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Ten Different Techniques in Decorating Pottery
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1 MEfi7: Modelling
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After the form of the pottery is fabricated, small pieces of clay are
modelled and added onto the surface of the piece to form the desired
texture and form. This is one way of giving a sculptural effect to
the surface of the pottery.




Foreword

‘Clay’ by virtue of its pliability offers unlimited possibilities for the potter.
The art of pottery-making has totally encompassed the artist's sensitivity
and vision. When a piece of pottery takes shape, it does not only carry the
potter’s fingermarks but also breathes with life and grows with the passion
and ingenuity of its creator.

Pottery-making is not merely a craft but is also an important means of
artistic expression. In the past decade it has gained the recognition as a
medium of art. There is an increasing number of young potters emerging
with new ceramic studios being established and contemporary pottery ex-
hibitions being organized. The Urban Council has also given considerable
support and encouragement in stimulating and promoting this art form.
Special exhibitions on both local and overseas pottery have been organized
in conjunction with competitions, workshops and demonstrations.

This exhibition of *‘Contemporary Hong Kong Pottery — from the Collec-
tion of the Hong Kong Museum of Art’’ is another attempt of the Council
to promote ceramic art and to illustrate the achievements of potters in the
past decades. The 61 items of contemporary pottery are chosen from
representative works of 33 local potters who have contributed to the
development of local pottery. The exhibits are a kaleidoscope of pottery
forms ranging from decorative items of sculptures, figures and vases to
household utensils of tea wares, bowls and containers. This conglomeration
of contemporary pottery illustrates the variety of styles and diversity of
techniques employed by potters in both modern and traditional ways of
expression.

The exhibits can be broadly classified into three main categories. The first
group continues the styles adopted from Chinese pottery traditions of
Shiwan, Yixing and Jingdezhen. This is evident in the works of Ho Ping-
chung, Liu Yuan, Lai Chiu, Chan York-hoy and Tsao Ming-luan. The second
is the modern style derived from western concepts and techniques. This is
represented in the works of Jane Burrell, Peta Hall, Chan Ping-tim, Shum
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Clay is first coloured by mineral oxides or colourants. It is then
arranged or folded into interesting patterns and rolled out into slabs
of clay. These slabs can be made into the desired form with repeated
multi-coloured patterns. The piece is biscuit fired, revealing the
coloured clay patterns. Transparent glaze is then applied and fired
to mature temperature.




Tak-hung and Lawrence Tsang. The third is a combination of both western
and eastern philosophy and techniques in creating a unique style of expres-
sion. It can be seen in the works of Suzanne Bergne, Ruth Sulke, Yeung Yuk-
kan, Peter Ting and Mak Yee-fun.

On behalf of the Urban Council may 1 take this opportunity to con-
gratulate the potters whose fine works have contributed to the success of
the exhibition. I would also like to express our sincere thanks to the six pot-
ters who have helped with the pottery demonstration in enhancing the
educational value of the exhibition. This exhibition follows our summer
series of pottery workshops for students and the works on display will no
doubt provide further inspiration for our young potters.

Gerard C. C. Tsang
Curator (Development)
Hong Kong Museum of Art
18 August 1988

Exhibition Management
Assistant Curator I : Judy L. Chan
Assistant Curator II : Yim Wai Wai

Lee Yuen Wah
Graphic and Exhibition Design 508 - 19 Ao, Wy
Technical Officer I : Teresa Yuen E Bashes A
Photography FyEE fipgae  handbuilt burnished
Technical Officer 1l : Freddie Wan T %36 E K earthenware
Photographer Il : Chow Kam Lan dia: 36cm
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Transfer paper is a special kind of paper stenciled with uniformed
patterns of glaze materials. It is used for decorating pottery to give
delicate and intricate designs. After the pottery is fired, transfer paper
is adhered to the surface and refired at low temperature. During the
firing, the backing paper is burnt off and the patterns of glaze
materials are permanently transferred onto the surface of the pottery.




ER U4 - 4%  Bergne, Suzanne
HokE Waste Water Jar

LRI thrown porcelain
116.5E % h: 16.5cm

BRARIT Chan Chung-kong
HrE Square Dish
FWRMGIL L5  handbuilt agateware in
41 K 2 stoneware clay

w: 41cm
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Burrell, Jane

Large Multi-coloured Jar
handbuilt stoneware

h: 61cm
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Chan Kwok-kong
Tea Set

thrown stoneware
w: 22cm

4 8§ K wax Resist
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In order to make a piece of pottery with the design left unglazed,
the first step is to wax the fired biscuit according to the design of
the unglazed patterns. Then glaze is applied. During the firing, wax
is burnt off leaving beautiful unglazed patterns on the pottery. The
unglazed patterns may then be glazed and refired, producing a
different coloured design.




B A Chan Ping-tim

% Column
RR R Fospee  thrown & handbuilt stoneware

=66 E K h: 66cm

B 25 g Chan York-hoy
M EHE Bamboo Section Teapot
Ff 5 handbuilt earthenware

10 K h: 10cm

it fn Cheung Pak-yue
i3 Plum Tree Section Teapot
FH RS G S handbuilt & modelled
= N stoneware

i h: 9.5cm

3 By Chiu Shin-kie, Peter
Hi2 3 Concubine’s Breast
e handbuilt stoneware

B:6.5H K h: 6.5cm

5 zhiiik: Dipping
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The fired biscuit is immerged into a bucket of glaze, forming an even
coating. In order to achieve a contrasting effect, the piece may also
be dipped partially into the bucket of glaze.




FEiE- i Hall, Peta
BB Sea Dreams
FHRR handbuilt porcelain

F8:20 w: 20cm

fi] ¢ i Ho Ping-chung
B Hon Chung Li
F AR handbuilt stoneware

EIGSE* h: 16.5cm

[ A 4 Kwen Park-huen

xE Teapot

PR R F¥tnae  thrown & handbuilt stoneware
=15 K h: 15cm

g Kwok Hoi-yee
ERET Fish Teapot
FHER handbuilt stoneware

6 MEHENP: Masking and Sponging
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Certain areas of the fired biscuit are masked off with paper to form
patches of design. Glaze is then applied by using a sponge to give
the surface a stippled effect. After firing, the paper is burnt off and
the masked area will form sharp contrasting patterns to the stippled
surface.




WOk Wong Ping-kwong
#HIE® —/J/\t Duo-form 1987

R IR B F AR thrown & handbuilt stoneware
E:37.5E % h: 37.5cm
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Wu, Francis

Deep Bowl

thrown earthenware
dia: 20.5cm

B B Yuen Sui-ping, Teresa
ZH Tea Set
R R 1R 28 thrown stoneware

FOE4EX teapot w: 14cm
WER 65K WP dia: 6.5cm
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Yeung Yuk-kan
Burnished Pot
thrown & handbuilt
earthenware

h: 30.3cm
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Different glazes are poured over the fired biscuit or the glazed body
with a cup or a spoon. This method will give a splashy and dripping
effect to the surface of the pottery.




T Ting, Peter
B —fu\t Plater 1987
AR cast porcelain
B 43.5F K h: 43.5am

5% 1 Tsang, Lawrence
iR Untitled
JBE 75 4 38 K, - 88 ~ mould-made stoneware &
B0 % earthenware
15 730 K egg h: 10cm
tray w: 32cm

[ LL
&k B E R WEH Wong May-lee
FHMERE %E Tea Set
. 125 E K 7RG 58 thrown stoneware
e N : 16
Tsao Ming-luan L @ (16 K Za;)pOt V}: “ g:r]n
Guardian Warrior 4.6 K i
handbuilt porcelain
h: 125cm

9 %% Incising and Scratching
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The leatherhard clay body can be decorated by cutting or engraving
with a sharp or pointed instrument. This method will form linear
patterns of design and texture on the surface of the pottery.




BA Bird Rock
BRI 58 thrown stoneware
E@Z‘i‘i@ﬁk dia: 24.4cm

L3P Mak Yee-fun
¥k % Ami  Deep Bowl in Copper Green
B4R 4 58 thrown earthenware

172K h: 17.2cm

73510 Sulke, Ruth
KREHR Marble Pot
FHLR handbuilt stoneware

—%‘1975* h: 19.7cm
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Shum Tak-hung

Mrs. A. Chan (1) Monday
thrown & modelled stoneware
dia: 20.6cm

8 #i#yk: Painting
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The fired biscuit can be painted with underglaze crayons, underglaze
pencils, clay slips, mineral oxides and colourants to make drawing,
illustration,calligraphy and patterns of design. Very often the result
is highly decorative.

BRIGTFEH - B AR Radcliffe, Estrella



2 36 Liu Yuan

WoFE Qing Emperor and Empress
BT AL F R handbuilt stoneware
=26 W E.05. 5k Emperor h: 25.5cm
ORIy E&:24.9F % Empress h: 24.9cm
i48.2E %
Liu Ping-sung
Tall Vase
thrown stoneware
h: 48.2cm

I EEA Lo Wai-li, Winnie
R E Sleeping Cat Tea Set
RIFZ % thrown porcelain

EE 145K teapot h: 14.5cm
W4, 0-58 % cup h: 4.2-5cm

el tray w: 21.2cm
212 E %

XM -%Z-HWJEg  Mahoney, Katherine Ann & :
hesE () Pair of Stoneware Vases o
bR ok thrown stoneware

& 54 JE /3728 K h: 54cm/37.2cm

7 F&X#: Burnishing
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The leatherhard clay body is rubbed with a smooth instrument
(spoon or pebble) until it becomes shiny and then fired to
earthenware temperature at 900°C — 1000°C. Oil is then applied,
giving a smooth, shiny surface to the pottery.




B 1 5 Lau Wai-ki, Lawrence
TR Multi-coloured Pot

B R MR 28 thrown stoneware
#:25. 7% N 2T
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Lai Chiu
Bodhidharma
handbuilt & modelled

stoneware
h: 49.5cm

PR Li Wei-han, Rosanna
#HX The Ceremony

JEIE B Fog4p5e  mould-made & handbuilt
“I%‘ 11-17E * stoneware

(g ) h: 11-17cm (each)
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Lee Tze-leung, Terence
Clay Lamination Teapot
slab-built porcelain

h: 15cm

Produced by the Hong Kong Musuem of Art
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