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Ten Different Techniques in Decorating Pottery




1 K Modelling
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After the form of the pottery is fabricated, small pieces of clay are
modelled and added onto the surface of the piece to form the desired
texture and form. This is one way of giving a sculptural effect to
the surface of the pottery.
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Clay is first coloured by mineral oxides or colourants. It is then
arranged or folded into interesting patterns and rolled out into slabs
of clay. These slabs can be made into the desired form with repeated
multi-coloured patterns. The piece is biscuit fired, revealing the
coloured clay patterns. Transparent glaze is then applied and fired
to mature temperature.
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3 ®EP#: Transferring
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Transfer paper is a special kind of paper stenciled with uniformed
patterns of glaze materials. It is used for decorating pottery to give
delicate and intricate designs. After the pottery is fired, transfer paper
is adhered to the surface and refired at low temperature. During the
firing, the backing paper is burnt off and the patterns of glaze
materials are permanently transferred onto the surface of the pottery.




4 8§ E: Wax Resist
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In order to make a piece of pottery with the design left unglazed,
the first step is to wax the fired biscuit according to the design of
the unglazed patterns. Then glaze is applied. During the firing, wax
is burnt off leaving beautiful unglazed patterns on the pottery. The
unglazed patterns may then be glazed and refired, producing a
different coloured design.
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The fired biscuit is immerged into a bucket of glaze, forming an even
coating. In order to achieve a contrasting effect, the piece may also
be dipped partially into the bucket of glaze.




6 M HIEN: Masking and Sponging
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Certain areas of the fired biscuit are masked off with paper to form
patches of design. Glaze is then applied by using a sponge to give
the surface a stippled effect. After firing, the paper is burnt off and
the masked area will form sharp contrasting patterns to the stippled
surface.
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The leatherhard clay body is rubbed with a smooth instrument
(spoon or pebble) until it becomes shiny and then fired to
earthenware temperature at 900°C — 1000°C. Oil is then applied,
giving a smooth, shiny surface to the pottery.




8 #i#: Painting

FAMTEZEE AEOE - FARE  SLBEORE
BERK LGS TELRKYE  FE SEREERFE
SBBENRR  EETFE—RBHE BB KM% o

The fired biscuit can be painted with underglaze crayons, underglaze
pencils, clay slips, mineral oxides and colourants to make drawing,
illustration,calligraphy and patterns of design. Very often the result
is highly decorative.




9 %% Incising and Scratching
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The leatherhard clay body can be decorated by cutting or engraving
with a sharp or pointed instrument. This method will form linear
patterns of design and texture on the surface of the pottery.
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Different glazes are poured over the fired biscuit or the glazed body
with a cup or a spoon. This method will give a splashy and dripping
effect to the surface of the pottery.
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