ek e

HONG KONG CONTEMPORARY ART BIENNIAL AWARDS

7 = | PREFACE

[BEEMEFRIB 1970 FRMEN EEEBARLENTN F2EEMTIEEEERSE -
femELESIER URRBBRENER FTREETERENKHEAR R 1976 F £ 20064 -
ZRRMECEN T LE [FEEMEFR] RELSUEAFEE FEGREBEE—AL T2
THEEEEE RS UAHMNBNER - ENATEBMEROTIREL - I +ZFK  BREAK
ROTEMBEREFR —FRENNER - ARE [FEEWEFR] BRIEEMED - [EFR]
M 2000 FREH LA [BEEREMEFR] - [FEEREMEFR]| Tk [FHEMEFR
MERMEN - BRAMEN - AR - RE—EXTFHROFE T2BEMIEE - URBAM
B TEERENRANE  BHEEAE  #FEANRERRREENS E  URRBELALRENRHN
BRASEEAERTSSNEFABNUEE : o [BF K] EREENRTHE  SNEK
IMBATRUABBEEALBMORENERL - FREEMERERL - MBBRFELDR - REAM
IR SR IG AR - A BEEMETSEEMALRBBETHE - N NEREEE
2EAMLERECRE -

[BAEREMEFEL 2000 BFEL T —LLLBORA - FHERBIAREER B ER<HLE
FERRMENR - N2 EERZBIEBRBERAK 3 KR KR I KB/ TMERS] - RESRFI TR -
BRiR s 2 e AR E A B = RVERR BT - btHh - 2EERTAERENEBEMEAIN
R EHAHKEBERT o

IR TEFHE| 11,000 (T2 MEHRRT 2,220 HEM - PEABRERBEHBEEREN [F
BENMEFR] RS MAZERIRERABERBELSEERBATR - £RRL BR [#
FR| TEMKRE  BEREERREFEMI TUEMTHESE  KRTERT 58] 288
EEESHBELBMELREN BHNERE] MERNBANCREAHKBERE—IRE
Bz [ ] & [EFENRE] SMER - URHBEP BN TERNERBM TEEMZEERE
EREERANFERINIEE - 58 [BERCER] FRFASBRERE  —F2EEHEEE
BE-

BEEMBABRTHEBZTNBERER  RAERBRNRALERTENORS - THAEAERER
REMER FOTE B BERE - @2FFHBEENWE BE  HERKUBARTLEENERER
FREEDE RORRFEVMCERTRESMNBRELRR BMEENEEARBREZERL
G R -

ANBRROEHZE [EFR] W+ RAURAERNBMEELROAHMRATE - REKAXK
HENTERES  MERTHREEENRRE  ARMABEARNER  UAREERRE & (&
FR] EBERAERERNREEE KM AN -

AATERMELE [SFE| WBMTEFARTOUERERLARE - B [EFR] LWESE
BEMECR  KBERE-FSRENIEZ A - EAETHBEMTIEENS DMK AR
A AAZ RIS S A BT H0 2 ) SR BUARYIA L

Re@lEAt=-ERENEFR] &
BOERI — [FELEMC] TR
REBEMERL - RIFFEMRD
ERNFHAT - AAZRAFBEME
RRBROHH

RI& ' RAFRESZHANBZ PR
Wi AR - BiTz=R - RARAL
ARBRRESRSNSEIEENR
BERHEHELRD  RAXF [ EFE]
AEEMNENKE  —RBRTELE
BB R E AR B ©

AiHE (L) RAEER: REBRHER SEXHE RELEE EEE%LL - Scott
Bunham 5%t 4 - ERRBLL  BREERERMHER T

B () BAEER  BEHBAERR  TAEHRE  SESLLE BRERK - XY
Mt TRERLT  SEHRKTRERALE

Front row (sit) from left to right : Prof Pi Dagjian, Prof Norman Ko, Mr Cheung Yee, Mr Wong
Kwan-shut, Mr Scott Burnham, Ms Binghui Huangfu, Mr Fumio Nanjo and Ms Jane DeBevoise
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The "Hong Kong Art Biennial Exhibition" was first held in 1975. The aim of this open
competition is to provide an open platform for the exhibition of excellent works of art by
Hong Kong artists, and surveys the development of the Hong Kong art scene every two
years by showing the latest works of local visual artists. From 1975 to 2005, 15 Biennial exhibitions were
organized by the Hong Kong Museum of Art. Over a hundred award winners from the past Biennials have
become accomplished artists who play a vital role locally. Over the past ten years, many independently
curated international Biennales and Triennales have been presented around the world. With the aim to
distinguish the unique nature and mission of the "Hong Kong Art Biennial Exhibition", it has been renamed
as "Hong Kong Contemporary Art Biennial Awards" (HKCABA) since 2009. The HKCABA carries on the
distinctive mission and identity of the "Hong Kong Art Biennial Exhibition". By taking root in the local art
scene and incorporating global artistic pursuits, the HKCABA serves as an open platform to showcase
Hong Kong art, encourages local talents in artistic creations and showcases their accomplishments;
reviews most recent developments in the local art scene as well as explores the uniqueness of artistic
creativity and cultural identity of Hong Kong as a cosmopolitan city. HKCABA also serves as a major
showcase for local artists both locally and internationally in order to keep pace with the globalization of
arts, and to present awards to recognize the outstanding achievements of local artists. The Hong Kong
Museum of Art will also continue to cultivate partnership with various local and international institutions
and to explore the opportunities of HKCABA participants and award winners to participate in local and
international exhibitions.

The HKCABA 2009 refined some of its regulations, judging mechanism and awards in order to perfect and
facilitate future development. For example, the former dimensional constraint for entries at 3 X 3 X 3 metres
has been removed, so that an unlimited extension has been made possible on creations of various
presentations, ideas, media and hardware flexibility. Besides, certain public spots inside the Hong Kong
Museum of Art can be reserved for displaying the entries.

In this HKCABA, 1,090 participants have submitted 2,220 entries, and the figures have outnumbered
those in the previous Hong Kong Art Biennials. Many of these entries are distinguished from the past
entries in terms of their presentations. The awarding mechanism for this HKCABA has also been
reformed. The ten Biennial Award winners will receive the Biennial cash prizes, as well as the Study
Awards sponsored by the Friends of Hong Kong Museum of Art. Other new awards including the
Achievement Awards (sponsored by the Ink Society) and the Young Artist Awards (sponsored by the Take
a Step Back Collection) aim to praise the meticulous artists and boost the creative and progressive young
artists respectively. Also, visitors will be invited to vote their most-favoured piece and finally the Audience
Choice Award will be granted at the end of the exhibition. Visitors' participation will make contribution to
this artistic extravaganza of Hong Kong.

Art in Hong Kong is ever-changing and unigue. It inherits traditional essences, fuses with contemporary
elements, and supersedes itself in terms of creative ideas and media applications. It also subtly
manifests and reflects on Hong Kong politics, current issues, social phenomena and dally life, etc., and
so it substantially reflects the development and future of visual arts in Hong Kong's cultural habitat, the
artistic significance, the contradiction and fusion between tradition and modernity.

May | heartily thank the 15 highly professional and experienced adjudicators from Hong Kong, China,
the UK and Japan for this HKCABA. They spared their precious time from their busy schedules for the
screening and commentaries for the exhibition atlas, so that the Biennial has been made more extensive
and possible.

I ' would also like to sincerely congratulate on all the HKCABA participants and the 14 award winners.
With the sponsorships for the HKCABA's new awards from The Friends of the Hong Kong Museum
of Art, The Ink Society and the Take a Step Back Collection, much encouragement and recognition on
artists' dedication and achievement have been accredited. | would also like to express my hearty thanks
to our sponsors for their generous and enthusiastic support to art in Hong Kong.

It is grateful that the Hong Kong Diary, Response Exhibition of the 53 Venice Biennale Hong Kong
Exhibition Il will be on display at the Museum as well, in which demonstrates Pak Sheung-chuen's talent,
unlimited creativity and achievement. May | express my wholehearted gratitude to the Hong Kong Arts
Development Council for realizing this show. Last but not least, | feel very grateful for the cultural and
artistic organizations, tertiary institutions, as well as public and private organizations in Hong Kong which
have been organizing thematic exhibitions and educational publicity of various kinds during the exhibition
period. They are the HKCABA's unceasing partners, and together we will endeavour to show the latest
faces and successes of art in Hong Kong.

Tang Hoi-chiu
Chief Curator Hong Kong Museum of Art
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The performer stole time from strangers through pressing the call
button of elevators. The stolen times are recorded as video and are
being exhibited in a gallery. Visitors can purchase and take away these
times, which are extracted on a CD, with money provided by me. |
transform the idea of time through money transaction and question
the value of time to people.
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Stolen Times for Sale  2008-2009
Video installation and Performance
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I'was working on this painting when the financial
tsunami broke out, | can tell people were frustrated
at that time; therefore, | used the philosophic idea in
a tradition Chinese literature, called Yi Jing, as the
motif of this painting...
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Spirit of Nature 2008

Ink and colour on silk, horizontal scrolls, a set of 3
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This was originally meant to be a simple snapshot of
the rural China, ...But shortly after finishing the sketch,
| heard about the earthquake in Sichuan,...and | want
to express my feelings for the victims by changing the
color tone to a heavy palette. | hope that this change
can convey my fear to the power of our nature, my
sorrow and grief for the dead, but also my best wishes
to those who have survived.
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May, 2008 2008

Ink and colour on paper, hanging scrolls, a set of 2
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Scene of Hong Kong: Fa Yuen Street 2008
Photography

TR {E Alexis Ip (Ip Ka-wai)
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Alexis Ip's creation is hand-crafted from a collage of numerous
photographs depicting old neighborhoods, street scenes and the
celebrations of festivals. There are trivial stories within a big city in
his model of micro-photos.

(Abstracted from Photography and Images of Hong Kong, Edwin K.Lai,
Blues Wong)
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| stuck the printouts of the images that | searched
on Googie by key words onto 3R size glass plates
and carved on them. They are in a world created
by Googie. To me, these photos describe an un-
existed and contradictory place from different angles.
| named this place "Mu Mu Dao" ( [AH & ] ) which
means Photographic Island.
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The Photo Book of MuMu Dao 2009
Paper, Wood, Glass, Digital Print
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Record: Light From +22° 16'14"+114° 08'48" 2008
Video installation

BB &) Kingsley Ng
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To examine the relationship between public spaces and the city’s
inhabitants and visitors and seek further explore the concept of
"attraction"...my work keeps the flashes of light from visitors taking
pictures from the Victoria Peak of the harbour and then etched
into a disk. Played on a modern version of the Gramophone, we
can experience the enchanting visuals and sounds that interpret
the symphony of these random bursts of light.
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Faith Moves Mountain 2008

Charcoal on board, photograph and text,
aset of 10
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I am inside darkness — my starting point. Passing
through the tunnel of light, not knowing how long it
would take; but | am certain that at the end of the
passage, there will be the same darkness. To live is to
wander between Light and Darkness. In this endless
process of passage, what can we see?
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Into Light 2008

Gelatin Silver Print, a set of 12
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This animation is based on the old Hong Kong bank note and
historical culture in this city. As a commercial metropolis, Hong
Kong always shows its prosperous side to the world... while the
gradual disappearance of the history and culture of our city is
always being ignored.
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City Memory - Memorize Hong Kong
Video

EEFENSRE S [BENERFERER] - RERBLEL  2ERBBEEBE -
UHBERBRNETREEBRERSHEER L - BERPALREH THRDE
RHTANRRZ B - IIERBERE [BE] ROFSREN OGBS - BILUE 8217
The concept of this piece came from the idea of "Bringing my faith in art to Beijing". | drew
a mountain and then erased it by an eraser. The dust and marks made during the process
were then sealed on the panels... the shape of mountain was even getting clearer when | was
sealing the surface, did Faith Move Mountain...?
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Assistant Curator Il (Modern Art)

w4t

kIR % Nina Pryd

HEERE Jiuzhaigou Valley

A X F Wilson Shieh
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(i)The Queen (ii)Family Ride (iii) Super Mama

BIfERE Y Szeto Lun-kwong

& 1 Universe

F#E Wong Chau-tung

Y F The Eventide

FERE Wong Hok-wan

5 B3 Gates

1588 H# Yeung Chung-nga

BB /W Yearn for Freedom

F=BEE Yuen Lai-ngan

78113752 Traveling in Mount Xi

BRE IR Cheng Wal-sum
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Space Wandering - Seal Carving of Wai Sum

3RE R Cheung Sing-kwo

172% 38 % Luo Shen Fu of Cao Zhi in Running Script
85 2 Chui Pui-chee
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Poem Series of Su Shi in Running Script

75 %8 Fong Chi-yung

fi& 2= 84 Inscription of My Humble House of Liu Yuxi - Tang Dynasty
5% % Fung Ka-yee

781U BE 275 #38 A Well-circulated Treasure

B#R% Huen Siu-chan
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#FE R Hui Suet-ming

(/M) S WIARE 5 B Z € Sutra in Small Regular Script
# 1% Ip Hoi

B 7 37 Poem of Luk You in Cursive Script

PRI5#% Eleen Lam

% %) Seal Carvings

2323 Lau Chak-kwong
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Meditating on the wisdom of Laozi in small Regular Script
ZB X Lee Chak-man

17&H: - B854 Couplet in Running Script

2B Leung Chiu-hoy
BB 2 5% &8 Calligraphy in Oracle Script
REFA Ng Ko-shek
Z & 7<% Chinese Calligraphy in Cursive Script

R £ Ng Yam
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Two Pieces of Classical Poetry "Tower with a Sea View"

in Cursive Script

E X Shum Chik-chau

15 -+ T Couplet in Cu
& H £ Wong Yat-sun
20 5E LR Lotus Sutra in Small Regular Script
B 1% Xu Huai
B8 7 83 F 5K 5 Verse by Xin Qiji in Cursive Style
ERFE Yip Hing-wah
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Crossing Zheng Qu of Zu Yong in Cursive Script

ve Script
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7K B &#83% The Photo Book of Mu Mu Dao
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E# 1% - 1EEH Scene of Hong Kong: Fa Yuen Street
72 ERE Aexis Ip (Ip Ka-wai)

A« KEEBE Scene of Hong Kong: The Bun Festival
73 E#k&F Tong Wing-sze

B8 - M City Memory - Memorize Hong Kong
74 SRETA Enoch Cheung
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West Kowloon Walled City
75 3RER4 Enoch Cheung

TRIEHESE - AFEE S Not Agoraphobia- in Hong Kong
76 [E#i# Chow Lai-chun

127E Being
77 {HEH Becky Ng

K f] Time
78 E#@% Apple Tsang

B A Forgotten
79 ZE % Choi Sai-ho

2012
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HEFE Symphony of Ngau Tau Kok Estate
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2% B B King of Kowloon Forever
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B8 2 #b The Forgotten Land
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Hung Keung + imhk lab
&4 — Dao Gives Birth to One

2  HREES Lam Tung-pang

®BIL%& + B2 Faith Moves Mountain
3 REY Kingsley Ng
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Record: Light From +22° 16'14"+114° 08'48"
4 B Cheuk Hiu-kwong

FEf No.3 Work No.3

5 JEE# Chow Chun-fai
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The Warlords, "Be Free from Oppression"

6 B Ho Sin-tung
| map you

7 #XEE LoMei-man
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Hey, U banana is really not that light....No.1
8 ER#E Poon Yeuk-fai
—¥ AT A Pair of Cloth Dolls
9 AlfENR$R Emily Szeto
L RB Girl's College

10 ERE Tam Karwing
HAPI# AV 28 1V Our AV Girls IV

11 E—% Frank Vigneron
Le Songe Creux Album 219

12 BR%)ER Alan Chan
BIfEFT B BER A Brand New Game

13 Ef2E) Lo Kin-fan
2% -280308 Dream-280308

14 3UEE Man Chi-wah
B &% Self Portrait

15 FBR#LAS Chan Tsz-ho
J& Root
16 {AJK& Ho Siu-hoi
—hfE 4 Peanuts Everywhere on the Ground

17 R Leung Kwong-yiu
MEEH : —EER  —ERBHD T
Two Coffins: One for Me, One for Terrorist
18 PBEHJT Luk Tsing-yuen
F I #% R Commoditizing Arts and Crafts
19 R&E# Ng Chi-cheung
=& L f5I# Golden Proportion Machine
20 =i Dustin Shum
R 3 357 8] % Kai Tak: a Guided Tour

21 EJBH Ip Yukyiu

Meat. Data
22 AR - FAI#K - AR Joao Vasco Paiva
Wide Rothko
23 ZEBRY Mak Shing-fung
FEAB5E Somewhere
24 FEik&F Tong Wing-sze
A - 2 Inkman

25 #EIFH Wong Chung-yu
F#IliEE A Jouney to Phantasm
26 RLAH Evelyna Liang
g IR RAREMT ?
To copy or to steal, or is it merely artwork?
27 #EBT Kacey Wong
M E i Secret HQ
28 ZE14 Bovey Lee
G (1 Tsunami Il

-
Ll e i - . u H h 29 FEEF Fong Sum-yu (Silas Fong)
. o . . i HR B 161 2k M0 8% R Stolen Times for Sale

28 29 30 30 5B Florian Ma (Ma Ho-yin)
By 4 22 9 L 42 Les Demoiselles de Avignon

31 B—1& Fung Yat-fung
&5 8 h L& E Spiit of Nature

32 E{&FF Koon Wai-bong
£ 8E ¥ Reworking the Classics
33 EF % Wong Hau-kwei
BE4 T 7] Rocky Cliff
34 /A& Zhoudn

# Fu
35 FFEHI XuBaoxun
3 HEBEEX
My Response towards Chinese Calligraphy
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35 & After Raining
AR 40 £& B Hung Hoi
; M #|1)[® Mount Hua

41 BEEM# Kan Chi-hung
BT Withstanding Time
42 EEH Lo Kwan-chi
538 1L B AR IR
Joumney through a Peak and a Lake
43 EEE Mok Kam-cheung
if& 2+ 5 Ten Sceneries of Wall
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Prof
EERE LEBRMHE BRUE

Professor of Art Education Centre, Fudan University, Shanghai, China

HBAFEEZEKBETRBIRAE - HAEFREERR
B LEHERERBMROER  HEENE  E2AMalE
EERATREMNATEE - TORLUKBERMEEERIGUE
REM\AASE  FABEIEEH  RBEFEATEN A
BRAERHNLTHE - (B8 (SE%A — 7 [EEEREMEFR
2009] » —x )

Summing up the judging process of this year's calligraphy and
ink painting competition, in terms of the creative media and styles
of the entrants, particularly the rise of a new generation of artists,
there is a promising new possibility of guiding the contemporary
creative interpretation of traditional calligraphy and ink painting
into mainstream art. Many works which can be classified as ink
paintings and calligraphy have chosen to enter the competition as
contemporary art, they tend to have more creative energy, more
impact in the visual language, for which a new adjudication system
awaits in the future. (extracts from the essay Artistry from Great Heights -
Review of "Hong Kong Contemporary Art Biennial Awards 2009")

Lo = g el
HAE s

mr Wong Kwan-shut
BiR - EBEEX

Calligrapher; Connoisseur

SEOBRERTRE—HREEER BNERNEBER
RZEEXSEERE  MESRENERRITREEZRER
IPRAER - (#5825 2009 F 9 A 18 B2 RREHFE)

Only one calligraphic work is awarded this year ... This senior
calligrapher is well-equipped with calligraphic techniques and
literary integrity. This awarded work reflects his distinctive style and

manifestation of his calligraphic theories. ... (excerpted from the
press conference on 18 September 2009)

KE
Mr
BER - RER UL EKEERERM

Calligrapher; Expert Adviser of Leisure and Cultural Services Department

ZE (#5482 2BNERRRVALEESKL  MAEEE
BETE P EIRAFANEMR--- (BN BBBMRE
BHEEERYRS - PARE MR RERITT IR - §:F- 31
20094 9 B 17 Bz3hM)

The entries for this HKCABA are rich and diversified in terms of their
presentations. The participants come from artists of all ages. ...
(In addition,) artists in Hong Kong are more exposed to China and
the world. The ideal and technical fusion between the East and the
West is also terrific. ... (excerpted from the interview on 17 September
2009)

B RS2 A s
mr Fumio Nanjo

BAREMEEE
Director of Mori Art Museum

 RRBEIMR—ERE - BRTHRE  REERITERRE
TEREE - URHETER - At EMREZNBEERNRE
BIEHRFTOMER - BFE LB BNBEMRLERB L LAIE
H—EHAES ° (A (BAERENSFRETIEEH) — )
| think art is a vocabulary, and once you learned it, you can
understand the expression and subject etc. in some ways. So
artists can be free from tradition to make new art possibly that
| think. And | hope artists in Hong Kong can create such a new
language in visual culture. (extracts from the essay Hong Kong
Contemporary Art Biennial Awards and its Jury Meeting)

z+
Ms
BYR - SirERBEMIEIEIE  RELRULEHEEREM

Photographer; Manager of Arts Support Division, Hong Kong Arts Development
Council; E

pert Adviser of Leisure and Cultural Services Department

BRI ] AR AR BTN AR - BBTRNNEES - &
A BEREMANEMREERS  EMERMETF - MLt
REFAMRE TR ERINRE [HIBEN] - GLUREHTE
E RETRNEAEAEERNES (K ) HEEIE - ERNT
- BERIIRZ AKENEBENER BEMABRES
B —E LB BMRK IR IFAIEAIRERE N - (HE R
FRRREMER) —X )

Media art can be considered as an integration of technology and
art. It is an artistic expression by interaction of different interfaces,
restructure and reconstruction with both rationality and sensibility.
Still, these interpretations cannot fully and accurately define "media
art". But these interpretations are not important. The key is how to
use the underlying equipment (machines) to create. It was fortunate
to see so many quality works of media art in this adjudication,
and | am amazed by the daring attempts by young artists, and the
consistent high standard and endeavour by those experienced
artists. (extracts from the essay Photography and Media Art )
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prof Pi Daojian
EMERMBAREmRRE

Professor of Southern China Normal University, Guangzhou, China

HKEPENMEFTBEEN LMLBZ R - RROMBREORE TEEXIL - BEHTHE @ B
IR REBLFBMERSEREANBRE  REGSTERER - FENTHBBEHEANE TR -
—HHAREBLEETERNRE  hE —LIRKNETE  tARBRBANNEMRSNER -
ERRAIBIIFZTNRE  ERNARERRIETEPEEMNBEBNE AR BREL
FHEEN - BRI o (#5888 2000 9 A 17 BZ#HM)

Art in mainland China and that in Hong Kong are common in that they both can conserve traditional
culture. In the field of calligraphy, | feel that Chinese calligraphy has been inherited and developed in
Hong Kong to a level comparative to that in mainland China. Chinese painting in Hong Kong is a bit
different from that in mainland China. On one hand, the traditional techniques have been inherited
in Hong Kong. On the other hand, there are also works focusing on contemporary life, as well as
works expressing contemporary new artistic ideals. On the whole, they are interpretations of diversity.
The works give me the picture that Chinese paintings and calligraphic works by artists in Hong Kong
still remains lively and energetic, just like those in mainland China. (excerpted from the interview on 17
September 2009)
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Dr

REBMR  BUREA  BEREGABRBBEIHN
Installation Artist; Independent Curator; Lecturer of Academy of Visual Arts, Hong Kong Baptist University

EREMERNRBIIE THEARRAEREZRNGE  ENZFANAL SN RBUAKEEE
WIERBEBRRAMEBARE B THTEAMEBRMEENTHEESREE - FHH
REEHEER  ERBEANIAHRNEE  BUNNRENRETFR - BRHUNTERES
HERTRIBEIERN - (Ha([EFEREMEFR] NRENEE] —30)

If those creative contents that are closer to the everyday life in the present day can be regarded as a
display of contemporaneity, then the local identity and political and economic readjustments in these
past two or three years, the strategy of making the city a symbol and medium of consumption, the
upgrading of infrastructure that caused rapid changes in social strata and spatial structure, the social
affairs such as demolition and conservation, whether it is personal or collective memory, moderate
or radical form of expression, all used the city as a catalyst and implant it in different creative media.
(extracts from the essay The Incongruity and Dislocation in "Hong Kong Contemporary Art Biennial Awards")

A E =+

ms Jane DeBevoise

TNBERNNSEEFESEE
Chair of the Asia Art Archive

------ L [EFR]  AMEARESRINEE  H—& ‘
ERE - REFZSEMERBIEAE—ENEIE  MEBENNOER - WRBKAKE KB+
XBETHE  MEEPXEKREE - RBGER—EFEERNARIEENER - MB—R
AIWFER - —HERBBERHEBRNALILNEE MBS —FERBERA LB
RREBELXER - LERIREEARERFZELATE BEEENEROIE - LB
ERREERAZHAR - (£8kE 2009 F 9 A 18 B2 )

... There are two characters (of the HKCABA) that worth noting about. One is the contemporary
feeling. Many artists do not stay within a single media but cross the borders between media, for
example, sculpture became installation, installation includes video and video includes ink, etc. | think
it is a very contemporary phenomena and a very interesting trend. For the local characters ..., on
one hand, | think it is one of the great celebrations of certain aspects of Hong Kong culture which is
unigue in this place. On the other hand, | found that some of the artists are interested in the history
and heritage, and theme of memory or perhaps disappearing history that need to preserve. Hong
Kong collective memory came out from a number of works and | think it is something important to
know and identify. (excerpted from the interview on 18 September. 2009)

7+t
Ms

ER  BRARGASRBEMRHEHREK
Artist; Assistant Professor, Academy of Visual Arts of the Hong Kong Baptist University

R [BAEREMEFL 2000 REBE 2 HIER2ENBRE - BERAUFIBEMEEE
SEMAE - BRI UREIRHBNREFEMERNRPAE  BREBBMULERZITERE
—BRRENEEE  REZEEFTESH - BV LENR - FRAOADF—EULBNRERE
WEReRAEATE - BEE | | | (Ha ([FEERBITEFHE 2009 #2) —X )

In my opinion, from the huge number of entrant works in Hong Kong Contemporary Art Biennial
Awards 2009, we can see the dedicated passion of the artists and their high proficiency of using new
media. However, the road for creating a healthy arts ecology for Hong Kong remains long and tough.
Many things take time, more so for the art. Let us look forward to an international commerce and
finance metropolis endowed with a rich cultural and art ambiance — Hong Kong!!!  (extracts from the
essay Afterword to "Hong Kong Contemporary Art Biennial Awards 2009")

ERHRE «
ms Binghui Huangfu

BUIEREA
Independent Curator

mEFERAN  EREEREENEFRT  hEFERREE ERLBERLT
EEREOBREFERTRERR AT ATEERINBER  ERETRIEINIERER
BRRBE (AR ) BRNRALATARRECHRA  EREBMISAERBREN - 71
EXHEAENENNTE - EREHRELRARREESHN (AL  RBEHRSHTH
REMR—(EFNERBMABRT M - (#8kE 2009 F 0 A 18 BZHMH )

The works in this HKCABA have shown artists' awareness of identity and intemationalization. Some
of these works show a rather deep understanding, and they can really represent Hong Kong if they
are included in important international biennials. ... Hong Kong is comparatively advantaged in that as
it has been very experienced in the progress of intemationalization, and has a very in depth thinking
culturally, but this thinking does not mean equating identity with tradition.

... (because) international subjects can also be highly domestic. Contemporary art must reflect its
time, and will be affected by its surroundings. The manner in how to convert all these into a starting
point for exploring Hong Kong's identity will, in my opinion, lead a new way for artists of the world to
contemporary artistic development. (excerpted from the interview on 18 September 2009)

BE
Prof
BEFAR BEEPXABEM R HE

Calligrapher, Painter and Seal engraver; Associate Professor of
Fine Arts Department, The Chinese University of Hong Kong

------ EME—RRERNE  —RE—ANEE - HEEWN
RIRARH - R —FEEHEFSTKTY - EHBEEFMHAL
BMRMEHRTHEEH (858 200959 B 17 BzHM)
... The joumney to art is a very long one, on which you progress
day by day ... Itis important to be involved and enthusiastic, and
gradually there will be progress and achievement. This is very
important for people studying art or artists. (excerpted from the
interview on 17 September 2009)

o & xe

mr Cheung Yee

B2R - RER  RERX(CEKEIXER

Sculptor; Printmaker; Expert Adviser of Leisure and Cultural Services Department

------ BH2L2NEFRERERBMER — LR ERNEH
B BRTEATET  RENENAEZTR - NEBEKE
RAAMR  FIAETHARZEMAE (#A8R & 2000 F 9
A 17 Bz#R)

... My students participated in the Biennials because the Hong
Kong Museum of Art is a comparatively formal artistic institution.
Whether the adjudication is justified at all depends on the various
judging perspectives. The personal factor may result in the works
getting screened or rejected, so there is no need for dismay
if one's work is not selected. (excerpted from the interview on 17
September 2009)

Prof

MER BEABHRMIRRRBZKRBBHEK

Sculptor; Emeritus Professor of Department of Mechanical Engineering,
The University of Hong Kong

------ ZE [EFE] hEGERNKERS  BERLOR 1Y
HEeERATHEEEMRE  BREXRS -5 UMEBERE
BENEMKE - EEEREAEES L ERBEERAE
# o (E8RE 20094 9 A 18 AZ#M )

The audio-visual works in this HKCABA are of high calibre and
sophistication, and they reflect social and local issues, which
impress me very much. Some sculptural works are of a rather
high artistic level ... In terms of topics and creativity, there
has been much progress. (excerpted from the interview on 18
September 2009)

BRE ne

mr Fei Dawei

LREEESEERE - BMTREK
Dean of Ullens Fund; Art Critic

------ BRESEN AN RAEREERENERBEDH
AR AR BN ERERERETERER —
BRI - FTALLBRESE DA RTRE A ABAE—A8 - T A]
UTBHEHEM - 5N BENALE  BEMLTRREER
H—ERE  FHORANFRREERERNER - FHRE
A RERBE MBI REFNBR BB 7 (H%E
2009 9 A 18 AZ & RHEE )

... In the aspect of classifying participating entries, since more
and more ambiguity will be resulted in the whole developing
progress for contemporary art, artistic works may not be
discreetly classified or fall into a certain category, and the
traditional classification can be reviewed. ... Perhaps it can be
made less differentiated. Besides, the issues of localization
and interationalization in Hong Kong are also very important.
Does the characteristic for identity equal to our tradition? Can
it be more internationalized in order to re-discover the urban
characteristics of Hong Kong? (excerpted from the press conference
on 18 September 2009)

Mr S0
BUERA

Independent Curator

MERBBEMER 2 POELER  BREE AR - B8
MR TREMBIRSE  ERANEBREESERREK
o [BEERBIEFR2009] ERABHIEREHESR &
AN H IR BUERRBEEE  BREE 2F%
BHER - HHBEEARREL &K - (HE (BEEH : ¥Rt
&) —X)

This notion of the city creating the foundation and catalyzing
environment for further building and feats performed upon
the existing structure carried through as | spent days on end
immersed in the artistic output of the city. A vast majority of work
in the "Hong Kong Contemporary Art Biennial Awards 2009"
had a strength of identity .... The work was from Hong Kong,
of Hong Kong, and carried the city's DNA within as if it were
pigment itself. (extracts from the essay Hong Kong Art: Contemporary
Vernacular)



