
LB RGPS Y 3 Quarry Bay Public Library

1V A7 38 S M £ v T K DY & R 4-5/F., Urban Council Quarry Bay Complex, 38, Quarry Bay Street,

15634243 Quarry Bay. Tel: 5634243
U PN G R A Chai Wan Public Library
WE e S oK Yue Wan Market, Yue Wan Estate, Chai Wan.
@gﬁ P 5571593 Tel: 5571573
JuiE &
5 08 I 45 o
i B 10 9% 7 s S A o0 7T BOK M Kowloon District
HEah 0 7342041
S Arts Library

T AS : S
1 0 it L‘,’_‘ Bl it oy oz . Administration Building, Hong Kong Cultural Centre, 10 Salisbury Road.
HE £ {2 [ 187123 9 A {E B 87 717 BOK 8 f % N 4 Tel: 7342041

TR 0 7894745
Fa Yuen Street Public Library

Ju Rl b g R A A 4-5/F., Urban Council Fa Yuen Street Complex. 123A, Fa Yuen Street.
B OE H S 9% Mong Kok. Tel: 7894745

Eaki 0 7157611-2
Kowloon Central Library

=t 29 4N 3G 8] 3 A 5, Pui Ching Road. Tel: 7157611-2
5 K 1 1 K N
EEE 3240167 Ngau Chi Wan Public Library
5-6/F., 11, Clearwater Bay Raod. Urban Council Ngau Chi Wan Complex.
P 22 58 N 2 B Tel: 3240167
R 325-329 9% 4% % M7 BOK H Po On Road Public Library
HE 07293266 1/F., Urban Council Po On Road Complex 325-329. Po On Road.
Sham Shui Po.
Bl 0k 2> 3 B A A Tel: 7293266
it A1 7 9 9% B A0 4 T BOK BB E N A
T ¢ 3435255 Shui Wo Street Public Library
5-6/F.. Urban Council Shui Wo St. Complex, 9. Shui Wo Street, Kwun Tong.
] A I Tel: 3435255
250 98 R K ) 4
EEE 7709173 Yau Ma Tei Public Library
M/F & G/F., 250, Shanghai Street. Tel: 7709173
=4 7N M
;__ ;?ﬁ f{ﬁi? 35k Kwun ’1‘(?ng Public Llbrary
o e 25-35. Ting On Street, Ngau Tau Kok.
WAk 0 7563221 Tel: 7563221
T 2 3 el o A To Kwa Wan Public Llbrary
MO 1659 L INE i L K B G F h4 /M 5-6/F., To Kwa Wan Market and Government Offices. 165. Ma Tau Wai Road.
Eaf 0 7600547 Tel: 7600547
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Farewell to City Hall
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After nearly 30 years of operation, the Museum of Art will
bid farewell to City Hall. Despite the limitation of space, we
have managed to present a vigorous exhibition and educa-
tional programme since 1962. With the new Hong Kong
Museum of Art at the Cultural Centre we will be able to
function more effectively.

The Museum Galleries at City Hall will be closed from 2
September 1991. The new Hong Kong Museum of Art will
open in November 1991 at the Hong Kong Cultural Centre.
The new Museum programmes will be announced in our
next issue.

We look forward to your continual support and encourage-
ment.
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