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A cultural movement that grew ouUt of Florence, the
Renaissance was a period in history when people
rediscovered and developed a renewed interest in the classic
Greek and Roman cultures. Humanist ideas were embraced
in various fields such as philosophy, art and scientific
research, with a focus on humanity, exploration and the
discovery of truth.

Through the display of 42 paintings from The Uffizi Galleries
and another institution, this exhibition presents the humanist
ideals pursued by artists at the time, as reflected .in their
portraits and religious paintings. Drawing attention to the
paintings by Sandro Botticelli, the juxtaposition of other
masters of the time such as Filippo Lippi, further reveals the
relationships between artists and patrons, which also run
parallel with the pivotal role of the Medici family and the
literati group in the emergence of a new era in history.
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The Protagonists
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The final decades of the 15th century are
traditionally seen as the pinnacle of the
Florentine Renaissance, sealed by the figures
of Lorenzo the Magnificent (1449 —1492), de
facto ruler of Florence, a politician committed to
diplomacy and a splendid patron, and Sandro
Botticelli (1445—1510), the painter who, more

than any other, successfully depicted the
theories of Quattrocento philosophical thought.
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Agnolo Bronzino

(1503 -1572)

Portrait of Lorenzo the Magnificent
ca. 1555 -1565

QOil on tin

16 x12cm

Florence, Gallerie degli Uffizi,

Galleria delle Statue e delle Pitture
inv. 1890 n. 865
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Madonna and Child
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In the 15th century, particular attention
was paid to decorating the bedroom, which
had to have an image of the Madonna and
Child, painted on expensive round tondi
that required complex carpentry work or in
tabernacles with elaborate architectural
frames. The image of the Renaissance
Madonna is that of a tender mother, yet
one that presages the fate and suffering of
her son, humanity's redeemer. This is also
the image that Botticelli provided in his
long series of Madonnas, from early works
still under the influence of his master
Filippo Lippi to the works of his full maturity
in which emotional impact prevails over
canons of perspective.
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Alessandro Filipepi, known as Sandro Botticelli
(Florence, 1445 —1510)

Madonna and Child with St John

ca. 1500

Tempera on canvas

134 x 92 cm

Florence, Gallerie degli Uffizi, Galleria Palatina
inv. 1912 n. 357
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Alessandro Filipepi, known as Sandro Botticelli and workshop
(Florence, 1445 —1510)

Adoration of the Child and Angels

ca. 1500

Tempera on panel

Diam. 110 cm

Florence, Gallerie degli Uffizi, Galleria Palatina

inv. OdA 1911 n. 750
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aints
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The figures of the saints, or rather those
who, by following the teachings of Jesus
Christ, distinguished themselves in their
lifetimes for demonstrating the values of
the Christian faith, are widely represented
in painting. They were examples to be followed,
targeted at young people from an early
age; the events of their human lives were
intended to entertain like a story yet also to
expound the benefits of a moral existence.
So-called predellas, panels painted in several
compartments located along the base of an
altarpiece, were decorated with freedom
and a taste for episodic themes linked to the
biographies of the holy figures majestically
portrayed in the paintings above.
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Alessandro Filipepi, known as Sandro Botticelli
(Florence, 1445 —1510)

St Augustine in His Study

ca. 1494

Tempera on panel

41x 27 cm

Florence, Gallerie degli Uffizi,

Galleria delle Statue e delle Pitture

inv. 1890 n. 1473
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Pietro Vannucci (known as Perugino)

(Citta della Pieve, ca. 1448 — Fontignano, 1523)
St Mary Magdalene

ca. 1500

Oil on panel

47 x35cm

Florence, Gallerie degli Uffizi, Galleria Palatina
inv. 1912 n. 42
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Sacred Scenes
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Sacred scenes, taken from the Old and
New Testaments or the lives of the saints,
represent the predominant part of pictorial
depictions in Western art and unfold in
fresco across the walls of sacred buildings.
They are also present, however, in the
margins of large altarpieces intended for
churches and smaller panels reserved for
domestic worship. Their setting offers the
opportunity to provide an account of the
principles of Renaissance painting, seen in
the buildings and backgrounds organised
according to the principles of perspective
and a focus on antiquity.
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Alessandro Filipepi, known as Sandro Botticelli
(Florence, 1445 —1510)

Adoration of the Magi (Lami Adoration)
1474 - 1475

Tempera on panel

111 x 134 cm

Florence, Gallerie degli Uffizi,

Galleria delle Statue e delle Pitture

inv. 1890 n. 882
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Cosimo Rosselli

(Florence, 1439 —1507)
Adoration of the Magi
ca. 1470

Tempera and oil on panel
101 x 217 cm

Florence, Gallerie degli Uffizi, Galleria delle Statue e delle Pitture

inv. 1890 n. 494

SRR e

SAUAIS PaAIIES

Al

4 &



{5 88 L 13 36 £

Secular Stories
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In art with profane subject matter intended
for city government buildings or the private
rooms of the wealthy, priority was given
to subjects that lent themselves to
offering a secular version of religious or
moral principles. These were intended to
offer examples of courage and civic valour,
while at the same time allowing the display
of rich clothing and sumptuous banquets. In
the wake of Botticelli's mythological fables,
one of the most popular figures in secular
decoration was Venus, called upon to
represent beauty and love, providing the
stimulus to allow man to ascend from the
material to the spiritual realm. The tender
image offered by Lorenzo di Credi was
inspired by Botticelli's Venus.
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Lorenzo di Credi

(Florence, ca. 1459 —1537)
Venus

ca. 1490 — 1495

Oil on canvas

151x 169 cm

Florence, Gallerie degli Uffizi,
Galleria delle Satue e delle Pitture
inv. 1890 n. 3094
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Jacopo del Sellaio
(Florence, 1442 —1493)

Stories of Esther and Ahasuerus: Banquet of Queen Vashti;

Stories of Esther and Ahasuerus: Triumph of Mardocheus
ca. 1485

Tempera on panel

445 x 81cm, 45 x 60 cm

Florence, Gallerie degli Uffizi,

Galleria delle Statue e delle Pitture

inv. 1890 n. 492 and 493
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Portraits
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The principles of Humanism, with man as
its focus, led to a new understanding of
the "portrait” genre in an artistic setting.
Portraits played a fundamental role in fresco
cycles with a sacred theme commissioned
by wealthy Florentine families for their
patronage chapels. The portrait was also
an artistic genre in its own right; once
merely representing the figure through
their social status, identifiable by clothing
and jewellery, towards the end of the 15th
century portraits begin to grasp the
spirit within every individual that makes
them unique.
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Alessandro Filipepi, known as Sandro Botticelli
(Florence, 1445 —1510)

Portrait of a Young Woman (Simonetta Vespucci)
ca. 1480 - 1485

Tempera on panel

61.3x40.5cm

Florence, Gallerie degli Uffizi, Galleria Palatina

inv. 1912 n. 357
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Alessandro Filipepi, known as Sandro Botticelli
(Florence, 1445 —1510)

Portrait of a Young Man with a Mazzocchio
ca. 1470

Tempera on panel

51x33.7cm

Florence, Gallerie degli Uffizi, Galleria Palatina
inv. 1912 n. 372
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The Chinese translation of the exhibition takes into account the religious background of the relevant timeline. The Chinese
Catholic Bible versions of names of religious figures, toponyms and liturgical terms are therefore adopted. For some where
the versions from the Protestant glossary may be more commonly known, they would be placed in parenthesis after the
Catholic terms for ease of reference and recognition.

BRE

Solely sponsored by
HFWERTRESETES

The Hong Kong Jockey Club Charities Trust

[l 1% [ RIDING HIGH TOGETHER

e MaEE
Jointly presented by Jointly organised by

Ministero
RERXLEHS wz Wper i beniele H |—< M .A LE GALLERIE
Leisure and Cultural 0 attivita culturali DEGLI UFFIZI
‘ Services Department = e per il turismo Hong Kong Museum of Art & 5 & 8

ki HERARBH

In collaboration with Community Partner

HEREELS
FIRST INITIATIVE
Foundation

»
CHINESE-ITALIAN
Consulate General of Italy CULTURAL SOCIETY
Hong Kong ‘ EEXLBE

XFF
Supported by

ISTITuTO
ttaliano ITALIA
cu% awEAIMIA

onG 104G,



