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Hong Kong Museum of Art
9/F to 11/F, City Hall High Bock, 7 Edinburgh Place, Central,
Hong Kong.
Tel: 5224127
Opening Hours: Weekdays 10 am — 6 pm
Sundays & Public Holidays 1 pm — 6 pm
Closed on Thursdays

Flagstaff House Museum of Tea Ware
A Branch Museum of the Hong Kong Museum of Art
Cotton Tree Drive, Central, Hong Kong,.
Tel: 8690690
Opening Hours: 10 am — 5 pm daily
Closed on Wednesdays

All programmes are subject to change without prior notice.
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URBAN SERVICES DEPARTMENT,
HONG KONG MUSEUM OF ART
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A Lacquer Shop, Guangzhou
Tingqua

Watercolour on paper

An exhibit of ‘Glimpses of China:
Trades in 19th Century China
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Model of the Swedish East
Indiaman Goétheborg

An exhibit of “Tea Cargo and Other
Treasures from the Swedish East
Indiaman Gétheborg’
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Earth and Fire — Ceramics Donated by the National
Museum of Chinese History, Beijing, China
Museum Gallery, 10/F, City Hall High Block

Up to 1 May

The history of ceramic making in China can be dated back
to as early as ten thousand years ago. The discovery and
distribution of porcelain have made the livelihood of people
all over the world more convenient. Consequently, the
Western world used the word ‘China’, which originated
from a transliteration of the Chinese term ‘porcelain’, to
name the country.

This exhibition features a total of 60 items of ceramics,
from the Western Han dynasty (206 B.C. — 24 A.D.) to late
Qing dynasty (early twentieth century) donated by the
National Museum of Chinese History, Beijing.
Outstanding exhibits include a covered vase painted with
cloud patterns of Western Han dynasty (206 B.C. — 24
A.D.), tomb guardian-animals with sancai glazes of Tang
dynasty (618 —907), a vase with lotus design in underglaze
blue of the Qianlong period (1736 — 1795) and a vase with
butterflies in famille rose enamels of Guangxu period
(1875 — 1908). A fully illustrated catalogue is published to
accompany the exhibition.
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Covered vase painted with cloud
patterns

Western Han dynasty (206 B.C. —
A.D. 24)

Unearthed in Loyang (attributed)
An exhibit of ‘Earth and Fire —
Ceramics Donated by the National
Museum of Chinese history,
Beijing, China’
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Glimpses of China: Trades in 19th Century China
Trade Paintings

Museum Gallery, 11/F, City Hall High Block

Up to 26 May

China trade paintings flourished in the 18th and the 19th
centuries. Like the postcards of nowadays they were
produced purely as commodities to meet the demand of
Western visitors who wanted to take home records of what
they saw in China. A substantial number of painting
studios were set up by Chinese professional artists in the
vicinity of Guangzhou Factories and later in other treaty
ports.

Standing outside the mainstream of Chinese painting,
this special genre of painting was often executed in
Western media with Western technique, but the subjects
were mostly Chinese in origin. Some of the trade painters
were capable of undertaking fine works of art charac-
terized by distinctive colours and meticulous details.

The display features 60 China trade paintings from the
Historical Pictures Collection of the Museum, illustrating a
great variety of trades active in the 19th century China.
Selected works of established studios such as the Ting-
qua’s and the Zhou Peichuo's are represented in the exhib-
ition.
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Street Entertainer

Zhou Peichuo Studio

19th century

Watercolour on paper

An exhibit of ‘Glimpses of China:
Trades in 19th Century China
Trade Paintings’
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Chinese Tea Drinking
G/F, Flagstaff House Museum of Tea Ware

Tea has long been a part of the Chinese relish for living.
Since the Han dynasty (206 B.C. — 220 A.D.), various
methods and customs of tea-drinking have evolved. This
exhibition introduces the major characteristics of the
habit of tea-drinking from before the Tang dynasty (618 —
907) up to the present time. Various kinds of tea wares and
related accessories used in the preparation of tea are
included in the exhibition. Ceramic wares in this exhibi-
tion are drawn from the collection of the Hong Kong
Museum of Art, the Dr. K.S. Lo Collection in the Flagstaff
House Museum of Tea Ware and from other local collec-
tions.
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Teapot of hexagonal shape
encased in pewter

Inscription by Kuiting

Early 19th century

An exhibt of ‘Chinese Tea Drinking’
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Chinese Ceramic Tea Vessels: The K.S. Lo Collec-
tion, Flagstaff House Museum of Tea Ware

1/F., Flagstaff House Museum of Tea Ware

Up to 3 Mar

The Flagstaff House Museum of Tea Ware houses an impor-
tant collection of ceramics donated by Dr. K.S. Lo, dating
from the Western Zhou dynasty (11th century B.C. — 771
B.C.) to the twentieth century.

The exhibition features approximately one hundred and
fifty items of ceramics selected from the non-Yixing cate-
gory of the K.S. Lo Collection. It aims to illustrate the
consummate skill of Chinese potters in successive periods
as well as the wide diversity of shapes and styles of Chinese
tea utensils. Items of European and Japanese origins will
also be included to reflect the influence of their Chinese
counterparts. A fully illustrated collection catalogue is
available at the museum shop to supplement the exhibi-
tion.
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Teapot decorated in wucai

style, ir ion of Japanese
Kakiemon ware

Kangxi period, c. 1690-1700

An exhibit of ‘Chinese Ceramic Tea
Vessels: The K.S. Lo Collection,
Flagstaff House Museum of Tea

Ware'
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Tea Cargo and Other Treasures from the Swedish
East Indiaman Goétheborg

1/F, Flagstaff House Museum of Tea Ware

24 Mar to 23 Jun

The Swedish East India Company (1731-1813) was the
third biggest East India Company after Holland and
England. Goétheborg, one of her trading vessels, was
running between Gothenburg of Sweden and Guangzhou
of China. On 12th September, 1745, the ship ran aground
and sank just outside her homeport of Gothenburg after
finishing her third voyage from China. It was not until
1986-90 that salvations on a large scale were made.

Gétheborg was carrying on board large quantities of tea,
porcelain and other cargoes. There were 370 tons of tea
leaves, 600 thousand pieces of porcelain, 133 tons of
metal, wooden pieces, spices and rattans. The porcelains
were decorated with about 120 different designs, either in
traditional Chinese style or export motifs. Half of the porce-
lains were blue-and-white wares.

The exhibition, jointly presented by the Urban Council of
Hong Kong and the Swedish Consulate-General, is co-
organized by the Flagstaff House Museum of Tea Ware, the
Maritime Museum of Gothenburg and the East Indiaman
Gétheborg Foundation. The exhibition features the tea
cargo, porcelain, documentation of the ship and of the
Swedish East India Company, the ship’s log book and
China-trade paintings. Through these exhibits, viewers
can obtain a better understanding of the history of the
Swedish East India Company, the Gétheborg and her
vovages, and also the social, cultural and economic interac-
tions between the East and the West in the 18th century.
Several lectures will be conducted by experts from Sweden
to coincide with the exhibition.
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Lecture Series (in English)

Venue: Flagstaff House Museum of Tea Ware
Cotton Tree Drive, Central, Hong Kong

Time: 5:30 pm — 7 pm

Admission Free and all are welcome.

24 March (Sunday)

(i) The East Indian Trade of Europe and the
Swedish East India Company in the 18th
Century
by Prof. Jérgen Weibull (Professor of History at the
University of Gothenburg and Chairman of the East
Indiaman Gétheborg Foundation)

(ii) Swedish Trade with East Asia in the 19th and
20th Centuries
by Mr. Jan Kuuse (Associate Professor of the Economic
History Dept. of the University of Gothenburg)

26 March (Tuesday)

The East India Companies and the Old China
Trade in the 18th Century

by Dr. W.E. Cheung (Reader of History at the University of
Hong Kong)

28 March (Thursday)

(i) Chinese Export porcelain in Europe and
especially in Sweden
by Prof. Bo Gyllensvird (Professor and Former Curator
of the Museum of Far Eastern Antiquities, Stockholm)

(ii) The Porcelain Cargo of the East Indiaman
Gotheborg
by Mrs. Berit Wistfelt (Diver, Researcher of the
porcelain cargo of Gétheborg)

2 April (Tuesday)

The Marine Archaeological Excavation of the East
Indiaman Gétheborg

by Mr. Anders Wistfelt (Diver, In charge of the excavation
of the East Indiaman Gé6theborg)
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A pair of blue-and-white cups and
saucers

c. 1745

An exhibit of “Tea Cargo and Other
Treasures from the Swedish East
Indiaman Gétheborg'
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Art Sale Service

P DL e

T W AT B S HE R AS M ST 09 KBRS K S AR
H g BT T AEF 0 R NN T H BB T — B
GONNNE - N 7 SIS - Al AN (IRIVANS 94
ANNEABERFEENEFROEME > FH
o E RS B EEITE =T oo A
o M RE N EERE - WE > WmdH R
o AR E  E R KOEEYE c W SR A UM
BATR  RE R ANAE - BEREMAERELEN
AT -

10/F, City Hall High Block

To promote local art and to support creative talents, the
Museum of Art has operated an art sale service since May
1988. Over 200 original works by artists selected from the
1985, 1987, and 1989 Contemporary Hong Kong Art Bien-
nial Exhibitions are offered for sale at a maximum of three
thousand dollars each. Items include Chinese paintings,
ceramics, oil paintings, drawings, prints, Chinese callig-
raphy and sculptures. New works have been replenished.
To own a work of art is to invest in the finer things in life.
Please come and choose your favourite art works.
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A poem of Tang dynasty in
running script

Ng Siu-chung

Ink on paper

A consigned work of ‘Art Sale
Service'
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Special Feature

W 3 il MY
By B AR CRC BRI R )

7 v B AT B 0 HE (0 W T ML R DR B 0 A Sk = e
Hop 3 K TR - IR A B B
AR K ) G o OO 0 40 RE 1 [ SR BURR 0 TR Y
B b Bk A T2 0 R BT K OP o At
i B AT S T~ B2 - HBE - ) Bk K AR A R F
MISE4S ~ HWS - LM E 3R - WMy - R
T g R 0 F LR o

HOEE o bR AR B 7E ¥ RR A & o R ARFEE A
e AR S GEE 0 HBH - % BA &
BES#— —HE 0 NEEM M - AR ORFEE 0 F
B (4 IR I BE 0 AT B YR O A0 B AR FE SR RRAR ¢
(33—) @A EE % FT 5L A [F A IR #f & B2 -
B TR 9 (1736—1795) » HECHEE
% R R o

W AE i E O R B 0 K 258 BE W R IR 1R 1B R 0
Fooh R AR BB R A R At o 0 v AR BE A A9 TE W
R T M A Ml R BE AR A KR T S Ak ]
T4 B DU 0 LA C A O R R R MU IS 1
BbE B H W AR T AR AR A
4 0 ROk R E T b AR 0 B R MR R T
W bm - s [H T EREARFEE S

M B BRAUEE G 0 A i ek AR b i) < L B o
(3k—) SEHT R BLMA —1F L+ — AU M 19 58
o AR RZ2EBG -

B [ AR s fERAW B ¥R RS
2F Rl BRI R M fERE E K SRR A SFE R (W
R e oF 3 REMIEF 0 ZHMUE RN 0 M E IR -
B8 R % UF RE M S W M 5 0 AR UM B EE 0 ATAR
W #R 45 A — T A R 7 R [ IE §E ) O7E bR R AEAT
EBMN (178 ETFH  AGMHERSHA —
ERE - BT —MAUMR A KRBT - Ehk 0 L
LB BT LA 0 BB KB TR SR F SR UTURY & BEAE
A EMM® ERXRTHMBIALEZH] W
2ol sh o ARG R A M SRR
i o

WER T EA B R MR EEA B
2T CBE - TFEAKRKEMR  E T A
BEARMBHE-H BRI B ER
(BE) 5% (BEBE  GURHEZE)

A Late Qing Dragon Robe
Ms. Stoney Yeung Assistant Curator (Registration)

The Hong Kong Museum of Art has collected about 300
itemns of late Qing costumes and personal ornaments. This
collection comprises of objects like dragon robes, court
robes, belts, jackets, skirts, hanging curtains and embroi-
dered pieces, which were woven in remarkable colours and
elaborate patterns.There are also delicate ornaments such
as headdresses, hairpins, earrings, court necklaces,
purses and sachet bags, which were made with beautiful
craftsmanship from a wide variety of materials like gold,
silver, pearls, jade, amber, coral and ivory.

These costumes and ornaments reflected the social status
and court ranking of the wearers in their own times.
Restrictions were imposed on the costume’s design,
colours, materials and decorations used. According to
literary record, this tradition can be traced back to the
ancient periods of the mythical Huangdi and the legendary
rulers, Yao and Shun. (1) Since then, the designs of the
costumes have been modified during the successive dynas-
ties in order to meet changing needs. The regulations
made in the Qianlong period (1736-1795) are considered
to be the most complicated and detailed throughout the
history of China.

During the Qing period, the Manchus had made consider-
able modifications in the design of the Chinese dragon
robes by trimming the sleeves into horsehoof cuffs, and
making slits at the front, rear and sides of the lower part of
the robes. These changes were made to suit its nomadic
life of hunting and riding. On the other hand, in order to
relieve the antagonistic sentiments of the conquered
Chinese, the Manchus continued to use the traditional
Chinese decorative motifs such as the using of the Twelve
Symbols on the dragon robes and the court robes. Other
examples are birds and animals for designating ranks of
the military and civil officials, and golden phoenixes on
the headdresses and robes of the Imperial consorts. (2) A
large dragon robe bearing the Twelve Symbols in our
museum collection is used as an illustration of the style of
late Qing imperial robe.
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Dragon robe is a specific type of ji fu (festive dress), worn
by the emperor while attending ordinary or the less formal
court ceremonies, while chao fu (formal dress) was worn at
the annual sacrifices. Headgear, belts and court necklaces
were ornaments for the dragon robe. The one collected by
the Museum is in bright yellow, which is the official colour
prescribed for the emperor.

The robe is embroidered with nine five-clawed golden
dragons : one front-facing dragon appears on the chest
and another at the back, while two are looping over the two
shoulders; two pairs in profile are in the lower part of the
front and the rear. The remaining one is hidden on the
inner coat flap at the right side. Thus five dragons are
visible among the five-coloured clouds both in the front
and at the back. The numbers nine and five used here
symbolize the majesty of the emperor. Moreover, the elabo-
rate collar lapel and the cuffs are also embroidered with
five small dragons to emphasize the power of the emperor.

The Twelve Symbols on the robe are exclusively used on the
emperor's court robes and dragon robes, while the Heir
Apparent and princes can only have eight or less symbols.
These symbols are: the sun, the moon, constellations,
mountain, paired-dragons, pheasant, sacrificial utensils,
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water weed, flame, grain, axe, and fu (double-bow shape).
There are different interpretations to the symbolic value of
these motifs. In general, they represent all the values in
life, such as to revere the heavenly god, respect the ances-
tors, honor morals, and uphold righteousness. (3)

On the lower part of the robe are strong diagonal stripes
called lishui (upright water), representing the deep sea,
with pingshui (flat water) and waves on top of it. Four
small mountains are shown rising out from the sea and
the Eight Buddhist Emblems are scattered among the
whirling waves, which are known as “the Mountain of
Longevity and the Sea of Happiness.” The background of
the upper part is also strewn with auspicious symbols like
peaches and the character shou representing longevity,
and bats embroidered in red, which is a pun for the
Chinese proverb “Vast Happiness reaching the Heaven”.

Judging from the size of the dragons and the length of the
lishui, this dragon robe can be dated to the Tongzhi period
(1861-1875) or the Guangxu period (1875-1908). Dragons

14

in the early Qing period were larger and they appeared
more vigorous than the later robes. The lishui portion on
the lower border also became taller in the late Qing period.
For example, the stripes in the Daoguang period (1821-
1850) stretched out to one quarter of the robe, while in
late Guangxu it extended to one third. As a result of this,
the auspicious symbols in the upper part of the robe
became much smaller. The dragon, which represents the
imperial power, shrank back into a much smaller creature.
Perhaps this signifies the decline of the imperial authority.

After the 1911 Revolution, the Beiyang Government had
tried to retain the Twelve Symbols for the president’s offi-
cial uniform but was strongly rejected.(4) The dragon robe,
which combines the Chinese philosophy of the Universal
Order and the Manchu nomadic style design, was thus
abolished. Nevertheless, owing to its splendid craftsman-
ship of embroidery and weaving, and the many tradition-
al Chinese decorative motifs with auspicious meaning on
the garment, the dragon robe is widely collected and
appreciated all over the world.
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FOOTNOTES

—

. According to Yijing (the Book of Changes), * Huangdi, the

Emperors Yao and Shun laid down standards in clothing so as to
rule the empire.”

.“Chinese Clothing and Adornment in Various Dynasties”

compiled by the History of Chinese Clothing Research Group of
the Shanghai Traditional Opera School, published by School
Books Publishers (1984), p. 260

. Various explanations were being discussed by Professor Wang

Yu-ching, “A Study of Regalia”, published by the National
Museum of History. (1966) One of the explanations is by Cai
Shen. The English text is quoted from Schuyler Camman,
“China’s Dragon Robes”, the Ronald Press Company, New York.
(1952)

4. “A Study of Regalia”, p. 133

i — B 2:  Court Robe
CAGRELES %1 ] Late Qing (1821-1911)
(1861—1908) Height: 137 cm
#  144cm  Fd : 204cm Width: 212cm
T s BT B Collection of the Hong Kong
B EIAR Museum of Art
B 7E(1821—1911) 3:  The constellations,
& 139cm R :212cm represents Enlightenment
5 v SR B 8K 4: The water weed, represents
B RREE Purity
D RIS 5:  The sacrificial utensils,
[ oodk o [REFEH represents Filial Piety
LR AR 6:  The fu symbol, represents
P H AR Discrimination (between
DKo R EEY right and wrong)
Ll fRRBHE 7:  The sun, represents
A RERMER Enlightenment
. REA=-22] 8:  The grain, represents
e AL Ability to Feed (his people)
=0 ko ARFEEW 9:  The mountain, represents
+by - g ARRIH Protection
10:  The moon, represents
Plates Enlightenment
1: Dragon Robe 11:  The axe, represents the
Tongzhi to Guangxu period, Power to Behead
Qing dynasty 12:  The dragon, represents
(1861-1908) Adaptability
Height: 144 cm 13:  The fire, represents
Width: 204 cm Brilliance
Collection of the Hong Kong 14:  The pheasant, represents
Museum of Art Literary Refinement
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Travelling Exhibitions

To extend the Museum’s educational services beyond the
premises of the Museum and to provide meaningful
extracurricular activities for school children, sets of travel-
ling exhibitions have been made available for free loan to

1

The Art of Gao Qifeng

Ngau Chi Wan Library: 1-15 Mar
Aberdeen Library: 2-15 Apr

2

The Art of Chen Shuren
Aberdeen Library: 1-15 Mar
Yau Ma Tei Library: 2-20 Apr

3

Traditional Decorative Motifs in Chinese Art I
Kowloon Central Library: 1-20 Mar

Lockhart Road Library: 2-20 Apr

4

Traditional Decorative Motifs in Chinese Art II
Quarry Bay Library: 1-15 Mar

Kowloon Central Library: 2-20 Apr

e
o

Flora and Fauna Paintings of the Song Dynasty I
Fa Yuen Street Library: 1-20 Mar

Ngau Chi Wan Library: 2-15 Apr

6
Flora and Fauna Paintings of the Song Dynasty II

Shui Wo Street Library: 1-15 Mar
Fa Yuen Street Library: 2-20 Apr

/g

Landscape Paintings of the Song Dynasty I
Arts Library: 1-20 Mar

schools and institutes upon request. Please contact Miss
Yim Wai-wai or Miss Lee Yuen-wah at 526 3743 for advance
booking.

8

Landscape Paintings of the Song Dynasty II
Arts Library: 2-20 Apr

9

Production of Silk

Yau Ma Tei Library: 1-20 Mar
Po On Road Library: 2-20 Apr

10

Hong Kong Children’s Art I
Lockhart Road Library: 1-20 Mar
Quarry Bay Library: 2-15 Apr

17
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Hong Kong District

Aberdeen Public Library
3/F., Urban Council Aberdeen Complex, Aberdeen Main Rd. Tel: 5557464

4-5/F., Urban Council Lockhart Road Complex, 225, Hennessy Road.
Tel: 8322560

Quarry Bay Public Library
4-5/F., Urban Council Quarry Bay Complex, 38, Quarry Bay Street,
Quarry Bay. Tel: 5634243

Kowloon District

Arts Library
Administration Building, Hong Kong Cultural Centre, 10 Salisbury Road.
Tel: 7342041

Fa Yuen Street Public Library
4-5/F., Urban Council Fa Yuen Street Complex, 123A, Fa Yuen Street,
Mong Kok. Tel: 7894745

Kowloon Central Library
5, Pui Ching Road. Tel: 7157611-2

Ngau Chi Wan Public Library
5-6/F., 11, Clearwater Bay road, Urban Council Ngau Chi Wan Complex.
Tel: 3240167

Po On Road Public Library
1/F., Urban Council Po On Road Complex 325-329, Po On Road,
Sham Shui Po. Tel: 7293266

Shui Wo Street Public Lirbary
5-6/F., Urban Council Shui Wo St. Complex, 9, Shui Wo Street, Kwun Tong.
Tel: 3435255

Yau Ma Tei Public Library
M/F & G/F., 250, Shanghai Street. Tel: 7709173
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Recital Hall, 8/F, City Hall High Block

Admission Free

Only 110 seats are available on a first-come-first-served
basis. Please come early!

1

The Art of Intaglio Print

by Mr. Chung Tai-fu (in Cantonese)
11 Mar Mon 6pm

15 Mar Fri 6pm

Mr. Chung Tai-fu graduated from the Department of Fine
Arts, Chinese University of Hong Kong in 1981. In 1986 he
received the Japanese Government Scholarship to study in
Tokyo and subsequently obtained a MFA degree in
printmaking in 1990. Mr. Chung has participated in many
print and group exhibitions and has won many local and
overseas awards. From 1988 onwards, he has held four
solo exhibitions in Hong Kong, Japan and Taiwan.

In his two lectures, Mr. Chung will give an account of
intaglio printing techniques and examine the relationship
between ink and paper. Mr. Chung will also share his
experience on different processes of print-making from
designing, plate preparation, and inking to printing.
During the lectures, he will also demonstrate basic print-
making techniques.
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2

Art, Reading and Zen

by Mr. Chan Yuk-keung (in Cantonese)
23 Apr Tue 6pm

Mr. Chan Yuk-keung received his Bachelor of Arts degree
from the Chinese University of Hong Kong in 1983 and his
Master of Fine Arts degree in painting from the Cranbrook
Academy of Art, Michigan in 1988. He has exhibited his
works in a number of group exhibitions in Hong Kong,
Taiwan and the United States. At present, he is an assis-
tant lecturer of the Fine Arts Department, the Chinese
University of Hong Kong.

In his lecture, Mr. Chan will compare the philosophy and
the theory of Zen with Post-Constructivism. He will eluci-
date the relationship between traditonal Chinese
philosophy and contemporary Western art. Examples in
Western visual arts will be used to illustrate the ideas.

Gallery Talk

Glimpses of China: Trades in 19th century China
Trade Paintings (in Cantonese)

by Mrs. Ada Yau, Assistant Curator

8 Mar Fri 6:15 pm

Museum gallery, 11/F, City Hall High Block

Admission Free

To coincide with the exhibition of ‘Glimpses of China’, a
gallery talk will be conducted by an Assistant Curator of
the Museum of Art. A brief history of the Historical
Pictures Collection and the thematic line of the exhibits
will be introduced. For the best effects the number of audi-
ence is limited to 50, and admission will be given on a first-
come-first-served basis.
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