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Brush and ink painting is a uniquely Chinese art form boasting a
long tradition that goes back more than a thousand years. Rich
in cultural content, Chinese brush and ink painting is imbued
with literati aesthetics and philosophical speculations.  As a
symbol of nature, landscape has always been a prominent
theme in Chinese painting. As media for artistic expressions,
brush and ink also represent the artist’s spiritual union with
nature.

China’s political and economic encounter with the west in the
last two centuries has engendered a programme of
westernization and modemization. The reform of Chinese
painting is an important issue in China’s cultural renewal.

Before the cessation to Britain in 1842, Hong Kong was a
barren island at the southernmost tip of China. The arrival of
the British meant an influx of western thoughts and practices
that modified the outlook and attitude of an ethnically Chinese
society. In art, immigrant painters from China in the 1920s
brought with them the traditional mode of Chinese painting to
Hong Kong. For decades, it was faithfully copied and
transmitted. When Hong Kong gradually developed into an
international financial center, modernist concepts of art also
took root in Hong Kong and brouglﬂ fundamental changes to
all aspects of visual art in Hong Kong.

This exhibition features 32 paintings showing the dynamic
innovation of Hong Kong artists in the renewal of a time-
honoured tradition. Their ingenious contribution has sustained
ink painting as one of Hong Kong's most vital and developed
currents of artistic creation.

This exhibition also includes works that are explicitly defiant to
tradition. Autists resort to entirely different means in answering
many of the artistic problems that contemporary artists in l—long
Kong confront. These artists address the issue of modernity by
questioning the validity of orthodoxy. Their inquisition involves
content, media, format of presentation, as well as cultural
symbols and their inherent aesthetics and visuality. These
works are presented here as Hong Kong artists’ responses to
the time-honoured tradition of Chinese painting.

Mountain and Water : The Immutable Landscape

As a dominant theme in the grand tradition of Chinese ink and
brush painting, landscape is the source of unbound artistic
inspiration.  Drawing from a broad repertory of traditional
techniques, immigrant and indigenous artists in Hong Kong
carry on the legacy of the Chinese landscape painting and instill
into their painting a new outlook.

Xing Baozhuang’s Tin Hau Festival shows his sentimental
reference a traditional festival in Hong Kong which was an
idyllic fishing village. Xing's landscape style is typical of the
traditional approach of landscape painting in Hong Kong that
took root in this island when the first wave of immigrant from
Southern China came to Hong Kong in the 1920's to escape
the turmoil of civil wars in China.

The introduction of modernist ideas from the West in the
1960s and 1970s opened up vigorous new directions for
Hong Kong artists.  Western art concepts and teclmiques
reoriented the development of ink painting in Hong Kong.

Li Shoukun merged eastern and western aesthetics in ink
painting by incorporating Buddhist and Daoist iconic images
into western abstract compositions. A new ink painting
movement emerged. Li Shoukun inspired a group of
followers who further experimented with graphic presentations,
space and light and arrived at a tich abstract vocabulary hitherto
unknown in Chinese ink painting. Much of their work are
involved with the transmutation of the |andscape theme. The
influence of his style can be seen in the works by Wang
Wuxie, Zhou Liyun, Jin Daigiang and Feng Yongji. These
experimentations have significant impact on the development of
ink painting both in China and Taiwan.

While Lii Shoukun and his followers form a distinctive school
of ink painting in Hong Kong, there are individuals exploring
new expressions in picturing landscapes. Huang Xiaokui's
Boating pushed the tilted picture plane to the extreme. The
exaggerated verticality of the format gives the picture a peculiar
tension. Li Junyi uses tiny blocks of Chinese scripts to build
up his landscape formation in a rather surreal manner. Tian
Chi’s Inverse is an interplay of large areas of positive and
negative space. Textural and tonal variations set up strong
vibration across the painting.  Textural pattern and spatial
treatment is also a stylistic characteristic of Liang Juting's
painting. In Rustic, Liang extends the two-dimensionality of this
ink painting into three dimensional space by leveling down the
central long scrolls onto the floor. Lii Zhenguang's Ldno’scape
Series is a transposition of landscape in acrylic to bring the

genre to a rarified realm. It is unclear whether the stencil figure in
Hu Yongkai's Paramita looks forward or turns his back to the
“other shore" on the top of the picture blocked by a screen of
green mountains.

The transition in Chinese landscape painting in Hong Kong
shows Hong Kong artists’ response to changing time. As a
symbol of eternity, landscape has remained an important subject
in the course of these changes.

Skyscrapers and City Dwellers : The Human Landscape

The dynamics of urban living have profound impact on artistic
expressions as shaped by individual experiences in response to
multi-faceted  city life, cityscape and human relationship.
Personalized sensitivity of the artists is projected through their
artistic visions. These distinctive statements of Hong Kong art
immensely enrich the traditional artistic |anguage of Chinese ink
and brush and bring it up to date with contemporary living.

Zhu Xinghua's My Days in Temple Street describes his nostalgia
for his experience growing up in the inner city where sprawling
urban squalor was not regulated by programmatic city planning
regimes. Humanistic concemn arising from urban experience is
expressed in a somber black and white palette in \X/ang
Shouging’s New Territories Ser/es. In a way, it can be read as a
eulogy of the demise of the rustic tranquility of the New
Territories now overwhelmed by rapid industrialization.

The vibrant colours of Lin Tianxing’s Dock resonate the
exuberance of human activities in industrial areas. Wu Xuanhua's
Stro//ing in the /\/letropo/is weaves the urban landscapes into a
maze of structures and lights exuding endless vitality.

Focused on human drama, Fang Zhaoling’s Boat Peop/e on the
Sea expresses her empathy for the Vietnamese relugees seeking
asylum in Hong Kong. Fang Su’s The Dying Game depicts four
old women playing the shiwuhu, an old-fashioned card game fast
becoming obsolete just like the players. In the hub of a
metropolis, the aged people are puslred to the margin of a
function-oriented society.

Unaffected by the sobriety of his contemporaries, Chen Fushan's
Santa Claus Visiting My Studiio is typical of his dream-like

fantasies told in a surrealistic fashion. Treating life as a carousel
tide, Chen’s work exudes a disconcerting mode of urban
psyche.

l\/\eticulously executed in the 5/7uanggou (Fine line contour)
technique harking back to over one thousand years age, Shi
Jishao's Colloquial Chop Suey is a fantastic admixture of
images from the subculture, utterly ireverent within the grand
narrative of Chinese ink painting.

Without searching for absolute values, Guo Ying's Mat is a
strikingly bland approach to the creative process. The
execution consists of an indefatigable repetition of a mundane
motif that can evaporate into transcendental mantra.

Conclusion

This exhibition shows Hong Kong artists” experimentation with
new technical devices and presentation methods. Some
transform the distinctive characteristics of ink and brush as
alternatives to the traditional treatment of space, perspective
and forms in Chinese painting. Their relationship to traditional
ink painting is at best oblique. Subtle references to the
prototypes can be drawn from evidences such as multi-paneled
vertical-scroll presentation format, vestiges of imprinted ink, silk
or Chinese paper. The ambiguity of the cultural identity of
these works arouses titillating speculations as to the future of
Chinese art.

The works by l—long Kong artists encapsulate the development
of ink painting in Hong Kong in the last decades. The
continual renewal and invigoration of ink painting in the rapidly
changing city show the persistence of ingrained Chinese
cultural symbolism in a long revered pictorial tradition that has
confronted cultural erosion with deft adaptation to non-
indigenous elements. As a cross road between the East and
the West, l—long Kong art will continue to be renewed and
invigorated by cross-cultural currents and trends.

Christina Chu
Chief Curator
Hong Kong Museum of At

llong Kong Cityscapes

The exhibition "Hong Kong Cityscapes — Ink Painting in Transition" was
jointly presented by the Leisure and Cultural Services Department and
the Hong Kong Economic and Trade Office, London to celebrate the
5th anniversary of the establishment of the Hong Kong Spec’ial
Administrative Region. The exhibition was held at the Brunei Gallery,
School-of Oriental and African Studies at the University of London
dufing' July to September in 2002. It was a highlight of the Hong
Kong Festival in London. The exhibition featured 22 representative
works. by noted contemporary Hong Kong aftists.  They demonstrate
the development of ink painting tl\rough processes of renewal and
invigoration with cross-cultural currents and trends in the metropolitan

City to Hong Kong.
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Reminiscence from London —
Hong Kong Cityscapes
EEERKBEESRERITEIRY

Ehibition of Ink Paintings fom Hong Kong was wellreceived in London.

(HE4 XINHUANET.COM 21.8.2002)

ERFEFHE | EPARERTRZEBRMIRNRIT o B !

Excellert work! It's given me a lot of inspiration and food for thought. Thank you!

(ZHB =M From Guest Book)




AFIE Li Shoukun

(Lui Shou-kwan) (19191975)
#®E 1970

IKEZ B

Zen Painting 1970
Ink and colour on paper
ACI976.053

[BERUEFEHBRTEER
B BMERZBEEOILKE

“Lii's skilful use of brush and ink to
express his Zen and Dao thinking
also succeeds in revealing the
magnificence of Nature in
landscape......

R EIE Liang Juting
(Leung Kui-ting) (1945-)

EE 2001 Rustic 2001
7](1_%%&@,?&21-( @Jﬁ Ink and colour on paper, a set of four
AC2002.030

M. MWMERETHREIBANER  BEEEDTE
AFRAABEEN L) SREBEZESBIRNERRM
—EERENIS ... J

‘‘‘‘‘‘ Liang's mountains are...... in fragments, they still blossom
with the breath of nature, so that the modem urbanite who has

been denied a residence and a saunter in the mountains, may
yet catch a distant g|impse of the wonderful otherness of

b 5345 Feng Y‘ongii

(Fung Wing-kee, Raymond) (1952-)
BIEE 1993
IKBER BT AR

The Great Land Series XIX 1993
Ink and colour on paper, diptych
AC1997.020

TR -ETHNEDEZRER
PRIBEEEFY) o |

"He is convinced that Hong Kong
is full of idyllic settings and the
prospect presented under his paint-
brush is always filled with an
ambience of infinite warmth and
endearment.”

"

...... despite the western medium and modemnist outlook, these

paintings fina”y find their supporting discourse in relation to traditional

Chinese landscape paintings. Lii also beautifully blends the

contrasting dry and moist texture brushwork of Chinese traditional ink-

drawing onto his canvas."

Xith Tian Chi

(Tien Chi) (1949-)

[5E8 | - B RENEZE
IKEBAE AR

Inverse 2001
Ink on paper
AC2002.007

[BEMNEAMA FBEBNEX ERRERENERFR

"An elegant simplicity, a subdue greatness is what | am pursuing
in my works......"

I%H:B Wa'ng Waxie
(Wucius Wong) (1936-)
EFz— 1978

IKERR B

Cloud Harmony No. 1 1978

Ink and colour on paper
AC1979.031

[REEMR-EER - — B
B —ARAENE - |

‘| paint an ides, a feeling, a dream
inside me."

#1R3% Jin Daigiang
(Kan Tai-keung) (19492-)
Z - B8R - RE 2000
IKEFOFAR=EE G

Three Movements: Space - Time - Voice 2000

Ink and colour on paper, triptych

AC2001.208

[EBPEAE  BEARTNES  PEXAESR
HEALEXNER  EREBENERFRRK ...

"They are done ...... in a union of Chinese and Western
elements and of traditional painting and modemn design. - This is
the blending together of traditional Chinese literati tradition and
Western commercial practices, as a typical expression of Hong
Kong culture ...... 4

&Rt Li Zhenguang
(Lui Chun-kwong) (1956-)

KR 2000
BREEAA  —HEMNE

Landscape Series 2000

/\crylic on canvas, a set of four
AC2000.047

[ HRAERANEA
FWRAERX - AR
RREKEEEEMNRE
K- HENBRURT
Wik g —IK -

FER L Junyi

(Lee Chun-yi) (1965-)
ARAE  ERAR 2001
KEF B

Poetry and Painting 2001

Ink and colour on paper
AC2002.005

[ F AT LASERE Bl —TE R 4R
SRR B R R A
—HRFER EELREER
EMRIERN—KR4EE - |

...... We can redlize the dialectical
relationship of diversity in unity and
unity in diversity which is a major
feature of the art of Li Junyi."

FBEHE  Xing Baozhuang

(Ying Po-chong) (1940-)
KEBEHE 2000 Tin Hau Festival 2000
KEFZ B Ink and colour on paper

AC2001.205
li eieads (B BRITTETENEGNRKEFENS
BEERREBTHEHNIMNEERIMR - |
"(He) has been able to stand his own and forge an organic

'marriage’ between thousand—yedr-o|d traditions and the diversity
of modem art from the West."

#H &8l Hu Yongkai
(1945-)

HiE 1996
KB EYLA

Paramita 1996

Ink and colour on paper

ACI997.007
[kEMETEERES &%
Zx% > ERERBENRANERE
Bk MEXAONRER - |
"In addition to unique form, exquisite
colors, modemity and oriental folk

savour, Yongkai puts a lot of work in
conceiving the pictures."

E],?iéﬁé Zhou Liiyun
(Irene Chou) (1924-)

BHIAOESR | 1976
KBRS

My Inner World | 1976

Ink and colour on paper
ACI976.035

[REBFE MR K TER
Bl WE TZHEEN=E=Z

BAriaE o |

"Since | am an abstract and surreal
painter, there is no realism one can
speak of in my paintings. Therefore
perspective in the sense of making the
two dimensional surface look three
dimensional is not my concern."

' EZZE Huang Xiaokui
" (Wong Hau-kwei) (1946.)

© KR 2000
P OKRERGHEANE

Autumn 2000

Ink and colour on paper,
a set of four

AC2002.139

P TR
. R 5

[ERAFEREEAEEINZHATREREBREANRE  MEDY MK EAL
SRBEECHNERMAEERE - |

"(The painter) does not compromise with the objective reality of nature, he will modify the textual

effects of nature by adding subjectivity.”
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#XAT Lin Tianxing
(Lam Tianxing) (1963-)
WEE 1998
KEBRBER

Dock 1998

Ink and colour on paper
AC2000.033

[HEERBAAZREETLAA
ENEE EMHBRTRED
-]

"l want to instantiate and uncover
the truths found in an ordinary
place - these are what make up my
paintings."

A RS ShiJishao
(Wilson Shieh) (1970-)

ST ;
Victoria Bath - Victoria Pool 2003

Ink and colour on gold paper, a set of two

Attist's coflection

[MEEESRFERAELRNES  ARZEFEAE
RRBERAMENRSEER  BESRAEANRBRSE
o] :

"Despite their apparent stylistic origins and technicality, Shi's

figures are derived not from classical anecdotes but rather from
modern relationships between the opposite sexes."

KEE Zh Xinghua
(Chu Hing-wah) (1935.)
EREBETZ 1999
IKBREHA

When | Pass Mei Fu 1999

Ink and colour on paper
AC2000.056

B+ FHNEBRAEERR
EEERECTHHE 3
BRI - ]

...... like a dramatist reviewing a life's career, he is content to

use his painterly talent as an observer of the soul, giving silent
support to his players like constant footlights perched on the

theatre of life."

RA%E Wu Xuanhua
(Ng Yuen-wa) (1970

BIETEREE 2000
EGAMRE  —AEME
Strolling in the Metropolis 2000

Colour lithograph, a set of four
AC2002.006

[AiRE...... FEROKERS  BRNEBRRETH
EEBRIINZHEABNETNE - |
"Lithograph...... allows me to depict all kinds of petty things |

feel in my life in Hong Kong with the transparent, reiterative
colours and lively touches characteristic this form of art."

2 Guo Ying
(Kwok Ying) (1977.)
Btz 2000
KEBIHAR

Mat 2000

Ink on silk
AC2002.004

R EHERABNYHY
EREREMNGE  BERAEC
WIEEES - |

"She loves things with latitudinal and
longitudinal structures, observing their
textures, and reconstructs them
according to her own ways."

78 Fang Su

(Fong So) (19512

#£JF 2000 The Dying Game 2000
Ik BB Ink and colour on paper

AC2001.132
ey EMHBERECHER  REWR - K
EP2HERAOE - J

...... we be[ong to our time and | am no exception. Alter all,
we all bear the imprint of our time."

[ MHHERTHAESEHER  HHKE  BERYT  BREE - |

.....his artworks are alive with thythm and pulse of Hong Kong. They are sincere and full of charm."

BR#EZ Chen Fushan
(Luis Chan) (1905-1995)

BFHR 1968
BRIRREBREAAR » —4E<E
Scholars' Romance 1968

Monotype and acrylic on paper,

a set of six

ACI984.032

SIEHEFRZMRENZHY  RBMEEE
For Source of Quotations p\ease refer to notes posted in the
Ga”ery or at the website of the Hong Kong Museum of At :

http://www.lcsd.gov.hk/hkma/

FE5Fi5 Wang Shouging
(Ching) (1954-)
HBART (Z) 2001
IKER B

Hong Kong Diary Il 2001

Ink and colour on paper
AC2002.009

[ OEN—TD8E - &
2o BaEe . RZE -
R B8 THERE -
WHEIIEEBARNE
EEE - —UBRERY
CPRAETE EEEERE
EMAE -]

AAAAAA All manner of things evolve and transform, as if on stage
or in a dream: the sky, the sea, the cargo vessels, the industrial
buildings, life of the people in the transit camp by the quay,
romantic love, all the everday scenes and ordinary activities, in a
re-enactment of real life."

E Coming Event |

= 2mEkiEHE S HIERIKE!
< Entry Form is now available!
V4

=)
=
=

http://wwacsd.gov.hl(/hkma/

HERS M
Don't miss this opportunity!

F B Fang Zhaoling
(Fang Chao-ling ) (1914-)
BIEI 1981
IRBREBER

Boat People on the Sea 1981
Ink and colour on paper
ACI994.047

[.. . REENSRMABRIRZAN  RGEBERRR
WAREBRMRERRE.... B PEREFTNR - |

...... Most important, however, is the genuineness of the
feelings expressed in her work...... and her fervent desire
for a life of peace and happiness."

SMRERERSEERNAL > TREBEMEFEETH :
Please download the Entry Form and Guidelines from the Hong Kong Museum of Art's website:

EHFERME RS 2003558 E5H30H
Submission of entry for preliminary selection: 5 May to 30 May 2003
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