JEE i NOT FOR SALE

2005 F 3 H 25 HEME R
From 25.3.2005

Tl ey M

e 1

Xubaizhai Gallery of Chinese Painting and Calligraphy
2/F, Hong Kong Museum of Art

& )

B4 R S F 5 & £

i 2l = A

Presented by the Leisure and Cultural Services Departiment
Organized by the Hong Kong Museum of Art

RS IR TES

WOARE S R 4 B OAL B R ©2005 4

RRHEST AT S RIED ~ Bl BRI

Produced by the Hong Kong Museum of Art

Copyright © 2005 Leisure and Cultural Services Department
All rights reserved

TN PRODUCTION TEAM
MR REE Chief Curator Christina K. L. Chu

WEoE ~ A R R Be o Research, editorial & exhibition management:

Al A Szeto Yuen-kit

HRRE £ Tang Hing-sun

FHE Cherry N. K. Wong

st R Design and photography:

B=rr Winnie W, K. Kwan

i AE Lllen C. M. Ko

e Chow Kam-lan

HEHR Arthur K. L. Wong

Wl

ARERFOLE - TP ORI - iR - R - BEER RA AR R

WAL AR e > EUEGE - (PRR R

Acknowledgements:

We would like to express our gratitude to the Bei Shan Tang Collection of the Art Museum, the Chinese
University of ITong Kong, ITaivue Shuwu, Nan Hai Lu, Xin An Ju, Yu Mo Zhai and private collectors for
their generous loan of collections to this exhibiton. (in alphabetical order)

The production team would like to thank Mrs. Alisa Halloyard for editing the English version.
B AR AEABUUKED 1714 1 H AR
Cover:  Wang Yuanqi  Landscapes after the style of Huang Gongwang 1714 Xubaizhai Collection

L A

s Departmes Prineed on naper wde fromwansdpulp dern el fromn sosainable forcsts)

Xubaizhai Collection of Chinese Painting and Calligraphy

}Fé ﬁ ﬁﬂﬁﬁ ( ,‘5.19; {" g ﬁl': ) Exhibition Introduction (Volume 14)




., T
—

Introduction

W s e i (16a - 1910) BIMIBSMELT HEBL THres | B
BIFERC RS - A TR THC (1368 - 1644) MR EILE (1555 -
1636) Br2 A0 [FA6EE ] & o A% LI E Z BBk s b [/
) BRETEIR - WA B R B THE ] BAEROHER
BN 2 HRANEVSE] - LI LT TF 109 F R (1592 - 1680) »
T (1598-1677) ~ £8 (1632-1717) ~ EJRE (1642 -1715) » B RHE
(1632 - 1718) BHEEFF (1633 -1690)  [HEHIAK | REMEHEMLE
A9 i R E AEA - 1A S TR =R AU 4
fF » B AP R A R 2 SR A

CIEMISE TS V)RR B R M R A M R e LR .
b ae EEHEC R E I p S E I R o HE4T e R 48
s ey o i - I B G - (A
FEUARBRERNER -

I R A T A O B ORI R B R A R e A &
WA TEMAR] R -

The early Qing dynasty (1644 — 1911) saw the emergence of a group of artists who

focused on the revitalization of the traditional style as formulated in the theory of

the Northern and Southern Schools of Painting by Dong Qichang (1555 - 1636)
in the late Ming dynasty (1368 — 1644). In his exaltation of the past masters, he
considered painters of the Southern School as exemplary models for emulation.
His invocation of orthodoxy and celebration of antiquity gave ascendancy to the
“Six Masters” championed by the “Four Wangs”, namely: Wang Shimin (1592 —
1680), Wang Jian (1598 — 1677), Wang Hui (1632 — 1717) and Wang Yuangi (1642 -
1715). Together with Wu Li (1632 — 1718) and Yun Shouping (1633 — 1690), they
are collectively known as the “Six Masters of Early Qing”,

"T'hey assumed a position of supremacy in the early Qing period. The influence of
their art spread far and wide, through to the twenteth century. The repercussion
of the immensely popular orthodox style was that creativity was stifled and this

kind of orthodoxy was soon resisted by artists with a sense of independence.

"The exhibits are selected mainly from the Xubaizhai Collection and supplemented

from local private collections.
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P FilE2 - BEE L ABA - HER T ILE (1601) E 1
BEREFRIE : HEEEEAL s BIEKT - 47885 . Fa i > it
RERH 55K (960-1279) JC (1271-1368) & - thARKRILEHE » HELE
(1269-1354) T2 H & #Hf > SRR - BEHE - WER (1558-1639)
BB B2 2 61 - BE R T80 TRE G B A
A TER] k-

x

SElEE R R AR RS L ER L&&J—%@% %R
B ERBERCE KRR 2O - SEHIEERESA L RBmINILE >
mTﬁ%%\MM%J;1&¢%E%MTﬁ&ﬁﬁu(Eﬁﬁﬁj S E
il » QI ARNER : SR EERNILAAM L5
WO 6 S SLER IR (47 1020-1090) [ ERL | AYFRE 5 1 FE 6k BRIV 1L 2
Rl T o B AN R I S R Y TR TR R L e

MBS T ERFMENL - TEIRA A 5 R A F B/ MER A - Fs
ZHT Fa (51308-1385) EHMNRAER - FEREEERERN -#
Wi > BB - B2 (916-967) ~ SBER [EETMA ] Mis6e » &R
i 3R 5L — R JE MR R 1Y S £ o

Bl ERps (TEBILKEE) (R0 RIS

Fig.1 Wang Shimin Landscape in the style of Dong Yuan (section) Xubaizhai Collection

Wang Shimin, a native of Taicang, Jiangsu province, attained a Metropolitan
Graduate (jinshi ) in 1601 and was promoted to the post of Vice-Minister of the
Court of Imperial Sacrifices but retired after the fall of the Ming dynasty. Iis
family’ rich collection and his passionate interest in traditional styles drove him to
attain a consummate mastery of the techniques of the Song (960 — 1279) and Yuan
(1271 - 1368) masters, particularly the landscape style of Huang Gongwang (1269 —
1354). He started to paint at a very young age and was closely associated with
Dong Qichang and Chen Jiru (1558 - 1639) from both of whom he received direct
tutelage. e and his contemporary Wang Jian were ardent advocates for the
revival of archaic styles in the early Qing dynasty. Wang Shimin was credited as
one of the founders of the “Loudong School of Painting”.



In the inscription, Wang Shimin claimed that he painted after Dong Yuan’s (¢ —
962) style. However, he also combined the features of several Song and Yuan
masters in the painting. The hill at the commencement of the scroll is painted in
Dong’s “hemp-fibre texture stroke” and the slanted flat-topped ledges nearby are
reminiscent of the style of Huang Gongwang of the Yuan dynasty. The mountains
from the middle to the end of the scroll are painted in the “rolling clouds texture
stroke” of Guo Xi (ca. 1020 — ca. 1100) of the Song dynasty. The composition of
the cliffs at the end of the scroll is obviously different from Dong Yuans panoramic
landscapes of Jiangnan. The painting shows that Wang did not confine himself to

the style of a single master.
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Fig.2n Wang Jian Landscapes after old masters (Leaf3) 1652
The Bei Shan Tang Collection of the Art Museum,
the Chinese University of Hong Kong

Wang Jian was a native of Taicang, Jiangsu province. His official career benefited
greatly from his prominent family background and he was promoted to the post of
Prefect of Lianzhou. His great-grandfather Wang Shizhen (1526 — 1590) was a
well-known collector of Chinese paintings and calligraphy. Wang’s literary
upbringing enabled him to learn much from the copying of old masterpicces.
He paid particular attention to the landscape styles of the “Four Masters of the
Yuan Dynasty”, and also excelled in painting elegant landscapes in the “blue-and-
green” style. He developed a fraternal friendship with Wang Shimin and both
were equally accomplished in painting. Both were regarded as the leaders of the
“Loudong School of Painting”.

The artists of the Ming and Qing dynasties tended to be more imitative of former
masters, especially in paintings in an album format. However, imitation or copying
does not mean mechanically reproducing traditional styles; instead, painters use them

as a means to create new works.

This ten-leaf album by Wang Jian is an example. Wang inscribed on the last leaf
that he was assimilating the styles of Song and Yuan masters. A collector, Lu Shihua
(1714 - 1779), wrote an inscription on each page. Wang Jian adopted the typical
composition and brushstrokes of Huang Gongwang. The trees and rocks are
painted with great accuracy in a restrained
brush manner but the arrangement of the piled
mountains is more stylised (fig. 2a). In another
leaf (fig. 2b), he painted the landscapes and pine
trees in light colours and employed the “ox-
hair texture stroke” of Wang Meng to build up
the towering mountains in a dense
composition. Although he claimed that his
styles were modelled after the old masters, the
album, in fact, shows individual creativity.
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Fig2h Wang Jian Landscapesafter old masters (Leaf 9) 1652

"T'he Bei Shan Tang Collection of the Art Museum,
the Chinese University of Hong Kong
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Wang Hui and Yun Shouping Landscape and flowers (Fig. 30, 3b & 3¢)
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Wang Hui was a native of Changshu, Jiangsu province. Born into a literad family,
he started to paint in his early years and was especially keen on painting landscapes
in the style of Huang Gongwang. Later, he was introduced to Wang Shimin by Wang
Jian. Under the direct tutelage of these two older Wangs, he had the opportunity to
study different collections of masterpieces from successive dynasties and travelled
extensively with Wang Shimin. Ultimately, he developed consummate skill and
great versatility in his painting. ITe attained fame with Wu Li as an important
figure of the “Yushan School of Painting”. Wang had also befriended Yun Shouping.

Yun Shouping was born to a prominent family in Changzhou, Jiangsu province.

Yun abstained from participation

in the civil service and devoted
himself to painting. He travelled

extensively in the areas around

Jiangsu, Zhejiang and Fujian ¢
provinces and was acquainted with %
2

the painters Wang TTui, Zha £

Shibiao (1615 - 1698) and Cheng ¢

Sui (1605 - 1691). Although he v
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Fig.3bh Wang Hui and Yun Shouping Landscapes and
flowers (Leaf 8) 1686 Xubaizhai Collection

Yun switched in middle age to
paint flowers and birds, adopting
Xu Xi’s (act. 11th century) mogn
(“boneless”) method of bird-and-flower painting. By emphasizing painting from
lite to capture the inner spirit of the subject, his works show a sense of freshness
and simple elegance. Many painters followed his style of painting, which became

known as the “Changzhou School of Painting”.

This album combines four landscape paintings by Wang Hui and four floral paintings
by Yun Shouping. According to the inseription, Wang finished his paintings before
Yun but the collector of the album intentionally enhanced the value of the album
by inviting Yun to inscribe Wang’s paintings so as to associate Yun'’s later works

with Wang’s paintings.

In leaf 2 (fig. 3a), Wang created his own style by using different techniques
simultaneously, combining the “small axe-cut texture stroke” and “raindrop texture
stroke” techniques to add grain and texture. In another leaf by the same artist (fig.
3b), the composition is simple and clear and his brushwork is light, dry and elegant.
According to Wang’ inscription, this painting recalled his happy days of fishing
with Yun Shouping.

In the four leaves by Yun, there are five species of flowers painted in the mogu
(“boneless”) method: they are peach blossom, red osmanthus, chrysanthemum,
wax plum blossom and nandina (“heavenly bamboo™). In leaf 3 (fig. 3¢), Yun
depicts the wax plum together with nandina, a common winter floral arrangement
in the Jiangnan area. He applied red to the nandian, yellow to the wax plum flower
and blue to its leaves. Such application of colour is similar to the use of the three hasic
colours in the West. However, the

bright colours are not exaggerated
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Landscapes and flowers (Leal 3)

Nubaizhai Collection le B
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Fig.4 Wang Hui Mountain FRAGSE & H A -
dwelling covered with snow
after Waing Wei
Xin An Ju Collection

In the inscription, Wang Hui claimed that he painted
after Wang Wei (701 - 761) ’s style. Wang Wei was a famous poet and landscape
painter in the Tang dynasty (618 - 907).

To express the gloomy scenery of winter, Wang [ui left the piled mountains in
reserve and depicted the background sky and the river in heavy wash and uneven
ink tonalities to bring out the contrast. The slightly spreading slopes and elongated
bare trees are also painted with some white colour and fewer strokes to indicate the
snow. At the foot of a mountain, he meticulously depicted a figure tasting tea in a
pavilion surrounded by bamboo beside the lake, as well as a servant farming nearby.
The light green wash in the bamboo and the farmland indicate the arrival of spring,
thus presenting a scene of peaceful winter life yet full of vitality.

Y mmxumn%:» B 5)

B L SEREA  BNRE L TR AN - FER TR RE
(1662 - 17227600 BB K RIS MD$%ﬁmﬁ=%mh%ia
Wﬂtﬁ TEE . BREREERFEN  METERSZLERR
- LARET - R E#ER - BEA %ﬂﬂ%@m_%Q%)&fﬁw
s M THdLE ] &% - fEEmREKL - BEREF LK - RAE%
HR S -

ARG B MR TER - 2ERREE  BESTHITHE
AR — S B - LB K (IR E A 2 A » B R RLK B Ll Bl
fEi o INAEME F 2 BEEbs  HEUGENEZ THE8] ;&
RPN E A B2 AR - Bl o BBk R - REKELE
AKBIHEE o B8 P B A /DGR ~ ATAT I B/ A (1 SEKH
KB Z AN R £nF YIS - RSN ES . B
MEELUKES 2 - REERIAF - EEHERS - MLEZHEES > 77
R EEEB A RERE-

Wau i was a native of Changshu, Jiangsu province. Tle converted to Catholicism
in his middle age. TTe had planned a journey to Rome but was detained in Macao
for many years. Later, he was ordained a Jesuit priest and began preaching in the
area near Shanghai. Wu studied painting under both Wang Jian and Wang Shimin.

His early paintings were characterized by meticulous ink and brush techniques, yet
his later style emited a sense of simple clegance. Apart from studying the styles of
Dong Yuan, Juran (act. ca. 960 — ca. 986) and the “Four Masters of the Yuan
Dynasty”, his interest extended to the painting styles of both the Northern and
Southern schools of painting, enabling him to attain a diversity of modes. He was
particularly noted for painting landscapes in the style of Wang Meng, one of the
“Four Masters of the Yuan Dynasty”, whose influence was expressed through Wu

Li%s densely textured rocky masses and compact composition.

Whu Li finished this handscroll when he returned to Shanghai in his later years.
"The scroll is precisely composed, depicting a section of realistic scenery that might
have been directly sketched from nature. At the commencement of this handscroll,
he combined the styles of Wang Meng and Huang Gongwang, employing the
intensive “ox-hair texture stroke” of Wang Meng to build up the piled mountains
and the coastal area. An atmosphere of late autumn and early winter is conveyed by
his depiction of withered trees in a woodland. He also added some flat-topped
ledges, in the style of Huang; to enrich the composition. Although the handscroll
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Fig.s Wu Li Anutwmn morning in the mountain leke (section) 1704 Xubaizhai Collection



is painted in ink only, the application of layers of dense yet translucent brushstrokes
and vigorous ink dots help to show the effect of chiaroscuro and a sense of coherent

substantiality.
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Yun Shouping Rising clouds in the soutbhern mountains (Fig. 6)

A T A R A S R ST | BB S R I AR (1306 — 1374) () fELA% « 51
PN RSB [y ) i - A S A sk DLR S ER A
BT REOIT - BIAR AR - RIEEEE - B R L s

) o WA > AEFT LA IR THrafl | ANeg SE0R 55 & ) AR St A
B o BRI AT THRAFak | AT A M AL B s » (Sl v B AR S A R
B o fERBE T A AR R RS SR SRR o R SROR U B Y
Boo SR - S A A R
EET/ME - B E M AR -

Yun Shouping adopted the typical “one
river, two banks” composition of Ni Zan
(1306 - 1374). In the foreground a slight
slope is scattered with sparse trees but Yun
has replaced Ni Zan’s lone pavilion with
several huts. Behind the slope is a large
empty space representing the river. Across
the river, in the distance, are mountains and a
sandbank. Yun Shouping has employed Ni
Zan’s unique “folded belt texture stroke”
to paint the slope in the foreground and the
cliffs in the background. The composition
renders a deeper perspective to the viewer.

The six tall trees of different species are also

reminiscent of Ni Zan’ style. But the tree
leaves look moister than those in Ni Zank a6 5T (LE-ED 1670

painting, and at the same time echo the i REAE A

Fig.6 Yan Shouping Rising closds in the
southern monntains 1670
Xubaizhai Collection

bushes shown afar, thus adding a sense of

natural richness to the painting.
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Wang Yuangi was a native of ‘Taicang, Jiangsu province and the grandson of Wang
Shimin. He was a Metropolitan Graduate (jinshi) in 1670 and promoted to the
post of Left Vice-Minister of the Ministry of Revenue. In 1703, he was appointed
editor-in-chief of the imperial encyclopedic work, Peiwenzhai shubuapu (A
Register of Calligraphy and Painting of the Peiwen Studio). As a youth, he had
received direct tutelage from Wang Shimin and Wang Jian and thus became heir
to the Orthodox painting tradidon. He assiduously copied masterpicces from his
family’s collection of old paintings and calligraphy, forging an individual style after
the masters of the Five Dynasties (907 — 960) and the Yuan dynasty. Tis landscapes,
much indebted to the brushwork of Huang Gongwang, were painted with layers
of dry brushstrokes. In his later years, his landscape style was imbued with a sense
of archaic bluntmess and forceful simplicity. He had an extensive following and was

regarded as one of the leaders of the “Loudong School of Painting”.

Wang Yuangi’s understanding of Huang Gongwang’s composition, brush
techniques and depiction of objects were gained through Dong Qichang and his
grandfather Wang Shimin. The tips of the few
tall trees in the foreground are connected
with the hillside in the centre of the picture.
The circuitous mountains lead the viewer
to the dominant mountain peak in the
background. Wang Yuangi named this link-
up technique Longmai (“dragon veins”). Te
deliberately left blank space between
mountains to represent the steam of clouds,
ensuring that the composition is not too
compact. This variation from the style of
the master makes Wang Yuanqi’s landscape

powerful and distinctive.
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Fig.7 Wang Yuangi Laudscape after the style of
Huang Gongwang 1714 Xubaizhai Collection




