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A native of Taicang, Jiangsu, his original name was Zengjun and his literary names included Erzhanlaomin, Qizai.
He studied painting at the Shanghai Arts College and later studied sketch in Japan. For a long time he devoted
himself to the art of Western and Chinese painting. Zhu had served as a professor and director of the Xinhua Arts
College, Shanghai, tutor and department head of the Research Institute of Painting, archivist of the Archive of
Literature and History, Shanghai, painter of the Shanghai Painting Academy, painter and member of the Xiling
Seal Carving Society, part-time professor at the Fine Arts Department, Huadong University of Education, advisor
of the Research Institute of the Jiaotong University, Shanghai, professor of the Faculty of Fine Arts, Shanghai
University. He is also an advisor of the Shanghai Artists Society, general director of ihe Shanghai Branch of the
Chinese Artists Society and director of the Shanghai Calligraphers Society. His works have been widely exhibited
in China and overseas countries. Published books on him include Paintings by Zhu Qizhan, Selected Paintings by Zhu
Qizhan, Discussions on Painting by Pisi Studio, Chronology on Zhu Qizhan, etc.

Zhu Qizhan devoted himself to Western painting, in particularly oil painting, in his early years, and his works show
the influence of various masters like Van Gogh, Cezanne, Gauguin and Matisse, and he later imbued their stylistic
features and colouring techniques into his Chinese painting. In his later years, Zhu devoted principally to the art
of Chinese painting and he excels in painting landscape, flowers and plants. His works are characterized by innova-
tive compositions, forceful brush strokes and simple forms. In essence, he inherited the traditional heritage without
restraining himself to conventional forms and he paints with forceful and dry brush strokes.
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A native of Changzhou, Jiangsu, he studied poetry and painting by himself in his youth. At the age of fourteen, Liu
entered the Institute of Stage Scenery established by Zhou Xiangju. In 1912, when he was seventeen, he founded
the Shanghai Arts College, where Furopean painting was taught. In addition, his first introduction of live nude
models had aroused a sensation and won him the epithet of ‘rebel in art’. In 1919, he went to Japan to study art
education there and in 1922, he held his first one-man show at Beijing. In 1928, he visited various European coun-
tries including France, Italy, Belgium, etc. At the time, he got a chance to see the masterpieces and met famous pain-
ters like Pablo Picasso and Henri Matisse. In the Sino-Japanese war period, he held exhibitions in Southeast Asian
countries to raise funds for the war. In 1952, he was appointed principal of the Huadong Arts College and later
he became the director of the Nanjing Arts College. He had won various international awards such as the Oscar
Award of the National Academy, Italy (1985), Certificate of Merit of the International Artists Association (1985),
Furopean Championship in Art of the European Academy (1985), etc.

Liu Haisu was much inspired by Western art theories and painting styles. The introduction of live nude models in
his early years had aroused many disputes in the art circle. During his visit to Europe, he got a chance to copy a
number of masterpieces of Western painting and pursued deep study of Impressionism, in particular the impre-
ssionist’s representation of light an colour. Liu excels in painting landscapes, and he is particularly fond of depict-
ing scenes of Mt. Huang. He has visited Mt. Huang for ten times in order to seek inspirations. Occassionally Liu also
paints trees, red prunus, eagles, etc. His works are noted for innovative pictorial compositions and spontaneous
brush work.
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A native of Guangzhou, Guangdong, his original name was Yunxuan. He entered the Guangdong Public School at
the age of sixteen and studied Chinese and Western painting under Li Yaoping. Later he studied Western painting
at the Chuting Arts College and at the time he got a chance to appreciate and copy masterpieces of ancient Chinese
painting, as a result, he turned to Chinese painting afterward. He had served as a teacher and tutor of the
Guangzhou Arts College, head of the Chinese Painting Section and professor of the Fine Arts Department, Univer-
sity of Education, Taiwan and a registrar of the National Palace Museum, Taiwan. He also founded the ‘Baiyun
Studio” (Studio of White Clouds) to teach pupils. Huang had received various awards, including the first prize of
Fine Arts Section in the First Chinese Literature and Arts Award in Taiwan, commeriorative medal given by Educa-
tion Ministry, Taiwan and the honour ‘Master of Chinese Painting’. He also won the Medal of Highest Honour of
the Qingxi University, Korea and the Honorary Doctor of Philosophy Degree of the Hongyi University, Korea.

Huang excels in painting landscape, in particularly clouds, streams, waterfalls and he also occasionally paints
figures. His painting style is rather traditional, however, he advocates to seek inspirations from the nature rather
than just following the styles of the ancient masters. His ink and brush styles show the mergement of the techni-
ques of various masters,in particular the stern and vigorous style of Shi Qi, which blended the large axe-cut strokes
of the Northern School and the dots and dried wrinkles of the Southern School to form a distinctive style. His
painting of clouds and streams are noted for a sense of flowing rhythm and his paintings of waterfalls are noted for
a heroic vigour, which convey the essence of Chinese landscape painting with a modern realistic sense.
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A native of Guangzhou, Guangdong, he was originally named Yuan, alias Shuyi and his family was originally native
of Panyu, Guangdong. He had studied painting under Gao Qifeng in his early years and later founded the Lingnan
Printing Company. Zhao had taught at the Foshan Municipal Arts College and served as the head of the Chinese
Painting Department, Guangzhou Arts College, professor of Fine Arts Department of the Guangzhou University
and later appointed Academian at the Chinese Academy, Taiwan. He had founded the Lingnan Arts Studio and
taught pupils in Guangzhou and Hong Kong. His works have been widely exhibited in China, Japan, Southeast Asia
and various countries in Europe and the U.S.A. His work ‘Evening Glow” had won the Special Award for the Hong
Kong and Macau Region at the Sixth National Arts Exhibition of the People’s Republic of China. Publications on
his works and theories include Paintings of the Chanyan Studio (Studio of Cicada’s Charm), Recent Works by Shao-an, Paint-
ings by Shao-an, Practical Painting, etc.

Zhao Shaoang excels in painting flowers and birds, in particular cicada and myna. Occassionally he also paints land-
scape and figures. He was much influenced by the renowned Lingnan master Gao Qifeng and excels in capturing
the momentary movement and sentiment of subjects and depicts them with charming colours in a realistic manner.
His paintings are noted for a creative spirit, excellent mastery of the void space, wet ink and colour splashes and the
techniques in merging powder and ink, which show the textural essence, spatial relationship and perspective of the
subjects portrayed, in order to realise his theory that ‘taking into account the existence of myself, my true spirit will
be realised.’
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A native of Jieyang, Guangdong, he entered the Shanghai Institute of Arts after his graduation from secondary
school. Later he entered the Xinhua Arts College to study Western and Chinese painting. Afterwards he taught at
various secondary schools at Shantou and served as a lecturer at the Nangiao College at Shantou. In 1948 he
migrated to Southeast Asia and served as a lecturer at the Nanyang Arts College in Singapore. He had held over
thirty one-man shows in various countries in Asia and Europe in the past forty vears and won various awards,
including the Medal of Public Service bestowed by the President of Singapore, Honorary Doctor of Literature
Degree of the Singapore University, Gold Medal of the History Museum, Taiwan and the Asian Culture and
Communications Award.

Chen Wenxi excels both in Western and Chinese painting. His Western paintings show the stylistic change from
Realism, Impressionism, Fauvism, Cubism to Abstractism. His Chinese paintings also show the trend from Realism
to Abstractism by paying much attention to the creation of forms and integration of surface, lines and dots, in
particular the contrast between principal colour schemes and colour dabs. As a result, a kind of sentimental rhythm
is conveyed. In the realm of Chinese painting, he is fond of depicting cranes, egrets, fish, geese and monkeys, the
forms of which are abstract and the brush style is spontaneous, generating a sense of lively resonance. Occassionally
he also paints landscape with distinctive compositions and brush styles.
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A native of Wu District, Jiangsu, his original name was Jiquan. Later he changed his name to Jigian, alias Jigian and
since the age of seventy, he changed his name to Jigian. In 1927, he entered the Suzhou University, however, his
education was soon suspended due to sickness. In 1930 he entered the Suzhou University again and studied law,
at the same time he also learnt painting. In 1932, he went to Shanghai and became a pupil of Wu Hufan, where
he got a chance to see and study masterpieces of ancient Chinese painting. When the paintings in the collection of
Palace Museum were exhibited in the International Exhibition of Chinese Art in London, he served as an advisor.
In 1949, he resided in the U.S.A. and in 1962, he was invited by the New Asia College, Hong Kong and served as
the head of its Fine Arts Department. In 1986, the Shanghai Painting Academy appointed him as an honorary
painter of the Academy. Wang is not only a well-known connoisseur, but also a renowned painter. His works have
been exhibited in various universities and museums in the U.S.A. and a travelling exhibition of his works was held
in various cities in the U.S.A. in 1977. Publications on his works include ‘Paintings by Wang Jigian’.

The experience in studying ancient masterpieces of Chinese painting had left much impact in the mind of Wang.
He realised that painting techniques such as textural strokes, dots and ink and colour splashes are only devices to
reveal the essence of nature and the artist's sentiment, and the most important element s the painter’s creative spirit.
As a result, in the use of tools and the aspect of technical representations, Wang is revolutionary. He excels in
painting landscape in a free manner and represents perspective, textures, thythm, solid forms and spirit without
any restraints, and at the same time his painting creates a Chinese poetic atmosphere which shows a new face of
Chinese painting.
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A native of Xuzhou, Jiangsu, he started to learn landscape painting in his youth. In his young age, he first entered
the Shanghai Institute of Arts and later the National Arts College of Hunan and Hubei, where he studied sketch
and oil painting. After his graduation, Li continued to pursue the art of painting. In 1946, he was invited by Xu
Beihong to teach at the National Arts College, Beijing and at the time, he became a pupil of Qi Baishi and Huang
Binhong. In 1979, he was elected deputy chairman of the Chinese Artists Society and a committee member of the
Chinese Artists Association. In 1981, he was appointed director of the Research Institute of Chinese Painting, Beij-
ing. Li had been awarded the honour of Academian of the Arts and Communications Academy by the Arts and
Science Academy, West Germany and a certificate and Peace Medal by the German Embassador in China.

Li Keran excels in painting landscape and is most esteemed for painting buffaloes. Occassionally he also paints
figures. His landscape paintings are noted for dark ink tones and forceful brush strokes which convey a sense of
ponderousness and heroic vigour. Li had toured to various mountains and scenery spots and got much inspiration
from nature and his paintings often depict the myraid mountains and rivers in a vigorous manner. His paintings
of buffaloes are imbued with a lively sense. Complemented by the portrayal of herd boys and scenes of wilderness,
these paintings show the quiet and serene village life in a naturalistic manner.
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Born at Tonglu, Zhejiang, he studied arts in his youth and devoted himself to the painting of advertisements and
illustrations for books. He started to paint comics in 1927 and his representative works include ‘Mr. Wong" and ‘Other
Stories of Chan’s Life in Beijing which created some impact on the society. In the 1940s, he merged sketch with comics
in his works. In 1943, he toured to India and executed many life portrayals and developed a deep interest in the
Indian dances, which laid the foundation for his stylistic changes afterwards. After his return to China, he pursued
a study of the painting techniques of the Dunhuang mural paintings and turned to Chinese painting, in particular
in depicting dancing figures and dancing scenes. He had served as the head of the Chinese Painting Department
at the Beijing Institute of Arts and the Central Arts Academy, and deputy director of the Research Institute of
Chinese Painting, Beijing.

Ye excels in painting and sketching dancing figures. He grasps the momentary movements of the dancers, which
are represented in fluent lines and lyrical colour tones with a lively resonance.
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He was born at Suzhou, Jiangsu and his family was originally native of Jing District, Anhui. In 1921, he was
recruited into the post-secondary courses at the Suzhou Technical School. In 1928, he entered the Fine Arts Depart-
ment, Nanguo Arts College, Shanghai. In 1930, he toured to France and entered the Paris Arts College and later
entered the Royal Belgium Arts Academy where he was awarded the gold medal and the honour of laurel crown
student due to his excellent performance. In the autumn of 1935, he returned to China and taught at the Arts
Department, Central University, Nanjing. In the Sino-Japanese War period, he toured to Qinghai and Tibet and
copied mural paintings there. After 1949, he taught at the Central Arts Academy and now he is the honourary
director of the Central Arts Academy and chairman of the Chinese Artists Society, who received various awards
including the Highest Medal of Arts and Literature bestowed by the Ministry of Culture, France and the Honourary
Crown Medal bestowed by the King of Belgium. He has participated in various international symposiums and his
works have been widely exhibited in China and overseas countries.

In-his early years, he devoted himself to oil painting in a realistic manner. Later he turned to Chinese painting.
During his tour to Northwest China, the myraid landscape and tranquil village life there had deeply inspired him.
Wu excels in painting panda, goldfish, yaks, camel and figure in fluent brush strokes with a naturalistic resonance.
He is most credited for his mastery of ink tones and his paintings are noted with a peaceful and serene mood.
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Native of Jiading, Jiangsu, he developed a keen interest in Chinese painting in his young age. Later he entered the
Wushi Arts College and studied painting under Feng Chaoran. In the Sino-Japanese War period, he went to
Sichuan and was much inspired by the landscape along River Shu, as a result, later he often painted the landscape
of the Three Passes at River Shu. He had served as a painter of the Shanghai Painting Academy, professor of the
Zhejiang Arts College, fellow of the Research Institute of Chinese Painting, Beijing, director of the Zhejiang
Painting Academy, and had written a number of books including Discussion on Landscape Painting, Self-biography of
Lu Yanshao, How to Paint Clouds, How to Paint Mountains, etc.

Lu Yanshao excels in painting landscape and flowers, and is particularly skilled in painting clouds, streams, plum
blossoms, etc. He is also fond of painting landscape with inspirations from the poems of Li Bo. His landscape paint-
ings are noted for perilous pictorial compositions in which dots, lines and dabs complement each other harmoni-
ously with a sense of vividity. He also likes to leave void space on the painting to create a sense of perspective in a
distinctive manner.
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Born at Changzhou, Jiangsu in a literati family, he developed a keen interest in Chinese painting in his young age.
He started Chinese painting by following the styles of ancient masters and at the same time began to study the
history of Chinese painting. Later he went to Dunhuang with Zhang Dagian and studied the mural paintings there,
which widened his knowledge in Chinese art. Later Xie devoted himself principally to Chinese painting and authen-
tication of Chinese calligraphy and painting. He had served as a professor of the Central University, member of the
planning committee for the establishment of the Shanghai Painting Academy and is now a director of the Chinese
Arts Society and deputy chairman of the Shanghai Branch of the Chinese Artists Association. He is a well-known
connoisseur and has written a number of books including Articles on Authentication, Ink Painting, Zhu Da and Paintings
of Xie Zhilu, etc.

Xie Zhiliu excels in painting landscape, flowers, birds and figures. In his early years, he studied the painting styles
of the late Ming master Chen Hongshou and various masters of the Song and Yuan Dynasties and his paintings are
noted for meticulous and delicate brushwork. After his tour to Dunhuang, he was much influenced by the mural
paintings and his paintings are imbued with a sense of ponderousness and vigorism. In his late years, his painting
style became more spontaneous. In painting landscape, he is fond of using blue-and-green colours and paints in a
free manner by merging ink and colours. On the other hand, he also paints flowers with ink and colour splashes
in a distinctive style.
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A native of Gaoyao, Guangdong, he studied painting under Gao Jianfu at the Spring Slumber Art Studio in his
young age. He had also studied sketch and later went to Japan and studied Japanese painting at the Tokyo Arts
College. In the 1940s, he toured to Guangxi, Sichuan and the Northwest regions, where he got much inspirations
from the scenery there. Li had taught at the National Arts College, Guangzhou Provincial Arts College and Huanan
Literature and Arts College. In 1978, he was appointed deputy director and head of the Chinese Painting Depart-
ment of the Guangzhou Arts College and he is now the advisor of the college. He is also elected a director of the
Chinese Artists Society and deputy director of the Chinese Artists Association, Guangdong Branch.

In his early years, he studied painting under Gao Jianfu and painted in a delicate and charming manner. Later he
introduced Western painting techniques of perspective and shading into his painting. He is fond of sketching and
his painting style is noted for forceful brush strokes and heroic resonance. He often paints with dried ink tone and
his brushwork is characterized by a lyrical resonance. Li excels particularly in painting landscape and pines in a
realistic manner.
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Original name Xiachen, pseudonym Dashi, Yaoweng, he began to study painting in his young age. At the age of
nineteen, he became a teacher of the Feng’s Female College, Hongzhou. In 1938, he moved to Shanghai and taught
at the Xinhua Arts College and the Shanghai Arts College. He had served as the acting director of the Shanghai
Painting Academy, deputy chairman of the Shanghai Branch of the Chinese Artists Society and honorary director
of the Shanghai Painting Academy. He is also a well-known collector of arts.

Tang Yun excels in painting landscape, birds, flowers and figures. His landscape paintings which show the essence
of Shitao, are noted for integrated ink tones and steady brush style. He paints flowers in charming colours and is
fond of painting the distinctive subjects of chrysanthemum and crabs.
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A native of Yangjiang, Guangdong, he was graduated from the Guangzhou Provincial College of Education in his
early years. Then he studied painting under Gao Jianfu at the Spring Slumber Art Studio. In the Sino-Japanese
War period, he toured to Southwest and Northwest China and made a number of life portrayals. He has served as
the head of the Department of Chinese Painting of the Guangzhou Provincial Arts College, deputy principal of the
Zhongnan Arts College, head of the Department of Chinese Painting and deputy director of the Guangzhou Arts
College; and has been elected the executive director of the Chinese Artists Society, member of the Chinese Literary
Association, member and deputy chairman of the Guangdong Branch of the Chinese Literary Association and has
held various one-man shows. His works had won various awards including the first prize of the First Lu Xun
Literary Award and honorary award of the Sixth Exhibition of Chinese Art.

Guan Shanyue excels in painting landscape, flowers, etc. and is particularly esteemed for his painting of plum blos-
soms. His vigorous brush style is imbued with a sense of lively rhythm. Complemented by charming colours and
subdued ink tone, his paintings generate a lively naturalistic resonance.
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11.
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13.

ZHU Qizhan

Fruit and flowers

Dated 1974

Collection of Hong Kong Museum of Art

ZHU Qizhan

Gourds

Date 1976

Collection of Zhanyuantang

ZHU Qizhan

Sunflowers and turkeys
Dated 1976

Collection of Zhanyuantang

ZHU Qizhan

Orchids and rock

Dated 1980

Collection of Zhanyuantang

ZHU Qizhan

Waterfall and myraid mountains
Dated 1982

Collection of Dr. Leo K.K. WONG

ZHU Qizhan

Plum blossoms

Dated 1987

Collection of Dr. Leo K.K. WONG

LIU Haisu
Snowscape after the style of LI Tang
Collection of Mr. Y.C. CHENG

LIU Haisu

Fishing village

Dated 1976

Collection of Dr. LING Chaw Ming

LIU Haisu

Clouds at Mount Huang

Dated 1978

Collection of Hong Kong Museum of Art

LIU Haisu

Peaks of Mount Huang

Dated 1987

Collection of Dr. LING Chaw Ming

HUANG Junbi

Fairy offering birthday tributes
Dated 1942

Collection of Dr. Leo K.K. WONG

HUANG Junbi

Autumn colours at Mount Hua
Dated 1947

Collection of Jingguanlou

HUANG Junbi

Contemplating the waterfall
Dated 1948

Collection of Mr. Y.C. CHENG

ZHAO Shaoang

Dream

Dated 1955

Collection of Hong Kong Museum of Art

15.

16.

17.

18.

19.

20.

21

22.

23.

24,

25.

26.

27.

28.

29.

ZHAO Shaoang

Cicada on a lychee tree

Dated 1963

Collection of Hong Kong Museum of Art

ZHAO Shaoang

Sunflower and bird

Dated 1976

Collection of Hong Kong Museum of Art

ZHAO Shaoang
Mount Emei in the dusk
Collection of Dr. S.M. CHIA

CHEN Wenxi

Stage figures
Collection of Mr. CHUA Soo Bin

CHEN Wenxi
Gibbons
Collection of the Artist

CHEN Wenxi
Egrets
Collection of the Artist

WANG Jigian

Landscape

Dated 1975

Collection of Hong Kong Museum of Art

WANG Jigian
Landscape

Dated 1988

Collection of the Artist

WANG Jigian
Landscape

Dated 1989

Collection of the Artist

WANG Jigian

Landscape

Dated 1989

Collection of Mr. LOW Check Kian

LI Keran
Whiling away the summer
Collection of Jingguanlou

LI Keran

River Li

Dated 1963

Collection of Kei King Chung

LI Keran

Mount Jiuhua

Dated 1979

Collection of Yuen Tai-yung

LI Keran

Riding a buffalo under a pine tree
Dated 1988

Collection of Mr. CHUA Soo Bin

YE Qianyu

Tibetan dance

Dated 1964

Collection of Jingguanlou

30.
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32.

33.

34

35.

36.

37.

38.

39.

40.

41.

42,

43.

YE Qianyu

Dancers

Dated 1986

Collection of Jingguanlou

WU Zuoren

Herding yaks

Dated 1961

Collection of Mr. Y.C. CHENG

WU Zuoren

Goldfish

Dated 1979

Collection of Jingguanlou

WU Zuoren

Dance of Qinghai

Dated 1982

Collection of Mr. Y.C. CHENG

WU Zuoren

Pandas

Dated 1985

Collection of Mr. CHUA Soo Bin

LU Yanshao

Mount Emei shrouded in cloud
Dated 1943

Collection of Jingguanlou

LU Yanshao
Gazing at the pine trees in the valley
Collection of Jingguanlou

LU Yanshao

Mount Huang in mist
Dated 1985

Collection of Jingguanlou

LU Yanshao
Landscapes
Collection of Hong Kong Museum of Art

XIE Zhiliu

Bird and autumn leaves
Dated 1946

Collection of Jingguanlou

XIE Zhiliu

Landscape after the style of Dong Yuan
Dated 1947

Collection of Jingguanlou

XIE Zhiliu
Verdant mountains
Collection of Dr. LING Chaw Ming

XIE Zhiliu
Scholar by the plum blossoms
Collection of Jingguanlou

LI Xiongcai

Pine trees and waterfall

Dated 1980

Collection of Mr. Y.C. CHENG

45.

46.

47.

48.

49.

50.

51

52.

53,

LI Xiongcai

Pure sound of the waterfall
Dated 1985

Collection of Jingguanlou

TANG Yun
Bodhidharma
Collection of Mr. CHUA Soo Bin

TANG Yun
Secluded hermitage
Collection of Mr. CHUA Soo Bin

TANG Yun

Spring on the lakes and mountains
Dated 1985

Collection of Jingguanlou

TANG Yun

Misty landscape

Dated 1985

Collection of Jingguanlou

TANG Yun

Chrysanthemum and crabs
Dated 1987

Collection of Mr. CHUA Soo Bin

GUAN Shanyue
Loofah gourds and birds
Collection of Mr. CHUA Soo Bin

GUAN Shanyue
Landscape

Dated 1964

Collection of Jingguanlou

GUAN Shanyue

Red plum blossoms
Dated 1979

Collection of Jingguanlou

GUAN Shanyue

Verdant mountains

Dated 1980

Collection of Mr. Y. C. CHENG



