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A Tale of Three C
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Introduction

China is the birthplace of silk and was the first country to produce textiles made
from silkworm cocoons. As early as the Qin and Han dynasties, Chinese silk was
one of the most popular commeodities exported from China, through both overland
and maritime trade routes. In the Ming and Qing dynasties, European merchants
actively expanded the maritime trade network between China and the West. During
the reign of Qianlong Emperor (1736 -1795) of the Qing dynasty, Canton (present-
day Guangzhou) was the only Chinese port allowed to conduct foreign trade, which
attracted foreign merchants to Canton via maritime routes to purchase large
quantities of raw silk, silk textiles and other Chinese handicrafts. Macao and Hong
Kong became stopover points for merchant ships approaching China.

This collaborative exhibition touring Guangzhou, Macoo and Hong Kong brings
together selected artefacts from the collections of the Hong Kong Museum of Art,
the Guangdong Museum and the Macao Museum to showcase the Greater Bay
Area and silk production during the Ming and Qing dynasties, as well as the story of
how the three places promoted East-West cultural exchange along the Maritime
Silk Road.
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A voyage to the Far East with traders
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Cape of Good Hope
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In the 18th and 19th centuries, the famous Chinese silk attracted a large number
of trading companies from Western countries to Canton (present-day Guangzhou)
via the Maritime Silk Road. In this story, the supercargoes of the British East India
Company, on their mission to export Chinese silk, tell us about the silk products they

discovered during their journeys. Their ships sailed from the port of Liverpool, around
the Cape of Good Hope in Africa, and across the Strait of Malacca, and finally

arriving at the port of the Pearl River in China after a voyage of over five months.
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Demand for Chinese silk in Europe was
increasing by the day. As early as February
and March, we order premium silk from
Chinese merchants so that our ships can
take delivery when we arrive in August and
September.
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Currency and list of goods ordered
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The first step in procuring Chinese silk was to know the main currency in
international trade at the time. Silver was the main currency for trade at the time.
It is estimated that more than 40,000 tonnes of silver flowed into China from
Western countries in the 17th and 18th centuries, accounting for about half of the
world's silver production at the time.

EREAREE - AT ERTIUE  MERERETBENSRITER

Look for the embossing machines in the gallery. Stamp the patterns of
the silver coins, and collect the currency in circulation at the time.
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Spanish silver coins
(two selected pieces from a set of ten)

1738-1828 | §§

RS YRS

1738-1828 | Silver

Collection of Guangdong Museum

AT RITRE 17 B A T FE AR EEIER
B FEHEEE TERF ) 518 B R
TP RS A - EEEEY - REEF
(1821 -1861) EAIETMISE TER @A™ o
1772 FLIEFE TIEMFHESEE £8& - ¥
BEENERER - MEHESSNT TEEE
e YRR ($) BYERET °

Minted in the Spanish Empire in the 17th century, the
Spanish silver coin was commonly known as benyang
in China. It began circulating in China's coastal regions
in the mid to late 18th century. It became the official
silver coin in market circulation during the reigns of
Daoguang Emperor and Xianfeng Emperor (1821-1861)
of the Qing dynasty. The silver coin minted after 1772
bears the features of a king's head on the obverse and
a crown between two pillars on the reverse. The design
of the dollar sign ($) is said to have been inspired by
the image of the pillars wrapped by the ribbons.

ERSHRT ( B+t )

Mexican silver coins
(two selected pieces from a set of ten)

1824 -1906 | &

EEEEY RS

1824-1906 | Silver

Collection of Guangdong Museum

=AARITEFEER B¥,  BEE=AFE
1821 FHBIAN TR ERIRER T - 1
B\ 1823F c 192 E  EMFRTEN
WA AR TEPHEHE LB R EEHE
HEREFHENETEEEE - ETIERESE —
EABVEENE  FUEIWARZ L BEAF
) 4 A 45 o

The Mexican silver coin, commoenly known in China as
yingyang, was d new coin minted by Mexico in 1823,
after it gained independence from Spain in 1821. In
the mid 19th century, the Mexican silver coin gradually
replaced the Spanish silver coin in the Chinese market
and became the standard silver currency in circulation
from the late Qing dynasty to the Republican period of
China. The obverse of the coin features an eagle with
a snake in its beak, stonding on a cactus, an image
derived from the national emblem of Mexico.
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In addition to silver, we also prepare our silk
orders in advance. Generally, the price of

silk has to be negotiated through the hong
merchants in Canton.
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A silk buyer should at least know where silk
cornes from, no ?
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From silkworms to cocoons

TEHExEEERANVEZRC — B
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China was one of the first countries to develop
hand-reeled silk. Jiangnan and the Pearl River
Delta, the traditional and emerging areas of silk
manufacturing, respectively, were the centres
of commercialisation and specialisation of
sericulture and silk production. In the 18th and

19th centuries, many trade paintings depicting the
process of silk production were exported abroad.
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Preparing warp threads

= — - B i

FRER : MENRIRLAMBERER

Gathering mulberry leaves to
feed silkworms
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From cocoons to garments

&

Anonymous

e EE (/558 )

Production of silk (detail)
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19th century | Set of 12, govache on paper
Collection of Hong Kong Museum of Art

AH1975.0058.001 - AH1975.0058.012
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Arranging silkworms on trellises
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Reeling off silk from the cocoons
and binding silk into threads
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Preparing weft threads

£E: REENR  <ERHE
[k » [ L AR I 1

Warming the trellises to keep
silkworms spinning their cocoons
and preventing the cocoons from
rotting

s hn . IOARERAERRTIAE L
Winding silk threads onto spools
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Weaving silk cloth
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Jacquard Fabric
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Chinese raw silk and silk textiles were sold

all over the world and were widely used by
European monarchs and nobles for interior
decoration and clothing. Most popular in foreign
markets were jacquard fabrics, which were
coloured fabrics with large patterns woven into
them on looms. Most of the exported jacquard
fabrics were designed with traditional Chinese
patterns, in single or dual colours.

e e

Damask silk in turquoise with wisterias

B (1644 —1911) | 4447 (&)
RS e

Qing dynasty (1644 — 1911)

Silk (twill damask)

Collection of Guangdong Museum
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Ling (twill damask) : With its soft lustre
and silky-smooth texture, damask silk
was used mainly for underwear, as well
as for embroidery, mounting Chinese
paintings and calligraphy.
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Silk gauze in pea green with patterns of
prosperity and longevity

(1644 -1911) | 448 (%)

EEE HERG

Qing dynasty (1644 — 1911) | Silk (gouze)
Collection of Guangdong Museumn

i P FAAES - FREER - 2FRREE -
Luo (gauze) : It is a type of medium-weight woven silk
with a smooth and stiff texture, and was commonly
used for making robes.

HESTLLUERESEY

Royal blue warp with patterns of rivers,
mountains and swastikas

B (1644 -1911) | 4448 (40)

RS WYERm

Qing dynasty (1644 — 1911) | Silk (plain gauze)
Collection of Guangdong Museumn

& BHEEEX  ZREFNENRMESTH -
Sha (plain gauze) : It is thin, translucent, and lightweight,
and was mainly used for making summer robes, bed
curtains, and draperies.

HERA BEEAS M ARZEEARN T
) - Red Canton satin with iris pattern Rosy velvet fabric with lotus seed head Gold thread woven in red brocade with
a badayun pattern
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When taking delivery, be sure to check the

advance by the silk workshop! /
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I'\ What an amazing array of silk fabrics! Each

with its unique features and uses.
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goods against the fabric samples provided in /

L (1644 -1911) | 4448 (48

RS WEREm

Qing dynasty (1644 — 1917) | Silk (satin)
Collection of Guangdong Museum
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Canton satin (also known as the floral
satin) : It has a tight smooth texture
and a lustrous sheen. Canton satin was
a special tribute offered to the imperial
court, as well as a luxury item popular in
the export market.

B (1644 -1911) | 2448 (#1)

RS WEREm

Qling dynasty (1644 — 1911) | Silk (velvet)
Collection of Guangdong Museum
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Zhang velvet : It is made by weaving silk into loop
piles and cutting part of the loops to a desired shape.
The short piles are combined with the unbroken loops
to create a pattern.
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(1644 —1911) | 4447 (58)

RS YRR

Inscription of "Ke Fengshi, salt commissioner of
Lianghuai region” in Chinese characters

Qling dynasty (1644 — 1911) | Silk (brocade)

Collection of Guangdong Museum

NER : HERMMRAESREBNAERERZ
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Badayun (or the bada halo) : It was one of the
representative fabric designs imitating the Song-style
brocade in the Ming and Qing dynasties. It was used
mainly on chair cushions and kang (a heatable brick
bed) mattresses, for mounting Chinese paintings and
calligraphy and for making brocade boxes.

1
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Hand-painted Silk
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The hand-painted silk textiles produced in the
Canton workshops were mainly for the export
market. Silk fabrics, like sha (plain gauze),
duan (satin), luo (gauze) and juan (silk tabby)
with plain, light-coloured backgrounds, were
hand-painted with colourful motifs, such as
flowers, insects and birds to meet the aesthetic
preferences of Western customers.
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To splice together the different designs
on the jocquard fabric, weavers have to

'. reassemble the loomn; while hand-painted
silk saves more time as its patterns are
drawn directly on the silk cloth.

Shuf i ES F

White silk wallpaper with hand-painted
flowers and birds

1 (1644 —1911) | &hiE

EEE WEES

Qing dynasty (1644 — 1911) | Silk
Collection of Guangdong Museum
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This wallpaper features hand-painted floral and bird
patterns on white silk. The flowers are bright and vivid,
while the branches are twisted and strong. Various
birds in different postures are interspersed among
the flowers, adding a sense of liveliness and three-
dimensionality. Chinese export wallpapers were sold in
sets, forming a series of continuous scenes that could
be pasted to decorate the entire room.

| WS NENRR  TREASHES

TRI 48 44 4
Silk Embroidery
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Starting in the 18th century, Chinese silk-
mania swept Europe, and large quantities of
silk fabrics, clothing and accessories, as well as
embroidered ornaments, were exported.
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Chinese merchants were known for their
exceptional business skills. To cater to the

tastes of Western clientele, they infused I
embroidered products with Rococo-style

floral motifs.
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Look at these chinciserie textile items,
which combine Canton embroidery and
carving with Western aesthetics! They
are sure to become a popular trend. Don't

miss your chance to buy some!
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é Screen with a round Canton embroidered panel of
creen peacock on white satin

(1644 —1911) | AR 444R
EEE EYERES

Qling dynasty (1644 — 1911) | Wood and silk
Collection of Guangdong Museum
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Chinese screens, whose functions were to
keep out the wind, offer privacy and divide
domestic space, were one of the most popular
types of furniture for European monarchs and
nobles. Screens imported from China came in a
variety of forms, including folding, standing and
hanging screens.

ERAEBHFSS TRZIFRETE - EE0OM
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This wooden pierced-style standing screen combines
both carving and embroidery techniques. In Europe,
this kind of screen was usually placed in front of the
fireplace, as o decoration or protective screen to
prevent ladies' fine makeup from melting in the heat.
The round panel features an embroidered peacock
spreading its tail against a white satin background,
complemented by birds and flowers. These were
common motifs for Canton embroidery.
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Guangdong Cai Yuan Embroidery Workshop
Canton embroidered folding screen with

the scene of birthday greetings from the
Eight Immortals

B (1644 1911) | AR B EAGR aal | . ; | '. : [ ] i __ﬁ;i .
Qing dynasty (1644 — 1911) v e
Wood and silk

Collection of Guangdong Museum
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This is a set of 11 folding panels with
embroidered patterns, featuring the
scene of birthday greetings from the
Eight Immortals on white satin. The
central panel is the widest, embroidered
with the God of Longevity, amongst
other auspicious patterns, and flanked by
the Eight Immortals motif on both sides.
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Canton embroidered bed curtain with flowers and

Home Fabric birds on white satin
s, sl ey 19 1H42 | 458
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This bed curtain was used to decorate the top of a
bed frame. The white ground is ornate and the design
consists of two parts. The core is embroidered with
seasonal flowers, peacock and lotus pond, and the
prestige and elegance of the owners. border has colourful interlocking floral sprays. The
bottomn is further decorated with woven grid patterns
and tassels in the some colour tone.

From the T7th century, Canton embroidery was @
common feature found on walls, doors, windows,
tables, chairs and beds in European palaces and
villas. This particular ornate style, incorporating
exquisite Chinese embroidery patterns in
European interior designs, emphasised the
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Gold thread embroidered bedcover with flowers,
plants and birds on beige satin

19 {42 | S
RS WY

12th century | Textile
Collection of Guangdong Museum
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This bedcover features chinese patterns in a Western
style. Various floral patterns, such as chrysanthemums,
peonies and plum blossomns, are embroidered with gold
threads. The round panel in the centre is decorated
with embroidered patterns of phoenixes, cranes,
mandarin ducks, wagtails and yellow warblers in
colourful silk threads, representing an analogy of
social relationships and social roles.
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Canton Embroidered Shawl
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Shawls made in Canton, which became popular
in Western markets from the mid to late 18th
century, are made of both light- and dark-
coloured silk fabrics with embroidered flora
and fauna motifs. The square shawls could be
folded into a large triangle or worn in a variety
of ways, and were often worn at Western
society balls, where women took pride in having
a Chinese shawl.

KESRh=ESHaRE

Canton embroidered shawl with peonies on beige
silk applying the sanlanxiv technique

1850 -1860 &4 | #7485
EEEEYERM

1850s — 1860s | Textile

Collection of Guangdong Museum
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This shaw! uses the sanfanxiu (literally the “three blues
embroidery”) technique to embroider peony patterns
with different shades of blue silk threads on satin in
a gradient colour tone, creating a sense of depth for
the petals and leaves. The design of blue embroidery

against a white surface echoes the charm of blue and
white Chinese porcelain.
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Silk Fashion
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By the 19th century, Chinese clothing became
a new trend in Europe. Some noblewomen
even dressed up as traditional Chinese women,
wearing Chinese embroidered dresses, shawls
and shoes embroidered with gifin (a hooved,
horned miythical creature), dragons and phoenixes.
Clothing designs fusing Chinese and Western

elements were introduced to the export market
to keep up with fashion trends.
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Woman's robe embroidered with flowers
and birds on blue satin

EA (1644 -1911) | 4085
EEEHERS

Qling dynasty (1644 — 1911) | Textile
Collection of Guangdong Museumn
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This traditional Chinese woman's robe features a
loose and comfortable design with slits on both
sides and wide sleeves. The sapphire blue silk fabric
is embroidered with seasonal flowers and various
flower baskets, symbolising everlasting spring in all
seasons, a Chinese idiom for wealth and prosperity.
In the late 19th century, Chinese clothing emerged as
a new category of export goods. The loose tailoring
and oriental touch made this an ideal style of morning
gowns and night robes for Western ladies.
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Embroidery Tool
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In addition to decorating their homes with
Chinese silk textiles, embroidery was considered
an essential part of the education of upper-
class European women in the 17th and 18th
centuries, and sewing tools made in Chinag,
such as sewing boxes and sewing tables, mostly
covered in gilt decoration, began to be sold in
large numbers in Europe.

RN EEEEAA

Lacquered wood sewing table with pattern in gold

1915E | B~ KR~ & BRATEE

P SRR

19th century | Lacquer, wood, metal and textile
Collection of Macao Museum
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This black and gilt lacquer sewing table features a
curved design influenced by the Rococo style, and was
meticulously carved with animal claws at its base,
which look sturdy and elegant. The box under the table
top is divided into multiple small compartments for

easy storage and there is a red silk bag-like drawer at
the bottom for storing sewing tools.
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After months of hard work between the weavers, embroiderers and Chinese
merchants, our silk order was finally ready for shipment. Our ships, loaded with
Chinese goods, are now headed home after being cleared to leave Macao. We will
remember the wonderful views from the ships, when we look back on this journey

with fond memories. We are already looking forward to our next voyage to China in
the next trade season!
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Roles of Canton, Hong Kong and
Macao in China's Foreign Trade
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During the Ming and Qing dynasties, China's silk
exports were a major commodity transported
around the world across the Pacific, Atlantic and

Indian oceans via the Guangdong - Hong Kong -
Macao Greater Bay Area. After China's opening -
up to foreign trade, the three cities, Canton,
Hong Kong and Macaoo, thrived as transit ports,
engaging with the world through their different
trading positions.
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Sunqua (act. 1830s — 1870s) | Praoia Grande in Macao | 19th century | Qil on canvas
Collection of Macao Museumn
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Macao was first settled by the Portuguese in the mid 16th century to conduct
maritime trade between Europe and Asia. Between the mid 16th and mid 17th
centuries, Macao's port and city developed rapidly, with a thriving population and
commerce, and the island was dotted with Western-style buildings, barracks and
forts. In 1757, the Qing government limited trading activity with foreigners to the
port of Canton and closed the other ports. This change of policy shifted the centre
of trade between China and foreign countries to the port of Canton. Foreign
merchant ships sailing to Canton had to stop and register in Macao, making Macao
the first Western gateway into China. As the Qing government forbade Western
women from entering Canton, Macao became a temporary home for the families of
accompanying foreign merchants.
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Sunqua (act. 1830s — 1870s) | Thirteen Hongs ( Factories ) of Canton
co. 1832 — 1835 | Oil on carvas | Collection of Guangdong Museum
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From 1757 to 1842, the Qing government made Canton the only Chinese port for
foreign trade and designated a restricted trading district, known as the Thirteen
Factories, in the southwest suburbs of Canton city, along the Pearl River. Goods
from all parts of China were exported from Canton, and imported Western goods
were distributed throughout China via Canton. As a result, the Thirteen Factories
district became the most prosperous place for foreign trade in China. During the
trade season, foreign merchants resided in buildings called "factories”, with their
national flags hanging in front of their entrances, a scene often depicted in China
trade paintings. There were many shops near the factories selling trade paintings
and other Chinese art popular with Westerners, expanding the rich heritage of
Chinese art and crafts, while promoting the cultural exchange between East and West.
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Youqua (act. 1840s —1880s) (attri.) | Victoria City | 1854 | Qil on canvas

Collection of Hong Kong Museum of Art | AH1964.0160
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During the reign of the Qing government, when Canton was the only accessible port

for foreign trade, foreign merchant ships on the way to Canton found the waters
southwest of Shek Pai Wan in Aberdeen, Hong Kong, to be a good stopover point
for replenishment. The harbour formed by Lamma Island, Shek Pai Wan and Ap Lei
Chau was considered an ideal anchorage for vessels, as it offered both fresh water
and shelter from the wind and waves. Hong Kong opened its port in 1841, and the
first land sale led to the emergence of trading companies and a variety of Chinese-
and Western-style residences. Canton's initial dominance in foreign trade changed
in 1842 when the Qing government opened five treaty ports to foreign trade. Shops
in Canton targeting the export market began to relocate to the vicinity of Queen's Road
in Hong Kong. As its economy gradually developed, Hong Kong became a new centre
of international trade and played an important role in the subsequent development
of global trade.
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Try using the textiles the traders just bought to
decorate the "chinoiserie” room on the next page,
infusing the Lingnan silk culture into European
life, and experience the local trend in the past
centuries!
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The Department of Culture and Tourism of Guangdong Province
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Culture, Sports and Tourism Bureau
The Government of the Hong Kong Special Administrative Region
of the People's Republic of China
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INSTITUTO CULTURAL do Governo da Regido Administrativa Especial de Macau
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Published on the occasion of the exhibition "A Tale of Three Cities: Guangdong — Hong Kong —
Macao Greater Bay Area and Export of Silk Products in the Ming and Qing Dynasties”, the exhibit
information is extracted from the exhibition catalogue published by the Guangdong Museum.

TfE/véE

EBEMTESMEBTE R
Production Team

China Trade Art Sub-unit and Design Unit
Hong Kong Museum of Art
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Published by the Leisure and Cultural Services Department
of the Hong Kong Special Administrative Region
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Published in Septernber 2023 10 Salisbury Road, Tsim Sha Tsui, Kowloon, Hong Keng
® Leisure and Cultural Services Department 2023
All rights reserved hkC] rt.museum E
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