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Hong Kong Museum of Art
9/F to 11/F, City Hall High Block, 7 Edinburgh Place, Central,
Hong Kong,
Tel: 5224127
Opening Hours: Weekdays 10 am — 6 pm
Sundays & Public Holidays 1 pm — 6 pm
Closed on Thursdays

Flagstaff House Museum of Tea Ware
A Branch Museum of the Hong Kong Museum of Art
Cotton Tree Drive, Central, Hong Kong.
Tel: 8690690
Opening Hours: 10 am — 5 pm daily
Closed on Wednesdays

All programmes are subject to change without prior notice.
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Glimpses of China: Trades in 19th Century China
Trade Paintings

Museum Gallery, 11/F, City Hall High Block

Up to 26 May

To meet the demand of Western visitors who wanted to take
home records of their journeys in China, a trade producing
paintings of Chinese common folk and sceneries
flourished at Guangzhou within the Factories area in the
mid 18th and 19th centuries, during which trade pros-
pered with the West. Like the postcards of nowadays, this
special genre of painting became a major vehicle for
Western understanding of what China was.

Standing outside the mainstream of Chinese painting,
China trade paintings revealed traces of Western impact as
seen in its execution in Western media with Western
techniques. Some of the painters demonstrated remark-
able skill and were distinguished by their use of distinctive
colour and meticulous detail.

The display features 64 China trade paintings from the
Historical Pictures Collection of the Museum, illustrating a
variety of trades active in 19th century China. Selected
works of established studios such as the Tingqua’s and the
Chou Pai-chuen’s are represented in the exhibition.
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Flower Seller 19th century
Chou Pai-chuen Studio
Watercolour on paper

An exhibit of ‘Glimpses of China:
Trades in 19th Century China
Trade Paintings’
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Landscape Inspired by a Poem of
Wang Wei
Pu Ru (1896 — 1964)
Dated 1961

Vertical scroll, ink and colour on
silk An exhibit of ‘Modern Chinese
Paintings and Calligraphy from
the Taiyilou Collection’
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Modern Chinese Paintings and Calligraphy from
the Taiyilou Collection

Museum Gallery, 11/F, City Hall High Block

31 May to 1 Sept

The Hong Kong Museum of Art has recently received the
donation of the Taiyilou Collection of Chinese Painting and
Calligraphy which comprises over one thousand items.
This exhibition will feature one hundred items of works by
modern Chinese artists selected from the Collection,
including sixty Chinese paintings and forty items of
Chinese calligraphy.

These exhibits are representative works of modern
Chinese artists active in the twentieth century, such as
early masters like Qi Baishi, Xu Beihong, Zhang Daigian
and Pu Ru. Works by masters of the Lingnan School like
Gao Jianfu, Chen Shuren, Guan Shanyue, Li Xiongcai,
Zhao Shaoang and Yang Shanshen; and works by masters
active in China like Li Keran, Zhu Jizhan, Tang Yun, Qian
Shoutie, Lu Yanshao, Guan Liang and works by well-
known female artists like Tan Yuese, Gu Qingyao, will also
be included. In the realm of calligraphy, works by renowned
calligraphers such as Shen Yunmo, Yu Youren, Jian
Qinzhai, Dong Zuobin, Feng Kanghou and Tai Jingnong
will be featured. These one hundred pieces of painting and
calligraphy will give a comprehensive picture on the
development of Chinese painting and calligraphy in the
twentieth century, the artistic accomplishments and the
distinctive styles of various masters.

Mr. Lau Siu-lui, master of the Taiyilou is a well-known
collector and the proprietor of a Chinese painting
mounting studio in Hong Kong. For over sixty years, he
has been devoting himself in the promotion of the art of
Chinese painting and calligraphy and is well acquainted
with many famous artists. He has presented a number of
exhibitions on Chinese painting and calligraphy and has
also organized a number of art societies and published
catalogues. Being a close friend to many painters and
calligraphers, Mr. Lau is more accessible to collect repre-
sentative works by these renowned artists. Early this year,
he has donated his Taiyilou Collection of Chinese Painting
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and Calligraphy to the permanent collection of the Hong
Kong Museum of Art, with the aim to preserve these valu-
able works for posterity to appreciate and study.

To coincide with exhibition, a fully illustrated catalogue on
the exhibits with a complete list of the donated items will
be published.
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Chinese Tea Drinking
G/F, Flagstaff House Museum of Tea Ware

Tea has long been a part of the Chinese relish for living.
Since the Han dynasty (206 B.C. — 220 A.D.), various
methods and customs of tea-drinking have evolved. This
exhibition introduces the major characteristics of the
habit of tea-drinking from before the Tang dynasty (618 —
907) up to the present time. Various kinds of tea wares and
related accessories used in the preparation of tea are
included in the exhibition. Ceramic wares in this exhibi-
tion are drawn from the collection of the Hong Kong
Museum of Art, the Dr. K.S. Lo Collection in the Flagstaff
House Museum of Tea Ware and from other local collec-

tions.
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Tea bowl and saucer in
underglaze blue

Nanking Cargo, c. 1750

Exhibits of ‘Chinese Tea Drinking’
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Tea Cargo and Other Treasures from the Swedish
East Indiaman Gétheborg

1/F, Flagstaff House Museum of Tea Ware

Up to 23 Jun

The Swedish East India Company (1731-1813) was the
third biggest East India Company after Holland and
England. Gétheborg, one of her trading vessels, was
running between Gothenburg of Sweden and Guangzhou
of China. On 12th September, 1745, the ship ran aground
and sank just outside her homeport of Gothenburg after
finishing her third voyage from China. It was not until
1986-90 that salvations on a large scale were made.

Gotheborg was carrying on board large quantities of tea,
porcelain and other cargoes. There were 370 tons of tea
leaves, 600 thousand pieces of porcelain, 133 tons of
metal, wooden pieces, spices and rattans. The porcelains
were decorated with about 120 different designs, either in
traditional Chinese style or export motifs. Half of the porce-
lains were blue-and-white wares.

The exhibition, jointly presented by the Urban Council of
Hong Kong and the Swedish Consulate-General, is co-
organized by the Flagstaff House Museum of Tea Ware, the
Maritime Museum of Gothenburg and the East Indiaman
Gotheborg Foundation. The exhibition features the tea
cargo, porcelain, documentation of the ship and of the
Swedish East India Company, the ship’s log book and
China-trade paintings. Through these exhibits, viewers
can obtain a better understanding of the history of the
Swedish East India Company, the Goétheborg and her
voyages, and also the social, cultural and economic interac-
tions between the East and the West in the 18th century.

During the exhibition period, there will be a video prog-
ramme at 11 am and 1:30 pm daily on the history of the
Swedish East Indiaman Gétheborg at the Museum. All are
welcome.
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Tea leaves, export porcelain, spices
and ginger

Exhibits of ‘Tea Cargo and Other
Treasures from the Swedish East
Indiaman Gétheborg’
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Special Feature

Western Painting in Early 20th Century Hong
Kong — In Memory of Painters Chan, Lee and Yee
Boniface Cheung Assistant Curator (Modern Art)

The modern art collection of the Hong Kong Museum of
Art includes items dating back to the 1920s and 30s. The
collection contains a considerable amount of written mate-
rials and historical pictures, all of which contribute
significantly to the understanding of the development of
art in Hong Kong in the early decades of this century.
Through the reconstruction of these materials an
enduring friendship between three artists of the period
can be traced.

Western Painting in the 1930s

In the early decades of this century, local art activities were
limited to a few private exhibitions which took place in
venues such as restaurants or the St. John's Cathedral. At
that time, the Hong Kong Art Club was one of the few art
organizations established. Generally speaking, Western
painting was mainly promoted by a group of foreigners

who met regularly for social gathering. In view of this, a
group of enthusiastic Chinese artists founded the ‘Ching
Wah Art Club’ in 1931. However, due to the lack of funds,
it was forced to close after two months. In 1932, another
group known as the ‘Ching Chung Art Club’ was estab-
lished and again it was closed because of the lack of
students. Though early efforts in promoting Western art
among the Chinese inhabitants were futile attempts, their
implication was indeed significant. The leading figure in
these movements was Luis Chan.

Luis as a Self-taught Artist

Luis Chan was born in 1905 in Panama. At the age of five,
he came to Hong Kong with his parents. He has never
attended any formal art institutions, but received his art
training through a correspondence course.

During the 1930s, a group of migrants returned to Hong
Kong. Among them were Li Tie-fu, Wong Sui-ling, Wong
Chiu-foon and other distinguished artists. Their return
brought about the sudden flourish of the local art scene.
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At that time the most popular activity among the artists
was outdoor sketching. As for young Luis Chan, he
pursued his artistic endeavour by finishing a watercolour
sketch everyday before going to work. (Some sketches from
this period are in the Museum'’s collection.) One day while
Chan and Wong Sui-ling were sketching on a hillside in
Shamshuipo, they encountered another zealous artist, Lee

Byng.

The Return of Lee Byng and Yee Bon

Born in 1903, Lee Byng moved to Canada from Taishan at
the age of eight. In 1926, he entered the Winnipeg School
of Art and came to know Yee Bon. Yee was born in Taishan
in 1905. He followed his uncle to Canada in 1918. When he
settled in Winnipeg, he became a good friend of Lee Byng.
In 1928, both of them entered the Ontario College of Arts
in Toronto, majoring in oil painting.

In 1930, Lee moved to Hong Kong, while Yee came later in

EXHIBITION
of
PAINTINGS
by
YEE BON, LUIS CHAN, LEE BYNG

AT ST. FRANCIS HOTEL
ON NOV. 25-29. 1947
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1935. Yee rented three apartments as studios, and started
his own classes. He charged about twenty dollars a month
for his class fee which therefore limited his students to the
well-to-do people. Although his art activities did not extend
to a wide public, he was the forerunner in the promotion of
Western art. As for Lee, he worked as an advertising artist
for the King's Theatre after returning to Hong Kong. He
has also started a studio on the sixth floor of the Theatre,
and organized painting classes during his leisure time.

Although Luis Chan did not have his own studio at that
time, he was active in the contemporary art scene. In
1934, he was introduced into the Hong Kong Art Club, and
he founded the Hong Kong Working Artists’ Guild two
years later. Through his close contact with Lee Byng, he
also came to know Yee Bon. He later introduced them into
the Hong Kong Art Club.
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Through their common interest, the three artists have
developed a memorable and invaluable friendship. During
weekends or their free time, the artists always gathered at
Lee’s studio. They painted, exchanged ideas and partici-
pated in the outdoor drawing sessions organized by the
Hong Kong Art Club twice a month.

During the Japanese Occupation, many artists fled Hong
Kong. Lee Byng escaped to the East River and became a
teacher, while Yee Bon went to Macau and continued paint-
ing. After a few years, Luis Chan also went to Macau, but
unfortunately he had to suspend his painting career for
livelihood.

12

The Establishment of the Hong Kong Artists’ Group

After the war, most of the artists returned and activities
started to thrive again. In 1947, Luis Chan, Lee Byng and
Yee Bon jointly held a memorial show. It symbolized their
enduring friendship and also paved the way for the estab-
lishment of the Hong Kong Artists’ Group. The opening
ceremony of the exhibition was officiated by the then
Governor, Sir Alexander Grantham and Lady Grantham.
During the ceremony, people of eminence arrived, showing
vast social support. They were referred to as ‘The Big
Three’ in Western painting. In 1952 they founded the Hong
Kong Artists’ Group with the aim to promote local art. This
organization had attracted other artists like Pau Shiu-yau,




T.P. Chui, Ng Po-wan and S.P. Lee, who joined the Group
in 1954. Their enthusiasm and involvement further
contributed to the development of local Western art.

Artists Leading Their Own Way and Destiny

As aresult of internal reorganization of the King's Theatre,
Lee Byng was forced to leave and work for the Queen's
Theatre. However, the available studio was much smaller
in area. In 1955, he decided to leave Hong Kong for Canada
with his family. Yee Bon returned to Guangzhou with his
family in the autumn of 1956. Luis Chan was the only one
left staying behind, painting and reminiscing the
unforgettable friendship which are reflected in some of
his publications.

Luis Chan has worked for sixty years, and retired with
public recognition. Lee Byng is now living in Calgary,
Canada, engaged in business. After settling in
Guangzhou, Yee Bon worked for the Guangdong Institute
of Art. Unfortunately, Yee was blind two years ago. It is no
doubt a tragedy for an artist, who has devoted his entire
life for the pursue of creativity, to lose his eye-sight in his
old age.

Plates:

@ : Shatin by Luis Chan in the 1930s
@ : Fanling by Lee Byng in the 1950s
® :
®
®
©®

Portrait of Mrs. Yee by Yee Bon in the 1940s

: The catalogue of the joint exhibition
: Photo taken of the joint exhibition in 1947

(from left to right: Yee Bon, Luis Chan and Lee Byng)

: Photo taken in Lee Byng's studio; Luis Chan is at the lower right corner

13
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Travelling Exhibitions

To extend the Museum’s educational services beyond the
premises of the Museum and to provide meaningful
extracurricular activities for school children, sets of travel-
ling exhibitions have been made available for free loan to

1

The Art of Gao Qifeng

Fa Yuen Street Library: 1-20 May
Quarry Bay Library: 1-15 June

2
The Art of Chen Shuren
Kowloon Central Library: 1-20 May

3
The Art of Gao Jianfu
Lockhart Road Library: 1-20 June

4
Traditional Decorative Motifs in Chinese Art I
Po On Road Library: 1-20 May

5
Traditional Decorative Motifs in Chinese Art II
Yau Ma Tei Library: 1-20 May

6
Traditional Decorative Motifs in Chinese Art Il
Kowloon Central Library: 1-20 June

7
Flora and Fauna Paintings of the Song Dynasty I
Lockhart Road Library: 1-20 May

8
Flora and Fauna Paintings of the Song Dynasty II
Quarry Bay Library: 1-20 May

9
Bird and Animal Paintings of the Song Dynasty I
Arts Library: 1-20 June

schools and institutes upon request. Please contact Miss
Yim Wai-wai or Miss Lee Yuen-wah at 526 3743 for advance
booking.

10
Bird and Animal Paintings of the Song Dynasty II
Ngau Chi Wan Library: 1-15 June

11
Bird and Animal Paintings of the Ming Dynasty
Aberdeen Library: 1-15 June

12
Production of Silk
Ngau Chi Wan Library: 1-15 May

13

Production of Cotton
Po On Road Library: 1-20 June

14
Maurice Utrillo
Fa Yuen Street Library: 1-20 June

15

Georges Rouault
Shui Wo Street Library: 1-15 June

16
Hong Kong Children’s Art I
Shui Wo Street Library: 1-15 May

15
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Hong Kong District

Aberdeen Public Library
3/F., Urban Council Aberdeen Complex, Aberdeen Main Rd. Tel: 5557464

Lockhart Road Public Library
4-5/F., Urban Council Lockhart Road Complex, 225, Hennessy Road.
Tel: 8322560

Quarry Bay Public Library
4-5/F., Urban Council Quarry Bay Complex, 38, Quarry Bay Street,
Quarry Bay. Tel: 5634243

Kowloon District

Arts Library
Administration Building, Hong Kong Cultural Centre, 10 Salisbury Road.
Tel: 7342041

Fa Yuen Street Public Library
4-5/F., Urban Council Fa Yuen Street Complex, 123A, Fa Yuen Street,
Mong Kok. Tel: 7894745

Kowloon Central Library
5, Pui Ching Road. Tel: 7157611-2

Ngau Chi Wan Public Library
5-6/F., 11, Clearwater Bay Road, Urban Council Ngau Chi Wan Complex.
Tel: 3240167

Po On Road Public Library
1/F., Urban Council Po On Road Complex 325-329, Po On Road,
Sham Shui Po. Tel: 7293266

Shui Wo Street Public Library

5-6/F., Urban Council Shui Wo St. Complex, 9, Shui Wo Street, Kwun Tong.

Tel: 3435255

Yau Ma Tei Public Library
M/F & G/F., 250, Shanghai Street. Tel: 7709173
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Art Sale Service
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10/F, City Hall High Block

To promote local art and to support creative talents, the
Museum of Art has operated an art sale service since May
1988. Over 200 original works by artists selected from the
1985, 1987, and 1989 Contemporary Hong Kong Art Bien-
nial Exhibitions are offered for sale at a maximum of three
thousand dollars each. Items include Chinese paintings,
ceramics, oil paintings, drawings, prints, Chinese callig-
raphy and sculptures. New works have been replenished.
To own a work of art is to invest in the finer things in life.
Please come and choose your favourite art works.

&
BRSRF
KB AR A
[ 854y 5 R SRS | Va2 —

Lotus

Chan Tung-ping

Ink and colour on paper

A consigned artwork of ‘Art Sale
Service’

17



84 4y i P

K & P JU M TR R
VR NG I N GBS E R T R T RV
JELREME — " — F AARE > BRI e

v 1 I D] R B
MR Bk T (8RR

HH—H EH= T F /S K IE
HHINH - T S K IE
HHINH E#= TN R IS

MEABELCERELXTRBER L@ &R > BT
TE W R EMNZEE o N S FLKR  HAEM
BAEF U NS~ B B WY RN &
K@ - MAEAEBRMERTHET TR AT HE
L B o R R e

TE 38 = W ol b0 BB S AN | ol R b BAR R
AR T AE MR o milh ENAE A
A0 R 0 A AR R AR R AR S 0 SR R
MRy SR FRR o MR SE AR N & B e R
& K ] 7R SRR e

18

Recital Hall, 8/F, City Hall High Block

Admission Free

Only 110 seats are available on a first-come-first-served
basis. Please come early!

Ik
Chinese Painting: Past and Future
by Mr. Cheng Ka-chun (in Cantonese)

1 May Wed 6pm
6 May Mon 6pm
8 May Wed 6pm

Mr. Cheng Ka-chun is a well-known Chinese calligrapher,
painter as well as a cartoonist. He received his education in
Guangzhou and Hong Kong respectively. Since 1962, he
has exhibited his works in Hong Kong, Singapore, Japan,
England, Australia and Canada. At present, he is the pres-
ident of the Gengzi Art Association and Honorary Adviser
to the Zhejiang Institute of Painting in China.

In his lecture series, Mr. Cheng will discuss the origin and
the development of Chinese painting. Works of representa-
tive artists will be used to exemplify the characteristics of
Chinese paintings from the Han dynasty to the twentieth
century. Mr. Cheng will also discuss the challenge that
faces contemporary Chinese painters.




Art Lectures
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Time - Installation/Object — A Peripheral Vision of
the Art in 70s and 80s

by Mr. Hon Wai-hong (in Cantonese)

19 June Wed 6pm

Mr. Hon Wai-hong received his Bachelor of Fine Arts degree
in painting, drawing and photography from Lutheran
University, Washington in 1978 and his Master of Arts
degree in painting from Central Washington University in
1981. Subsequently, he enrolled in the Master of Fine Arts
programme at the University of Illinois from 1981 to 1982.
Apart from painting, Mr. Hon has also worked as stage
designer for several dance-theatre productions of the City
Contemporary Dance Company, Hong Kong in 1983, 85
and 86. He produced and directed a theatre-installation-
video performance for a Hong Kong Arts Centre produc-
tion, “Dead-Water Convulsion” in 1984.

In his lecture, Mr. Hon will discuss the background of
modern art and examine the development of installation
art from 70s to 80s. He will also elucidate the relationship
between time and art.
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