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Introduction

In the year 1989, Mr Low Chuck Tiew (1911-1993), a renowned art
connoisseur in Hong Kong, donated his Xubaizhai Collection to the Hong
Kong Museum of Art. A permanent home for the Collection, the Xubaizhai
Gallery of Chinese Painting and Calligraphy, was established in 1992.

Tn this thematic exhibition, about 50 calligraphic works are selected from the
more than 200 pieces in the Xubaizhai Collection. The works in the Collection
date from as carly as the Six Dynasties (222-589) through to the twentieth
century, with the focus and strength lie in the Ming (1368-1644) and Qing
(1644-1911) periods. The works by a succession of the most representative
masters of the periods represent the later history of the classical tradition in the
development of Chinese calligraphy. While the great majority were from the
cultural centers in the Jiangsu and Zhejiang areas, the conspicuous
representation of important Ming and Qing calligraphers from the Guangdong
area is also worth noting. Works by twentieth century calligraphers illustrate
the continual dynamics of an important artistic tradition that has survived to

the present day.

Anonymous
Avadana-sutra, volume 6 in small vegular script Fig.1)

Among the many extant Buddhist sutras, most of which were found stored in
the Dunhuang caves, there are also some from private collections or imperial
collections. "The "Tang dynasty (618-907) Avadana-sutra scroll by an anonymous
calligrapher is one example from the Qing imperial collection as identified by
the collector’ seals of the Emperor Qianlong (reign 1735-1795). It came into
the hands of private collectors after the downfall of the Qing dynasty when
Puyi (reign 1909-1911), the last emperor, smuggled a large number of old
books, Chinese paintings and calligraphic works out of the Forbidden City.
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Fig.1 Anonymous Avadana-sutra, volwme 6 jn small vegular script (section)
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Fig.3 Dong Qichang Fulogy on the Restoration of the Great Tang Dynasty in running script
(section) ca. 160510

Completed around the years 350 to 417 during the Eastern Jin dynasty, the
Avadana-sutra illustrates the way to the great salvation. Sutras are produced
according to set models. After using fine lines to outline columns, each column
normally contains 17 characters. In general, the name of the sutra will be

written at the beginning of the scroll, in this case, volume 6 of Avadana-sutra.

As the demand for the Buddhist sutras was very great, sutras were produced in
both government and private workshops. There were certain requirements for
the writing styles. During the early seventh century (Tang dynasty), for example,
the strokes of the characters were becoming more standardized with
characteristics approaching the regular style. The present scroll illustrates this
trend. (THS)

Shen Zhou

Poems in running script (Fig.2)

The calligraphy of Shen Zhou (1427-1509), a native of Suzhou, Jiangsu
province and the leading figure of the Wu School of Painting in the fifteenth
century (mid-Ming dynasty), influenced other calligraphers such as Zhu
Yunming (1460-1526), Wen Zhenming (1470-1559) and Dong Qichang (1555-
1636).

This scroll is a testimony to the strong ties between Shen Zhou and his closest
friend, Wu Kuan (1435-1504), who rose to the post of Minister of the Ministry
of Rites and is renowned for his calligraphy. In this undated handscroll, Shen
Zhou quoted two of his own poems. The first poem was to bid farewell to Wu
Kuan and composed in 1497 when Wu was about to return to Beijing to
resume official duties after the traditional three years of mourning following
the death of his stepmother. In the second poem, Shen Zhou expressed his
concern for the passage of ime during the last vears of his life. Although undated,
this scroll is likely to have been written around 1497 or later as seen from the

context of the two poems.
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‘The calligraphy was done in the style of Huang Tingjian (1045-1105), a great
calligrapher of the Song dynasty (960-1279). Shen Zhou had shown his preference
for Huang’ works since his middle years; there were several calligraphic works
by Huang Tingjian in his family’s collection. The preference for calligraphers
of the Song dynasty shifted the mainstream of the so-called “chancellery style”

and opened a new path for the development for calligraphy in Suzhou. (THS)

Dong Qichang
Ezulogy on the Restoration of the Great Tang Dynasty in running script (ig.3)

Dong Qichang (1555-1636) was a native of Songjiang in Shanghai. As an official,
he attained the position of Minister of the Ministry of Rites. In his writings,
Dong claborated the theory of the Southern and Northern schools of
landscape painting that exerted tremendous influence on later generations.
Dong’s calligraphy in regular, running and cursive scripts shows his
assimilation of the styles of various masters. Dong has been acclaimed as one

of the most influential calligraphers since the Ming dynasty.

Eulogy on the Restoration of the Great Tang Dynasty was written by the Tang
dynasty high official and poet, Yuan Jie (719-772), on his retirement in 761.
Yuan, in turn, asked Yan Zhenging (709-785), an eminent calligrapher, to copy
the eulogy in regular script. It was then engraved onto a cliff face in Qiyang
County, Hunan province in 771. The eulogy records the rebellion led by An
Lushan (703-757) and Shi Siming (703-761) which commenced in 755 and
was only finally suppressed after eight years. The eulogy evinces the hope of
restoring the power of the "lang dynasty although the rebellion had, in reality,
severely weakened the power of the government, marking the gradual decline

of the "lang regime.

"The present scroll in running script, copied by Dong in his later vears,
contains elements of both regular and cursive scripts. The brush strokes

demonstrate a carefully crafted artistry and the use of brush is fluent. Itis one

of Dong Qichang’s finest works. The scroll has been in the collections of several

connoisseurs, including the Emperor Qianlong (reign 1735-1795). (rus)

Wang Duo
Poems in running script (Vig4)

Wang Duo (1592-1652) was a native of Mengjin, Henan province. e was
promoted to the post of Minister of the Ministry of Rites. Later, he accepted
the same post under the Qing regime. Wang studied the styles of Zhong You
(151-230), Wang Xizhi 303-361), Yan Zhenging (709-785) and Mi Fu (1052-
1107). His calligraphy was different from the style of Dong Qichang (1555-
1636), whose style was popularly practiced by Wang’s contemporaries. During

his lifetime, he already enjoyed a high reputation for his calligraphy.

This handscroll of poems was written in running script by Wang in 1645. It
was executed with sparse brush strokes, conveying a sense of simplistic elegance.
Wang’ calligraphic style was spontaneous and expressive under his energetic
application of brush. The “flying white” ( feibai) effect in some of the
characters is created through the use of a split tip brush which produces spaces
between the brush hairs of a single stroke. Overall, the fluid brush strokes
possess momentum and the handscroll’s rather eccentric composition is

nevertheless harmonious. (CNM)
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Fig4  Wang Duo Poenis in riming seript (section) 1645

Zheng Fu
Poem on the New Moon by Lu Tong in clerical script Tig.s)

Zheng Fu (1622-1693) was a native of Shangyuan, Jiangsu province. Iis
clerical seript was influenced by the style of Song Jue (1576-1632) of the Ming
dynasty. For more than 30 years, he studied stelae of the Han dynasty (206 BC
-220), particularly the Stele for Cao Quan and the Stele for Shi Chen, both of
which display the clerical seript. He merged the styles of the clerical seript and
cursive seript and finally developed his individual style. During the Qing, he

was one of the influential leaders in epigraphic studics.

"This work was done in his later years. Zheng wrote the poem New Moon by Lu

Tong (795-835) in clerical script derived from the style of the Strele for Cao



Quan. He retained the characteristics of clerical script, especially its horizontal
composition for each character and the brush stroke of “the silk worm head
and the goose tail” (cantou yanwer) which is created by the brush surging at the
start of dominant lateral stroke and dragged exaggeratedly at the end. However,
Zheng was not constrained by tradition and developed his own style by
synthesizing running and cursive scripts. The lines of his characters are wavy
with dynamic and rhythmic movement and the neat arrangement of characters

matches his elegant calligraphic style. (€Nwm)

Wu Changshuo
Couplet of charvacters from the Stone Drums in seal script (vig.)

Wu Changshuo (1844-1927) was a native of Anji, Zhejiang province. In his
youth, he studied with his father and was fond of seal carving. He was one of
the founders of the Xiling Seal Engravers’ Society and excelled in seal carving,
calligraphy, painting and poetry, although he only started painting when he
was middle-aged. Wu’s calligraphic style was derived from stelae inscriptions
of previous dynasties. He specialized in studying inscriptions on ancient bronzes
and stone stelae and rubbings of these and attained great artistry of his own

style.

Wu was especially famous for his calligraphy of the Stone Drum Inscriptions.
In 1886, Wu had received a gift
of a rubbing copy of Stone Drum
Inscripdons and from then, devoted
himself to pursuing of the essence of
Stone Drum Inscriptions through

repeated imitation.

Wu wrote this seal seript couplet, an
extract from the Stone Drum
Inscriptions, when he was 75. Compared
with his earlier works, this work
affirms his mastery of the Stone Drum
Inscriptions style and represents a fine
example of his mature style. Although

Wu style was influenced by the Stone
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Drum Inscriptions, it was unique as
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he slightly elongated the characters
while maintaining an archaic and @

forceful style. Alongside the two

sentences written in seal script is Wa's
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el 6 SREMH (FERABEAFANH) 1919
Fig.o. Wu Changshuo  Couplet of chavacters from
the Stone Drums in seal script 1919
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inscription in cursive script. The juxtaposition of the two different scripts

provides a strong visual contrast and dynamic rhythm. (CNA)

Li Shutong
Quotation from Avatamsaka-sutva (The Flower Adornment Sutra) in
running script Fig.7)

Li Shutong (1880-1942) was commonly known as Master IHongyi after he
became a monk. His ancestors were from Pinghu, Zhejiang province but he
was born in Tianjin. He went to Japan to study Western painting and music
and, on his return, became a teacher of art and music. In China, he pioneered
the introduction of nude model sketching. Li also established the Spring
Willow Drama Troupe and performed one of the roles in La Traviata. Tle
specialized in composing lyrics and is famous for the lyrics of Sending Off. At
the age of 39, he became a monk in the Hangzhou Hupao Temple, converting
to the Vinaya School of Buddhism. The famous artist Feng Zikai (1898-1975)

was one of his students.

This undated work was probably written by Master Hongyi after he had
embraced Buddhism since the seals are those of Hongyi (his monastic name)
and an image of Buddha. It was probably written in his later vears as the

characters are elongated in shape with simplified strokes.

Master Hongyi used the central
tip of brush to create the smooth

and round lines of the characters.

In most of the characters, he left .
a space inbetween the strokes of
each character in order to
provide a translucent and serene -
atmosphere. The four characters ko 1
wit shang ging liang, taken from i Y
the Avatamsaka-sutra (The £ —-—
Ilower Adornment Sutra), mean : 1
“the highest coolness” which i 5%
matches harmoniously with the e g
purity of Master Hongyi’s 2 ‘L
spiritual world. xan R } ﬂ
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Fig.7 LiShutong Quotation from
) Avatamsaka-sutra (The Flower g@%

Adorment Sutra) in running script



