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INTRODUCTION

Leung Kui-ting is a versatile and prolific

artist with a persevering and industrious

character. In his 30-year long artistic
career, he has employed different modes of expression to
explore the possibilities of art in presenting the materialistic
finite and the spiritual infinite. He has also ventured into the
rational, emotional and psychical faculties of the human mind
in creating his artwork which appeals to the perceptual, mental

and spiritual dimensions of its viewers.

Tracing the development of Leung's art, he started as an
abstractionist in the mid 60s. His early works were basically
texture-making with a flavour of Chinese ink rubbing, evoking
a sense of Oriental antiquity. In the late 60s, Leung
experienced with the Chinese brush and ink to create works
with swift and bold strokes and spattered ink patches
resembling the style of Abstract Expressionism current in
Western art. Sometimes, he punctured the expressive
composition with hard-edged construction to create contrast
and visual tension. In the mid 70s, Leung’s works changed
from organic to geometric, from emotional to rational. In this
period, he began experimenting with the interplay of planar
surfaces within a geometric framework. This group of works
included the assemblage of dyed creased paper sewn
together in grid form, the white-on-white paintings with
stitches and the multi-layered pencil and pastel drawings. This
series of works, covering a variety of materials, emphasized
the visual serenity created by the juxtaposition of geometric

planes laden with texture, tone and value.

After ten years of exploration of the visual properties in two
dimensional abstract art form, Leung made a decisive turn in
the mid 80s. He returned to nature and started from tradition
again. He travelled extensively to famous mountains and rivers
to learn from Mother Nature the art of re-creating the
landscape on a picture plane that expounds the spirituality of
the universe and transcends the human mind.

Though Leung takes root in the Chinese tradition, his
landscape painting has his own personality and it retains the
visual interest of his earlier works. In composing his works,
Leung employs a bird's-eye-view to render his panoramic

scenery. However, he ignores perspective to arrive at a non-

recessive picture plane. Every element is lined up on the
painting surface to create a saturating pressure to the
viewer. To regulate the densely composed surface, he
always blends geometric lines into natural shapes as seen
in the hard-edged contours of the mountain base, the water
edge and the cloud stratum. The graphic treatment of
space adds rhythm and order to his landscape.

The contrast of solid and void, another major character
consistently seen in Leung's works, is also revealed in the
landscape series. In the compactly drawn landscape scene,
the void weaves in and out of the solid forms to relate
pictorial movement. In the sparsely composed surface, the
void suggesting actual and illusive space, expands the solid
and definite into infinity.

In his application of ink and brushwork, Leung again
demonstrates his control of depth, value and texture. The
ink in Leung'’s painting is thick and heavy. The black area,
composed of translucent layers of repeated application,
possesses brilliant hues. He also explores the full function
of the brush to create dense modelling strokes with
textural quality. The pigments compliment the rich ink tone
and the textural strokes to bring forth light and colour to the
composition. In his most recent series of works entitled
“Scorched, Condensed, Heavy, Pale, Clear, Zero,” Leung's
recurring interest in tonal and textural variation is again

evident.

In this exhibition, Leung has mounted a set of one hundred
paintings measuring 13 x 24 feet. This magnificent multi-
vision landscape painting testifies the unceasing effort of
the artist to explore the potentiality of himself and the art of
landscape painting in the modern world.
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BIOGRAPHY
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1948
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1976

1977
1978
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1984

Born in Guangzhou, China

Moved to Hong Kong

Studied painting under Lui Shou-kwan

Chinese Art, Institute of Technology. Cambridge,
Massachusetts, USA

Art Exhibition, Music & Fine Arts Festival
Contemporary Hong Kong Art, Hong Kong City
Museum and Art Gallery (also 1972)

Young Artists of Hong Kong City Museum and Art
Gallery

Hong Kong Art Exhibition, Hong Kong Pavilion, Expo
‘70, Osaka, Japan

Art Now Hong Kong, a travelling exhibition in Bristol,
Edinburgh, Manchester and London

Contemporary Hong Kong Artists, Evansville Museum,
Indiana, USA

Contemporary Hong Kong Artists, Pacificulture Asia
Museum, Pasadena, USA

Contemporary Prints by Chinese Artists, City Museum
and Art Gallery

2nd Ashiyagawa International Biennial Exhibition,
Japan

Part-time lecturer at the Hong Kong Polytechnic (till 1990)
Contemporary Hong Kong Art Biennial Exhibition,
Hong Kong Museum of Art (also 1977, 1981, 1992)

4th International Graphic Biennial , Frechen, West
Germany

Works by Urban Council Fine Arts Award Winners,
Hong Kong Museum of Art

Hong Kong Arts Centre Inaugural Exhibition
International Exchange Exhibition of Prints, Korea
First Choice, Hong Kong Arts Centre (also 1979-85)
International Triennial Exhibition of Woodcut, Friburg
Museum of Art and History, Switzerland

Co-founder of Chingying Institute of Visual Arts

Hong Kong Watercolour Artists, Guangzhou, Beijing,
Chengdu, China

Hong Kong Art 1970-80, Hong Kong Museum of Art
Hong Kong Art Now, Metropolitan Museum of Manila,
the Philippines

Five Hong Kong Artists, Galerie Henning, Hamburg,
West Germany

6th National Art Exhibition, Guangzhou, Beijing, China

1985

1988

1990

Shui Mo — The New Spirit of Chinese Tradition, Gallery
Art East/Art West, Hong Kong Arts Centre

In Three Dimensions — Chinese Sculpture Today,
Exchange Square, Hong Kong

ISPAA H.K. Show 88, Hong Kong Institute for Promotion
of Chinese Culture, Hong Kong

The Third Asian International Art Exhibition, Fukuoka,
Japan (also 1989 at Seoul)

Exhibition of Hong Kong Modern Art,

National Art Gallery, Beijing

Metamorphosis — Contemporary Chinese Paintings,

Hong Kong Arts Centre

MAJOR ONE-MAN EXHIBITIONS

1968-73 U.S. Culture Centre, Hong Kong

1978
1980
1981
1983

1984
1985
1988
1989
1990
1991
1992

Hong Kong Museum of Art

Luz Gallery, Manila, the Philippines

Artist Prints Gallery, Taipei, Taiwan

One Art Gallery, Taipei, Taiwan

Hong Kong Arts Centre

American Library, Hong Kong

Art Forum Galléry, Singapore

Museu Luis de Camoes, Leal Senado de Maeal, Macau
Hsiung Shih Gallery, Taipei, Taiwan

The Hong Kong Institute for Promotion of Chinese Culture
Alisan Fine Arts, Hong Kong

The Fung Ping Shan Museum, the University of Hong
Kong

Central Academy of Arts & Design, Beijing

AWARDS

1975
1981

Urban Council Fine Arts Award, (Painting, \Western media)

10 Outstanding Young Persons of the Year Award



FFEon H £k LIST OF EXHIBITS

1 ER-E-R-E-F 7ONERE(-Em 33 WW 1986 1 Scorched, Condensed,
1992 1992 = Heavy, Pale, Clear, Zero
KBREBHER » —H M 7k E B AK & 36 EX 1992
92 X 169 B XK (218 ) F1E 68 X 68 EXK Ink and colour on paper,

169 X 92 @K (418) 34 A 1992 set of six
18 Fim 1992 2ER 92 X 169cm (for 2),
2 (RWEKIBETE 1991 K B4 A 102 EK 169 X 92cm (for 4)
KEBREHRAR  —H—BH 23 X 33 @K
i@ 52 X 58 K 2 Revelation of Heavenly
19 BEBERE 1992 Landscape 1991
3 ® 1992 KEBHEAR Ink and colour on paper,
KBREHKAR 23 X 32 EX set of 100
180 X 97 EX each 52 X 58cm
20 INZkzZz— 1990
4 B 1992 IKEER 3 Waterfall 1992
KBREHAR 20 X 23 BXK Ink and colour on paper
180 X 97 E X 180 X 97cm
21 hZRZ = 1990
5 ) 1992 K B4 A 4 Night 1992
7K 2B 3% AR K 20 X 23 @K Ink and colour on paper
180 X 97 E# 180 X 97cm
22 EL 1992
6 JNWEL 1987 KBHAR 5 Stream 1992
KBREHKA 32 X 23 EX Ink and colour on paper
153 X 84 B X 180 X 97cm
23 JI@EiTZz— 1988
7 &HNE 1987 KEBHEAE 6 Tibetan Landscape 1987

34 X 21 BX Ink and colour on paper

KB R EEAR
1563 X 84cm

153 X 84 &%
24 JIIFEITZ= 1988

7K B 4L A 7 Landscape Beyond Form

8 TWlkE 1987

KXBHBEE 34 X 21 EX 1987
153 X 84 E X Ink and colour on paper
25 JIEITZ= 1988 153 X 84cm
9 Kk 1992 7K 2 HE AR )
KBHBEAKN 34 X 21 EX% 8 Misty Landscape 1987
180 X 97 EX 3 B 1992 Ink and colour on paper
26 JII#{TZm 1988 Waterfall 1992 153 X 84cm
10 ™M 1992 KBEAR
KB B A 34 X 21 E* 9 Ice 1992
180 X 97 E X Ink and colour on paper
27 N#ITZH 1988 180 X 97cm
11 1992 KEBER .
KBHEBEAE 21 X 34 BX 10 Rain 1992
180 X 97 B ¥ Ink and colour on paper
28 SEZEMULkE 1992 180 X 97cm
12 Smlikz— 1992 KEBHREHEAR
7K 2 H K 364 X 146 EK 32 4

33 X 22 5 X Composite Globe 1986

29 4rE8 1987

13 SElAkZZ 1992 REAR
T i 38 EX

33 X 225 BXK
30 #MAZUL 1987

14 SmElkz= 1992 2ER
7K 2 AR m 31 EX
22.5 X 33 @E*
31 &M 1986
5 Smlikzml™ 1992 = i
K BALA w27 EXK
225 X 33E*
32 S EIKE 1986
6 Wesz® 1992 =0
KBHREBHR 25 EK

140 X 182 EX




