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IS IT LOVE OR RESPONSIBILITY? IT'S BOTH!

Artis not about building castles in the sky, and artists cannot live without the material
support that affords them the peace of mind to create freely. Like the Medici
family, many art organisations and entrepreneurs in Hong Kong share the same dream
and passion for art. They see it as their social responsibility and have contributed
enormously to the development of art.
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TAKE A PICTURE WITH YOUR PARTNER: ONE-TWO-THREE - SMILE!

If you were to take a picture now with your significant other, what pose would you strike?
You can show your affection for each other in many ways, whether it's making heart
shapes with your hands, hugging each other tightly or placing your faces up close. Take a
look at the painting of the Holy Mother and Baby Jesus. You will notice that the body
language of love between a mother and child is the same in any era. This affection is
captured most endearingly in this work.
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UNITED WE ARE STRONG

Is it more fun to create a painting alone or to make a collective creation? Artists during
the Renaissance might think it was the latter.

Under the system of apprenticeship at the time, a master would assign sections of a
painting to his pupil and join forces to complete the work together. It was a fundamental
and essential part of the pupil's training. Look at the example of Botticelli and Filippo
Lippi. It is true when they say a great master produces fine pupils. Can you think of any
similar examples from the modern age?
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DO YOU KNOW ME?

Botticelli painted himself as one of the figures in Adoration of the Magi. You can see a
proud expression on his face, showing a sense of self-importance by being in the company
of the upper class and the elite.

Five hundred years have since passed, and art has become more diverse and accessible.
But have artists changed in the same way? Take a look at Chow Chun-fai's work, which
depicts Hong Kong's famous artist Frog King being rejected by a taxi driver for his
extravagant outfit in the bustling city. Does this suggest that artists still think and
behave differently from the general public?

#E‘ |J-Ii Itlll

A%¥E (1980-)
EF — T EMERIRIERRAEEE, | 2014
BREMANES | 244 x 488 [EXK | BEEMEE M | AC2016.0002

Chow Chun-fai (1980-)
Frog King, "The taxi didn't stop when the driver see me in costume.” | 2014
Set of four, acrylic on canvas | 244 x 488 cm | Collection of Hong Kong Museum of Art | AC2016.0002
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WHAT CAN BE MORE BEAUTIFUL THAN ONE VENUS?
IF ANYTHING, TWO VENUSES

Half a millennium ago, the human body was generally considered an appropriate
subject for fine art and aesthetic appreciation. In those days society celebrated the
beauty of the human form, which inspired a zest for life among the people. Despite
being easily accessible these days, nude figures are rarely displayed in public. The
subject of nudity has become taboo. Are we living in a more conservative or a more
liberal age?
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BEAUTY IS IN THE EYE OF THE PAINTER

Many artists over the ages liked to feature people they admired in their artworks, as
though wishing to immortalise their charm and beauty for posterity.

George Chinnery, a famous British painter active in the Guangdong area in the 19th
century, was known for his works that portrayed the scenery of the Orient. Most of his
depictions of fisherwomen were based on his two main muses Ah Lai and Ah Su. The
female subjects in Chinnery’s paintings are usually plump and cheerful, with a smiling
face. Compare them to Botticelli's Simonetta. Who do you think is more beautiful?

BE - 8BHMA (1774 -1852)
MESREE | 491852

SHFARA | 28 x 23.8 [EK
EBBMER R | AH1964.0217

George Chinnery (1774 - 1852)

A Chinese Sampan Girl | ca. 1852
Oil on canvas | 28 x 23.8 cm
Collection of Hong Kong Museum of
Art | AH1964.0217
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