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Preface

The 1911 Revolution put an end to the imperial
regime in China by the overthrow of the Manchu dynas-
ty. With the establishment of the Republic, reformist
movements gained enthusiastic support from the govern-
ment. In the realm of art, progressive artists voiced their
loud condemnation of traditional Chinese paintings.They
believed that the incorporation of western styles and
techniques into Chinese painting could help to extend the
horizon of Chinese art and that Chinese painting could
vie for a creative future with the incalcation of western
aesthetics. The traditionalists, of course held firmly to the
idea that the past was still the best source of inspiration.
Thus the art scene in the twentieth century was dominated
by two opposing parties — the reformists and the tradi-
tionalists, and the history of twentieth century Chinese
painting was constituted of a long and continuous con-
tention between the two parties with the reformists win-
ning the majority of the Chinese artists over in the se-
cond half of the century.

Painters contributing significantly to the develop-
ment of Chinese painting in the twentieth century are
many indeed. This exhibition can only introduce the work
of a very small portion of such artists. In order to reveal
the major trends in the development of Chinese painting
during the said period, the selection of exhibits was made
among those painters who are more popularly known to
have established significant styles of their own. Due to
limitation of space in our exhibition gallery, we can only
include one or at the most two paintings in Chinese media
by each of the selected artists. Other forms of pictorial
art, such as design, book illustrations, posters, oil pain-
tings and watercolours in the western style have not been
included in this exhibition.

In the course of our preparation for this exhibition,
we met with enthusiastic support from many local col-
lectors. May I take this opportunity to thank most sincerely
the collectors who have contributed their valuable collec-
tions for the exhibition and to our friends who have given
their assistance and generous support in the course of
preparation of this exhibition. Our thanks are due to the
Chase Manhattan Bank N.A. for providing the acoustic
guide service in the exhibition, and to Mrs. Ann Hotung
of the Andamans East International Ltd for her assistance
in making this new service in our Museum possible.

As a parallel activity, an international symposium
on the same subject is held simultaneously with the ex-
hibition to mark the occasion of the 1984 Hong Kong Arts
Festival. The aim of this joint function of exhibition and
symposium is to arouse a keener interest and a better
understanding of the work of the Chinese artists of the
twentieth century in the field of Chinese painting, their
struggles and their achievements, and the significance of
their contribution. We are grateful to the Urban Council
of Hong Kong, the Hong Kong Arts Festival Society and
the Chase Manhattan Bank N.A. for their joint support
in the realization of this project.

Laurence C.S. Tam
Curator
Hong Kong Museum of Art
January, 1984
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List of Exhibits
CHEN Banding
Secluded residence by

streams and mountains
Dated 1956

CHEN Shizeng
Landscape

CHEN Shuren
Geese
Dated 1928

CHEN Zhifo
Reed and geese

CHENG Shifa
Spring
Dated 1979

DENG Fen
Dreams

DING Yanyong
Leopard
Date 1975

FENG Zikai
Looking at the moon
Dated 1948

Fu Baoshi
Lady and Willow
Dated 1943

FU Baoshi

Waterfall
Natad 10A%

11

12

13

14

15

16

17

18

19

20

GAO lJianfu 21
Female figure
Dated 1937

GAO Qifeng 22
Roosters

GUAN Liang
Stage figures 23
Dated 1980

GUAN Shanyue
Red plum blossoms 24
Dated 1978

HE Tianjian
Landscape 25
Dated 1940

HUANG Banruo (HUANG Boye)
Luohan
Dated 1947 26

HUANG Binhong
Landscape in dry brush

Dated 1940 27
HUANG Binhong

Spring trees in Jiangnan 28
Dated 1948

HUANG Junbi 29
Pavilion by riverside

Dated 1983

HUANG Shaojiang 30

Thin horse and broken chariot
Natad 1020

HUANG Yongyu
Lotuses
Dated 1979

HUANG Zhou
Young woman
Dated 1976

LI Keran
River Li
Dated 1974

LI Kuchan
Fish
Dated 1976

LI Xiongcai
Lumbering region at North
Guangdong
Dated 1973

LI Yanshan
Studio of the Qujiang Pond
Dated 1954

LIN Fengmian
Landscape

LIU Guosong
View of River Beilu

LIU Haisu
Clouds at Mount Huang
Dated 1978

LU Shoukun (LUI Shou-kwan)
Zen painting
Natad 1070
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32

33

34

35

36

37

38

39

40

LU Yanshao
Autumn landscape
Dated 1978

PAN Tianshou
Morning dew
Dated 1961

PU Xinyu
Landscape
Dated 1936

QI Baishi
Eagle on a rock
Dated 1935

QI Baishi
Chrysanthemums
Dated 1943

QIAN Songyan

The Chaoyang Cave at Mount
Tai

Dated 1962

SONG Wenzi
Waterfall at Mount Lu
Dated 1978

TANG Yun
Birds and willow

WANG Wuxie (Wucius Wong)
Cloud Harmony No. 1
Dated 1978

WANG Xuetao
Roosters

41

42

43

45

46

47

48

49

50

Dated 1981

WANG Zhen
Landscape
Dated 1930

WU Changshuo
Autumn colours
Dated 1916

WU Changshuo
Pines
Dated 1920

WU Hufan
Secluded valley and cloudy
mountains
Dated 1951

WU Zuoren
Pandas
Dated 1979

XIE Zhiliu
Colours of Mount Luofu

XU Beihong
White plum blossom
Dated 1943

XU Beihong
Horse
Dated 1944

XU Linlu
Fruits and vegetables

YA Ming

51

52

53

54

55

56

Landscape inspired by Tang

poetry
Dated 1978

YA.NG Shanshen (YANG Shen-sum)
Monkey
Dated 1981

YE Qianyu
Tibetan dancers
Dated 1964

YU Feian
Magpie and begonia
Dated 1937

ZHANG Dagian
Thirty-six Peaks of Mount
Huang

Dated 1962

ZHAO Shaoang (Chao Shao-an)
Sunflower and bird
Dated 1983

ZHU Qizhan
Flowers
Dated 1980
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CHENG Shifa

Spring

Dated 1979

Horizontal scroll, ink and colour on paper
96 X 241 cm

Collection of Dr. Y. Ip
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LI Keran

River Li

Dated 1974

Horizontal scroll, ink and colour on paper

150 x 286 cm
Collection of Madam Pui Cho Fan
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LU Shoukun (LUI Shou-kwan)

Zen painting

Dated 1970

Hanging scroll, ink and colour on paper
180 X 97 cm

Collection of Hong Kong Museum of Art
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XU Beihong

Horse

Dated 1944

Hanging scroll, ink and colour on paper
104.5 X 62 cm

Collection of Mr. Low Chuck-tiew
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