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Introduction

Sculpture is an art form that deals with the
relationship of concrete shapes and the space
around them. The making of a piece of
sculpture involves two basic techniques,
namely modelling and carving. In modelling,
the artist shapes, or puts together pieces of
material to create a form, while in carving, he
cuts into the material of which the sculpture is to
be made and removes part of the material so
that the remaining part appears in a desirable
form. In the course of execution of sculptural
works, variation and modification of techniques
have always been attempted.

There has never been another period in the
history of sculpture comparable to our present
century when artists have succeeded in
presenting so many new sculptural forms
through the application of new techniques, new
materials and new subject matters. The efforts of
the twentieth century sculptors have extended
the function of sculpture beyond story-telling.
To-day, sculpture may portray an object in real
life, but it may also represent an abstract idea.
This can be an experience of the artist, his
emotion, an ideal or a dream.

Amidst the rapid growth of art activities in
Hong Kong in recent years, many local artists
have expressed an interest in sculptural work.
Their common concern and enthusiasm in
promoting public interest in three-dimensional
creative art have led them to the formation of the
Hong Kong Sculptors Association.

This exhibition jointly presented by the
Urban Council, Hong Kong and the Hong Kong
Sculptors Association presents about thirty
pieces of sculpture specially designed for
outdoor display by members of the Association
and representative artists from other Asian
regions. This is by far the largest display of
sculpture ever held in Hong Kong. It provides
an opportunity for the people of Hong Kong to

come in closer contact with our local sculptors
and to have a better understanding of the
contents of their work and their capacity in
creating three-dimensional works of art in
different dimensions.

It is hoped that this exhibition will bring
about general recognition of the existing talents
in the field of modern sculpture in South-east
Asia, and that such recognition will lead to a
keener interest and more active support from
the commercial and industrial sectors of the
community in the work of our sculptors. It is also
hoped that modern sculptural activities leading
to a better social environment will soon flourish
in Hong Kong with more people interested in
beautifying their surroundings through installa-
tion of contemporary sculptural works both
indoors and outdoors.

We should like to express our sincere
thanks to the Urban Council and the Hong
Kong Sculptors Association for the enthusiastic
support given to this event. Our thanks are also
due to all the participating artists for sending
their representative works for exhibition, to Mr. Li
Ka-shing and the Chase Manhattan Bank N.A.
for their generous assistance, and to the
Manager of the Hong Kong Coliseum, Mr. Pang
Chung, and his capable staff for their
cooperation and assistance in preparing the
venue for exhibition. A special vote of thanks is
due to the President of the Hong Kong
Sculptors Association, Mr. Van Lau, for his
arduous support and for contributing an
enlightening article which has greatly enhanced
the content of this publication.

Laurence CS. Tam
Curator
Hong Kong Museum of Art
February, 1984

3



HFHERAMBIERE

A

PES A 4 T B RN EE D SR8 - TE A KRN0
SEEERB TR - 5SAB TSN EEmAIS
TR BS RIS 5 855 R\ IUBRET
BESRY - 1RSSR SRS RIS -
R SR B AR A LE ST SRR A o JE0A ABTE A
E3 A LE 77 BB Y Ch RIS T Mk T 8 a0 TFE SUADTHEE
MRS o SEREEAAM R T B2 4 0 UANTNEE - IE
= A KEFORE DI B R P REE - B B 0 ASE
B ER BT BB E AT — B —
BF T o B A KATVR IS EANAIN S - B4E
T S BE R B R T BE 2 PR BT 2

S45E )8 L LSKEE 2 A B4 E IR 60— 51
5 - ASET BB RS R A B RIE T 0 &
251l th ABFE HhA R [E) SR o (HETE R8Ot B4
SERELE T A EEME R ABENS » B2 TS
L B A KB A SE B R 2 RS R BT LU ek 3 Bl o S
Figot < BEFG B DEBEME - BIEeR—
FE PR R AR BT Z R | T oh B P Hh BTl SR AD
B REBISIHZ R - AR B 4EE
TSR FOEBMT BT — 48 » 7E Bl 0 BB A0S
2 FEISBRAY - ERR LT 89 A K SOIE KT AE
SE o

T IR AT R A+ \ AR B ET
B HANPE R TISEARIBEE - B+ Aok
 REBEEHMNR E HAMED - A it
127 - BIREFBAES - AR - RIRE R
SEEEEMH T TSI, 0RE - IR
ARBITHIRSR ST @ ®IL - FIRMIL - BIRDIE
s 252 IE(R A KETE — +H I AC AT AR A E RS B0 5 48
RESE - ANBKSE - Tn o SEH 0 HlEL > BBREI
ZE o R BMERHRERIME - BB BN B R e S
EFEEEART 0 —BT R o RSt - RAER
=T 8RR EAR Y IR R ¥E BRI RE I N 248 52 BT
PECRIEE - BRAZSEN T8 o IE A0 BAMZE BT AT HRB Y
Bt 2B E A 5L AL SRR R A R E R S ALY o T LA
HEE TR 0 (R T RAME S EBME S = 0 38
55 IE IR MR R B AE) R RE MR A AT RSIRE - Rt
HMER=HNBEEESTIRNARE - U 2R

4

ERER S - MRIFORH R IRRRIR(CREZE o

ETIRAREERI SRR

FEH B EMEBEI LA - BEM Z2IUAIRE F
WO o TRRERS(X - BEZB1E U A MBI B FELRB ISR
EEN EE - RERRBIEE  BERC - BILL
FEBEE NS EEEAEER - BT HILIHACHEE
1ELABAESR ARG ST - BEEAMNEER
C B RABRERNIIE - BE ~ R - MERA
ASEM ASKEY) o ELEFRIBVEN B EBINER
[t PAER S0 EEls o

7 — A EEM BRI g 8B - tha] LB E
BRI ERE - AR ZETIE Ry M KR =
ZHAN - afiEiE ; Xih EARFINaE R EES
FERMZ] - ZREREEFS - BISSERARE - a8
SEAL AT 2B pua Bl a0 R A M E B A Edn - FAR
2 12 EiEERERREE c A AEIRME S REND
TCRIM T Z2FEAET - AL ERMEE » o] AR E
— & ARG OSSR 2R FR A FEM MR ER = o

1A REE - RN AR E BRI {= A
& - BHZXHFAE - PAEIRFIEwEH A~
8BS - fEAE)EAHE C X NMEHEE IR BT Z
ERETER o M0 _EFTEORHSZFOFT a9t - (A SRS
MYEREEREFET - BEEFBEEER
AR BT N EE TR BT E SR - I E—
TR E AR AR PR & 1R BE M B Fr BT E 2 FERT
MEEE - B — AR BN AIEE -

REZE S EBOEE I AN MABEE LS - ST BThBAE
B (C. Brancusi) » SEESE (U. Boccioni) » E+H
(N. Gabo) » #z£ (R. D. Villon) - {fl<HT#(A.
Pevsner) » &2z (J. Lipchitz) R E/REYIET(G.
Gonzalez) % A ° B T #AEHFT6 A 80 R0
PoEZ I - BMAIERIFTER = - el au R IERD
BHTrfER - iR AOFRIE - BETh T ARt YE
BOFTRRIS  FRIRFFE - IBEEE - W EE I
&7 (Abstract Art) B 2B/ ARSI T E &Y
AT o FTEOERSHEEN T - IR ZE A R ROt

HHPSsSESEANLE  BREyER - FES
EBRIREE - A - BFAICE - MklsRE IR
B - BRERFTESSE - RS2 (EM LD BEOFET
ZEEARIYIRHES FE AR B & £ - BB AR TR
KA E -

FEEARARMHBHOTIR

EHERABMEBENE C 2RI AR ERE
BUSENS - mPES IR BE 2B n B R B EE 2k
I B 2 HIEST o BRI A LA IR ER &
~ WAL RNFRT = (EE R E RS EIRMBM 2B M@
3 ©

FBEKRZHPMBRERER LIBR
FIF AL FIRARHMOFIERSEZ2MN S B0y
B ZB SR FNEE IR B FTROAM BRI E K ST AT E S
HKEITESD o —HRZRER - B BIRMA M B RIIIESLE
BMTER S _ ERpRIRIF E o A HERTE A A - N+
FRBIBEEEIES - NMBEMFRNEBEERESE > K
MEEAN T F MR - SEFFE MK KM L&
IBAEIS R » REEE T —ERSHEEXILE
EEHITESD ©

HEAERIRBRBIMNZE — A EAIE PRBEEK L -
B—FHHEBH E=HEEEEHEEEANIE S IRMN
S o EEMARFTE L EFMBIMEB R R TEE
A BREESEITFZ R A ERPRERE - fEERE
EoME o EERBATFESHE  EEIXR—KEEH"
BABRKRIKE » X BHHEHRKEERG B - &
B NEEFRME—CIEL P EEIR -

FAMBT LU R =1EJR B! - FAZRIIE S BIR
MBI E SR ©
(—) |

SE—IRMEMR - BAMDZBFRIREE
FIFROTE  MAENRE T EMBREZE
+AMACFE S EHHIRE T HEWRE - A HHAIR
BFXFENWE ST AENSAMFI AR BR¥ERE
HANZ  ESREERDIFEARGIAIES -

TREBEEIIRMAKZSHEHMIBTIEE » LI TESE
Mm =z - ZEEREAIFNth KB ATE - FTLUILE
FEWAERE  WEHEEHKEILEE RS DA
DUEBIABEIRMIBIVEE - SBPREMRITET
TEFERZHENPEANKEIFTBERE - HPFEBK
HEHEBEFEBANZTEFENIIFR - 5B /N9
EEAREBESIE - ELEBAHEBEEZ > MAH
HIRBE —EWEEMBE A BE) S8BT~

MEEHOE - E3H  TIFREOERTH X
Bt - TRt - NBE - TTRE RS - SRS - AEREES
B 28 - S 4FSEIE EEEA KR FE o BB E
ZMHBE DAL R - BIARFESE B ;20
RBLBALE THERE S — X AIFRE
EBISEIIEE - ABEE BB E AN E
OB EE o LU o B8 9 T 25 391 S AE B AR -
A EIRAB LA - SBEOKRSE (PEIRMR
B#BzR) ER—EMDIEIT -

(=) EHBIK

FRR PR ECA HIR BB I E S - BB AESE L
St R — (B RAOM S TR ALITAA
- —BHEE—EESONERe -

EE L SBPEULNPEA - HRB S
BRSSO AL BABFT RS - [IFFAEIRE 4555 L AR
BN T BRI - BB R AE — B PR e RIAD
ERIE - BAECA BRI L BAS & B
B TSR TS AR AR T AU BT TOEEAG - 7E
EEETAEBEE - ERTAME D EERRE
A A BT EBSIR ) - WA RENKE - T
REEELEHAML SR - BEHE - BRS
SRPAEDTFREMATEHRRLEN (&8
RIOKRE,  FBRIOKBBIREE —EEH
WHER  BENARS R URREE
RAIEBIBIR - EREBIRAME - FELR
KRR+ RN P BT (LRSI A e S s o 4R
TEARAEBRRBFRNMBES - CESH
ATERBRT - BRI C+HERERIFERT BIE
157 BT o FESE (EBF HBKO F 5 2 B BBt (8
EIEREERR - (B R TN TERIIB N IR R
PSEY - SREENEPE SR (NFEX - #
I HEREE) SEGTOBHRBALS T
MRIGHEXI L L MREBE B, - BT+
FEARIEH - B IRIIEREWIRIR T (T, 008
- T B A EERR © HLEAITE SR
1 SEAE 7T I -

(=) BmRIK

B REVEEE R B RIS S BIRAANF
BB K Z 8 - MM RLE S EE A IR ER
C DERFILEER S - MRS BT & (L EIE
NEEZAREREIIBE - S5 HRBEE - B E
AL BR - R 2 IS SR s FNEEBt £ E 47
ST - IR ROREMR FI E AR B B MEE A
TRIEBMA Z&E - BEEIRBMRIIIFSELE

5



FEAT BB ITYE = E A m - E2MMER
ETBHEXRVANF I ZANFRINET 5 - &8
FECRIRAMEBARARERENKE - E—IKIFm
B FIANSBE 2EALEE - BEEFEGIRMN
E&E - MMBEHENFHE > MESZBFRLFIES
- TR IREFK B FETER o

MAREAELEREETEEPEHA - B2
FEAESR  XMCEBBMNEFESFFRAESE
M EERKE 0 BB IFEN50ED
¥ ARNENRFRREANITRBEERE - a2
BOVEEEOIZRY) > ANEEEETELRN B
MEAGERESHFHRE  EALIEIBGER -
FEBKR—EEEEMOTTIEESR - BEE2BEE
HERZHEIPEA - BHEELEHS - HE
BIEEE X Z - Wt @B E—XEARIER it
BIRRAMEIEEE - WK RRETEREER
BHa{EankE °

—A%EER - RF U ERBEMTRZ2ER LT
EHEUE - MMEF—K - BRI TEARRIAAEIT
B E2RIFIRMAIL - kB TS SRERRITHI S LER
R R B KRB BRI TERA o M 2RSS
BURE - ENERISEFEM L EMMIBORIE - Wt
RAHIBES T o T ANF MM RIReTEE S
IR RS ERORER » S A ZMMEERIR S
BEHFHILIEH - AE—ARFEBEMREETE
BRZ N - BB MNETEFE =R - BMANER
B A REASE B AR —FESUILIEBNRIR - FE—1Ant
B LEMBEREERE —TFEMEIR - £5K »
FEARZEFCEMF R T - HE S X
/5B ZMERB RN - FTUEEIRM
IKEELEE LA AN R BRI T o

S BRERMIBAFY - LIFEK—ZE (FXE
FOZEER) BIRMGKNZE - Bt RTEAIRATIR
K, 1BISAT A8t 28 24l — A% 5 K A9 ST Bl )
£ - BERNEFRBMIBEMEZERERYE ? ™
FBEIR TS BRIR I PBIIE S EER RBIHTY
RVE ? AR BB R KERIRIFEEBINEM
HWEMEBET -

Contemporary Hong Kong Sculpture

Van Lau
Translated by James C.K. Wong

Man has been making sculpture since the
Paleolithic Age twenty thousand years ago. Our
ancestors, in their quest for livelihood, learned
to use stones or sticks to knock down fruits and
to hunt animals. Gradually they discovered that
some stones or sticks had a handier shape than
others. Such knowledge about the form and
function of materials and tools, acquired by the
primitive man in his struggle for survival in the
wilderness, established the earliest relationship
between man and the art of sculpture. However,
sculptural art in its true sense appeared at a
much later time around 15000-10,000 B.C.,
when relief carving on rock surfaces and three-
dimensional sculpture were being made by our
cave-dwelling ancestors.

Artistic activities, since the earliest times,
have always been the expression of life. As
society progresses into the prosperity of the
present age, art of various places changes
accordingly. The nature of a society determines
the kind of art it produces. This relationship
between art and life is steadfast and irrevocable.
For this reason, the Chinese artists in Hong
Kong, Taiwan and overseas are all searching for
a new art form incorporating the eastern and
western elements, while artists in mainland
China develop new styles with stronger national
characteristics. Even though these Chinese
artists work in different social environments, the
meaning of art remains unchanged. It is to
reflect the cultural and spiritual life of a specific
time and specific place.

Modern art of the West is said to begin with
Neo-classicism in mid-eighteenth century and
Romanticism at a later time. They were followed
by Realism and Impressionism a century later.
In the early years of the present century, the rise
of Fauvism, Cubism, Expressionism and
Abstract Art marked the beginning of ‘Modern

art of the twentieth century. A characteristic of
modern art is its rapidly changeable nature, so
that new concepts and new ‘isms’ proliferate. In
fact, it reflects the same problems that are faced
by the modern man, such as wars, revolutions,
political movements, famines, constructions,
and technology. In the same period, modern
sculpture also develops by leaps and bounds.
To understand this art form, however, is not as
difficult as it may seem. We should keep in mind
that, with sculpture, it is always a question of
material and form, as mentioned earlier.
Therefore, apart from comprehending the
artistic concept of a specific piece of sculpture,
it is also important to know the materials and
methods of executions. In other words, modern
sculpture can be analyzed by the three basic
elements of concept, material and technigue.

The Development of Modern Sculpture in
the West

The human figure has been the central
theme in western sculpture ever since its
beginning. During the religious periods, human
figures were used to convey the Will of God and
His doctrines. At a time when monarchs ruled
supreme, kings and nobles were portrayed with
all the regality their exalted position demanded.
Subject matter for sculpture became more
diversified in the nineteenth century, yet the
human figure remained the central theme. At
this time, however, the sculptors were not
restricted to portray gods, kings or nobles. They
also depicted the ordinary people and their
daily life. All these representations belong to the
sphere of traditional sculpture.

The development of sculpture can also be
understood in terms of its materials and
techniques. Traditional materials used by
western sculptors have been wood, stone and
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bronze. Wood and stone could be worked on
directly by carving. Bronze sculpture has to go
through a more complicated process. Invented
before 2,000 B.C., the technique involves the
making of a model in clay, plaster or wax. A
mold is then made from this model with which
the bronze sculpture is cast.

Ever since the beginning of the twentieth
century, advances have been made in almost
every aspect of human existence. New
discoveries are made, in terms of technologies
and materials. New thoughts and new theories
constantly challenge the modern man, forcing
him to broaden his horizon both spiritually and
materially. Old concepts and old methods could
no longer meet the demands of the time. From
this background emerges the modern art
movements that break the confines of the
tradition and to glorify creativity. Modern art of
the twentieth century is born.

In the field of sculpture, outstanding artists
who merit our attention include Constantin
Brancusi, Umberto Boccioni, Naum Gabo,
Raymond Duchamp-Villon, Antoine Pevsner, J.
Lepchitz, and Julio Gonzalez. Besides being
well-versed in traditional materials and
techniques, these artists break new grounds for
modern sculpture by their new concepts and
techniques. Mainly through their achievements,
Expressionism, Cubism, Constructivism, and
Abstract Art have become the dominant
movements in the development of modern
sculpture.

In this age of discoveries, the artists find it
necessary to explore new materials and
techniques. Tremendous possibilities are
offered by the use of plastics, welding of
different metals, not to mention the science of
mechanics, electronics and light. New
techniques in surface treatment like electro-
plating and anodic cathodic process are also
available. All these processes and materials,
hitherto little known in traditional sculpture,
would undoubtedly affect the form and content
of modern sculpture.

The Background of Contemporary Hong
Kong Sculpture

Modern sculpture in Hong Kong is greatly
influenced by modernism in western art. Our
local sculptors borrow from the West to develop
their own art. The three basic elements of
concept, medium and technique can also be
used to study modern sculpture in Hong Kong.

Most of our local sculptors prefer using the
traditional materials and techniques to express
new ideas, while others seek to invent new
techniques for their fresh ideas. Generally
speaking, contemporary Hong Kong sculpture
is comparable to developments in the West
during the fifties and sixties, in artistic concepts
and techniques. However, new content deriving
from our own cultural background has been
injected, resulting in an art that encompasses
the cultural characteristics of the East and the
West.

While inheriting the legacy of traditional
culture, our local artists freely assimilate modern
western trends. The intermingling of the old and
the new in our creative process has caused
many unpredictable problems. All the attempts
to resolve the conflicts in the hope of achieving
a personal and modern style with oriental
national character are vividly reflected in the
work of our generation.

Local sculpture can be briefly divided into
three main trends as follows:

(1) The Realistic Trend

Sculptors within this group are primarily
under the influence of the realistic style of the
mainland artists who are in turn influenced by
the classical style of the West in the fifteenth
century. Their number is not too numerous and
their work is seldom exhibited in public.

Many sculptors of this group work as
professionals in the applied arts and practise
their art in their spare time. Broadly speaking,
the traditional craftsmen can also be classified
into this realistic trend. Most of these craftsmen
receive their art training in China before coming
to settle down here. Only a small fraction
receives their training locally. Their number is
estimated to be over two hundred, counting

only those master craftsmen who can operate
independently. Areas of work include carvings
in ivory, jade, stone, wood, and bamboo, clay
modelling, bronze casting, electro-plated plastic
sculpture, and even ice carving. Should any of
these craftsmen have the opportunity to take
some creative art courses on top of their
professional training they would certainly enrich
the development of Hong Kong sculpture. We
may cite Ju Ming as a successful example of
utilizing traditional technical expertise to create
modern sculpture.

(2) The Hong Kong School

With her special political-geographical
position, Hong Kong is a place where the East
and the West meet. In the interaction of these
two cultures, Hong Kong has always assumed
an important role.

In fact, for those of us well over middle age,
the Chinese tradition is deep-rooted, yet at the
same time our life-style is very much influenced
by the West. Hong Kong, with her special
historical-cultural background, provides her
artists a liberal environment to develop freely a
new art form harmonizing the cultures of the
East and the West. The so-called ‘Hong Kong
School’ of sculpture thus emerges from this
historical background and social basis.

In the area of painting, Lui Shou-kwan
initiated the ‘Hong Kong Contemporary Ink
Painting Movement’ in the fifties. This movement
possesses a strong local identity and is modern
in its creative spirit. It might be the only school
to represent modern painting in Hong Kong. As
for modern sculpture, its development in this
direction is relatively slow. Works combining the
traditional cultural spirit and modern western
methods of representation made their
appearance in the sixties and became the
dominant trend in the following decade. The
early years of the seventies still saw these
sculptors experimenting with ancient Chinese
cultural forms and symbols such as oracle
bones and bronze scripts, capturing merely the
formal elements rather than the essence of this
ancient tradition. By the late seventies, they
were able to break through these limitations and

were quite successful in their search of cultural
identity and modern expression.

(3) The Modern Trend

The majority of Hong Kong sculptors, both
professional and amateur ones, can be
classified into this category. They are different
from the other two trends in that they embrace
western modernism wholeheartedly. In their
creative work, they regard the temporal-
geographical background as unimportant and
social and cultural distinctions irrelevant. To
these sculptors the world is drawn closer
because of advances in science and therefore
influences interprenetrate. In spite of the fact that
they fall behind the more advanced
developments in the West, they are committed
to the cause of self-expression as the essence
of the creative process. They consider
themselves to be part of the family of modern
sculpture. Their work is highly personal and
strongly influenced by western modernism.
Their common goal is to capture the spirit of the
age through the expression of self.

The Hong Kong society is made up by an
overwhelming majority of Chinese with different
cultural and social backgrounds. Among those
active in the cultural scene some come from
mainland China, some receive their education
abroad, including Taiwan, and some are
educated locally. There are also a few
foreigners coming here to settle down. On the
surface the social context may seem rather
complex. However, the majority being Chinese,
they share a common cultural identity with the
same history and language. Their ethicai values
are similar and they assume a common
responsibility towards their country and their
people.

As mentioned earlier, older artists have
stronger ties with traditional culture, while the
younger generation is more westernized. This
process is facilitated by rapid social changes
since the sixties and the promotion of the mass
media. Traditional culture, which takes time to
acquire and to appreciate, gradually loses its
hold. The younger generation leans more and
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more towards western styles, many of them
lacking in awareness and understanding of their
own cultural heritage. Art, after all, is a sincere
reflection of its social-cultural background as it is
inextricably entangled with the life of the society
as a whole. The outcome of this alienation from
tradition results in the acceptance of western
culture and thought without discrimination. In
this respect, the rise of the modern school is
only natural.

Today most of the sculptors in Hong Kong
belong to the younger generation. Thus the
Modern School is becoming a powerful new
force. Yet is this the path for the future
development of Hong Kong sculpture? Are
there new possibilities for the Realist trend and
the ‘Hong Kong School? All these questions
would have to be left for tomorrow, depending
on the future changes in our historical
environment and the efforts of our artists.

10

SRMEBR

List of Sculptors

R
o< L HE
AIEFT
2385
KR EH
SEX
FESL
FRE
Z=H [
Z R[S
BEES
ERE%EC
JE AR

18

Cheung Yee
Chu Hing-wah
Chu Hon-sun
Ha Bik-chuen
Ju Ming

Ko Wah-man
Lai Chi-man
Lee, Aries

Lee Ki-kwok
Mak Hin-yeung
Pan He

Tan Teng-kee
Tong King-sum
Van Lau

12
14
16
18
20
22
24
26
28
30
32
34
36
38



o %

SREBE—N=RNEFERFHEIN - ANFEREENRS
ML STEMSED N BT R - iR - 246U
ETNRFEMEEMBEIFA/ERIFE o BI/NEEREK
REEMBR - FRBEMBLUPBHREESE
C TR — =AM RIE T BEERIE - B EER
EBIE T BEEEREr RS MEEED - N\ZHFREER
B EERBELF o SREKSEPH T+ XRE R k28
ZRBPEEE o /FRBEBRINEE S BIMEIERT
W o CILF R H BT AL SR IE R B8 I

BT o IEBT B P X2 REHA -

—  Ex—
E=5 70
366X 244 X 244[&8 2K

- Btz

55
305X 305/FE K

12

Cheung Yee

Cheung Yee, born in Guangzhou, China in
1936. He graduated from the Fine Arts
Department, Taiwan Normal University in 1958
and returned to Hong Kong as a traditional
painter. In 1959, he began to experiment with
different materials for scultpures and reliefs and
has established himself as a professional
sculptor since 1964. Most of his works are on
the theme of the ancient philosophy of China,
thus created a mystical and primitive style of his
own. He had been a senior lecturer of the
Design  Department, the Hong Kong
Polytechnic since 1977 and chairman of the
Hong Kong Sculptors Association since 1982.
Cheung has held over 10 one-man shows and
participated in numerous international art
exhibitions. His works have been collected by
the Hong Kong Museum of Art and other
collections in Hong Kong and overseas
countries. In 1979 the artist was awarded an
honorary MBE for his artistic achievement. He is
now a lecturer at the Fine Arts Department, the
Chinese University of Hong Kong.

1 Sculpture |
Bronze casting
366 x 244 x 244 cm

2 Sculpture I
Bronze casting
305 x 305 cm

TG\ VTR

A drawing for exhibit 1
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Chu Hing-wah

Chu Hing-wah, born in Guangzhou, China in
1935. Studied art and design at the Extra-mural
Department, Univesity of Hong Kong from 1971
to 1974. He became a member of the Visual Art
Society in 1976 and a member of the Hong
Kong Sculptors Association in 1982. Chu Hing-
wah started his artistic career at the age of 30.
Chu's works have been exhibited in the
Contemporary Hong Kong Art Biennial
Exhibitions in 75, 77, 81 and a number of other
joint exhibitions, including the Visual Art Society
10th Anniversary Exhibition in 1983. His works
have been collected by the Hong Kong
Museum of Art.

3 1983
Wood and cement
150 x 60 x 17 cm

4 1984
Metal and plastic sheets
300 x 200 x 300 cm
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Chu Hon-sun

Chu Hon-sun, born in Guangdong, China, in
1950. He graduated from the Department of
Fine Arts, Chinese University of Hong Kong in
1975. He was awarded a scholarship from the
ltalian Government to study sculpture in Italy in
1976 and graduated from the Academy of Fine
Arts (Sculpture), Carrara, ltaly in 1980. He then
returned to Hong Kong and worked as a
professional sculptor. In 1982 he became a
member of the Hong Kong Sculptors
Association. Chu Hon-sun has exhibited his
works in one-man show at Art Centre in 1981,
the Museu Luis De Camoes, Macau in 1983,
and other group exhibitions in Hong Kong, the
United Kingdom and Italy. The artist has won a
number of awards, including the Urban Council
Fine Arts Award for scultpure at the
Contemporary Hong Kong Art Biennial
Exhibition 1981.

5 Floating
White marble
140 x 40 x 120 cm

6 Wall No. 3
White marble
140 x 30 x 70 cm

7 Sitting Figure
White marble
95 x 32 x 62 cm
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Ha Bik-chuen

Ha Bik-chuen, born in Xinhui district,
Guangdong province, China in 1925. He came
to Hong Kong in 1957 and became interested in
sculpture about 1960. He is mainly a selftaught
sculptor and print-maker. He first exhibited in
Hong Kong in 1967. Since then he has exhibited
widely in numerous international exhibitions in
Hong Kong, Japan, Taipei, Canada,
Philippines, Switzerland, Australia, Norway,
Germany, Yugoslavia and the United States. He
has achieved international fame as a printmaker
and won the Urban Council Fine Arts Awards
for sculpture and printmaking at the
Contemporary Hong Kong Art Biennial
Exhibition 1975. Ha Bik-chuen became a
member of the Hong Kong Sculptors
Association in 1982. In 1983 he had his one-
man exhibition in the States of Minnesota and
California.

8 Crouching Dragon
Wood & bamboo
15625 x 51 x 43 cm

9 Fierced Bull
Wood & bamboo
102 x 66 x 61 cm

10 Origin of Life
Sea coconut of Africa and wood
66 X 66 x 56 cm
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Ju Ming

Ju Ming, born in Miaolo country, Taiwan in 1938.
He was an apprentice to the wood carver Li Chin-
chuen and was trained in the southern Chinese
tradition of commercial wood carving, which
specialized in the depiction of legendary
characters and heroic figures. Later he turned to
creative sculpture and studied under Y.F. Yang,
a famous sculptor in Taiwan. In 1968 Ju was
awarded prizes in the Taiwan Provisional Art
Exhibition. One-man show at Taipei's National
Museum of History in 1976, the Hong Kong Art
Centre in 1980 and at the Max Hutchinson
Gallery, New York in 1983. He is now regarded
as one of the leading Chinese artists in modern
wood carving.

11 The Living World
Painted wood
H = 1525 cm
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Ko Wah-man

Ko Wah-man, Norman born in China in 1938.
He graduated from the Department of
Mechanical Engineering, University of Hong
Kong in 1963, and obtained his Doctor of
Philosophy from University of Southampton,
England in 1969. He had also attended stone
carving courses at the Cambridge College of
Art and Technology, Cambridge, England in
1979; at RWTH, Aachen, West Germany, and at
Oxford College of Further Education in 1982.
Now a senior lecturer at the Department of
Mechanical Engineering, University of Hong
Kong. Ko Wah-man has participated in several
group exhibitions since 1980 and was awarded
the Urban Council Fine Arts Award for sculpture
at the Contemporary Hong Kong Art Biennial
Exhibition 1983.

12 Ideal
Steel
H = 600 cm

13 Hong Kong! Hong Kong!
Travertine
H = 170 cm

14 Lift-off
Steel
H = 500 cm
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Lai Chi-man

Lai Chi-man, born in Hong Kong in 1949. He
graduated from the National Taiwan Academy
of Fine Arts in 1973. From 1974 to 1977 he
worked as an independent artist in the Henraux
Studios in Carrara, Italy. He was then awarded
the Robert I. Russin Fellowship of sculpture in
US.A. from 1977 to 1979. He received his
Master of Fine Arts from the University of
Wyoming in 1980. Since 1973 he has
participated in over 11 group exhibitions in
Taiwan, ltaly, France, Holland and U.S.A.

15 OO
Petit granite
100 x 100 x 4 cm

16 Between
Petit granite & steel
63 x 55 x 100 cm

17 Between Stone and Rope
Petit granite and rope
67 x 19 x 23 cm
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Lee, Aries

Aries Lee, born in Hong Kong in 1943. In 1964
the artist left Hong Kong to study in Tokyo,
Japan, where he first obtained a B.FA. degree
at the Tokyo National University of Arts in 1969,
and later an M.FA. at the same University.
During 1972 he studied scultpure at the
Staatliche  Kunstakademie of Dusseldorf,
Germany, and the following year he toured
Europe and became acquainted with the
leading art movements. The artist has received
a numberof important awards, including a
scholarship from the Deutscher Akademischer
Austauschdienst of West Germany in 1972, and
more recently, a first price from a mural design
competition for Tsuen Wan Town Hall in 1978.
He was also awarded the Urban Council Fine
Arts Award for sculpture at the Contemporary
Hong Kong Art Biennial Exhibition 1977. Lee
has participated in numerous group shows
since 1971 and one man shows in 1976 and
1983. He became the vice-president of the
Hong Kong Sculptors Association in 1982.

18 Light
Brass
183 x 1525 x 122 cm

19 View
Brass
122 x 2745 x 122 cm

20 People
Brass & stainless steel
396 x 122 x 122 cm
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Lee Ki-kwok

Lee Ki-kwok, Victor, born in Hong Kong in 1951.
He received his art training from the Extra-Mural
Department, Chinese University of Hong Kong
in 1970. He began to exhibit his work at the art
exhibition of Hong Kong Youth Festival in 1970
and won the first prize for sculpture and
painting. Since then he has participated in
numerous group shows in Hong Kong, Taiwan,
Japan, Germany, England and Australia. His
first one-man show was held at the American
Library in 1972 and then at Alliance Francaise
and at Geothe Institute in 1974. He has won the
Urban Council Fine Arts Award for sculpture in
the Contemporary Hong Kong Art Biennial
Exhibition 1977. Lee became a member of the
Visual Art Society in 1974 and a member of the
Hong Kong Sculptors Association in 1982. His
works are collected by the Hong Kong Museum
of Art and other private collections in Hong
Kong.

21 Morning Flight
Wood & stainless steel
210 x 180 x 75 cm

22 Bird
Wood & stainless steel
230 x 75 x 50 cm
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Mak Hin-yeung

Mak Hin-yeung, Antonio, born in Guangzhou,
China in 1951. The artist graduated from Gold-
Smith’s College, University of London in 1975.
He then studied sculpture at The Slade School
of Art, University of London from 1975 to 1977.
A parttime lecturer at the Portsmouth
Polytechnic of England in 1977 the Department
of Fine Arts, Chinese University of Hong Kong
from 1979 to 1981: and the Hong Kong Institute
of Visual Arts from 1981 to 1982. Mak has held
four one-man shows and participated in a
number of group exhibitions in Hong Kong and
England.

23 Coming Across
Fibre glass
122 x 183 x 168 cm

24 Standing Figures with Running
Figures
Fibre glass
61 x 183 x 168 cm

25 Man having a Conversation
with an Abstract Woman
Fibre glass and wood
91 x 122 x 168 cm

A drawing for exhibit 25
RS- +AHREER
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Pan He

Pan He, born in Guangzhou, China in 1926. He
was interested in art at an early age, especially
fascinated by the ancient art of China. Since
then he has concentrated on the art of
sculpturing and dedicated himself in the
perfecting of its technique. Pan studied at the
Hui Nan People’s Academy of Art and was very
much involved with the local reforms. Since
1959 he has been teaching sculpture at the
Guangzhou Academy of Art and is the head of
the sculpture department. He is now a member
of the standing committee for the Chinese
Artists Association. Many of his works are
collected among various provincial museums
and at display in a number of public buildings
in Guangdong.

26 Figure of Chen Jiageng
Glass fibre reinforced polyester resin
H = 230 cm

26



PR E%5C

BREFFC— TN FEREEZNTEBERXKRBEIMR -
NOERAFRERBFEEM B EZERE - K
TECOFEESSHIBZENSERMIBENE - +
— RSB - IR B KRB BT - B4
SE DR DN (208 8 £ B2 SRR SO RS - HFS,
MIRZFERTEBERL - RAFAEERERE X
BfE - EARBRECHIOFTINIR ~ 1850 BB M S5 th 2R 3
% KRB & Bt - (F R RN B L 21t & B A0
BB PTUSRR ©

—+t —#RE
=B

180 X 85X 85[E K

34

Tan Teng-kee

Tan Teng-kee, graduated from the Fine Arts
Department, the Chinese University of Hong
Kong in 1962 and studied oil painting at the
Conservatorie International De Museque in
Paris from 1964 to 1965. In 1967 he was
awarded a scholarship to study sculpture and
print-making at the Kunstakademie Dusseldorf,
West Germany until 1970. Then he left for the
United States on a study tour of art galleries and
institutions. On his return to Singapore in 1971
he became a teacher in sculpture and painting
at the Baharuddin Vocational Institute. He first
exhibited in Hong Kong in 1962 and had his first
one-man show in Dusseldorf, Germany in 1968.
Since then, he has held 8 one-man shows in
Singapore, West Germany and other overseas
countries. His works are collected in the
National Museum Art Gallery in Singapore and
in many overseas collections.

27 Just a Stroke
Metal
180 x 85 x 85 cm
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Tong King-sum

Tong King-sum, born in Hong Kong in 1940. He
has been a member of Visual Art Society since
1974 and the treasurer of the Hong Kong
Sculptors Association since 1982. Tong had his
one-man show at ‘Gallery Eighties, Toronto,
Canada in 1980. Since 1969 he has participated
in numerous group exhibitions in Hong Kong,
Taiwan, Canada and Mexico. The artist won the
Urban Council Fine Arts Award for sculpture in
the Contemporary Hong Kong Art Biennial
Exhibition 1977. Tong’s works have been
collected by the Hong Kong Museum of Art and
other private collections in Hong Kong.

28 Gliding
Stone
H = 200 cm
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Van Lau

Van Lau, bornin Vietnam in 1933. He graduated
from the Fine Arts Department, Taiwan Normal
University in 1959. He settled in Hong Kong in
1960 and began his artistic career. Since 1965
he has specialized in sculpture by applying
different techniques to a wide variety of metals
and has also developed a personal technigque in
etching. Van became a professional sculptor in
1977 and the President of the Hong Kong
Sculptors Association in 1982. The artist has
held several one-man shows, three in Hong
Kong and one in Manila, and participated in
numerous international art exhibitions. His
sculptures, particularly metal reliefs, are in
several public buildings in Hong Kong, Europe,
America and Asia. During his creative career,
he has been awarded five awards from Taiwan,
Hong Kong and New York since 1960.

29 Line's Changer
Stainless steel
H = 427 cm

30 Kite in September
Stainless steel & brass
H = 2895 cm

31 Static Kite
Stainless steel & brass
H = 244 cm







