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As a vehicle for expressing the thoughts and feelings of humankind, Chinese
characters have evolved time and again to arrive at their present form. Despite the
ravages of time, the art of calligraphy has survived mainly on the strength of its
heritage since it is a prerequisite for learners of calligraphy to begin with copying and

imitating classic exemplars before they can venture to establish their personal style. In

turn, the heritage is perpetuated, but not without transformation.

Stone Drum Inscriptions (3-8

Although the exact dating of the Stone Drum inscriptions is still controversial, it
is generally believed to be engraved around the Spring and Autumn period to the
Warring States period. The inscriptions were engraved on ten drum-shaped stones.
Some of the inscriptions are unidentifiable due to weathering of the stone drums.
Stone Drum inscriptions are written in a transitional style preceded by the bronze
script of the Western Zhou and succeeded by the small seal script of the Qin.

Uniformity and regularity run through the whole text whether in brushwork, character

structuring or composition while the characters tend to be broad and rounded.
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Fig.1 Ink Rubbing of the Stone Drum Inscriptions (section)

1. Wu Changshuo
Couplet of characters from the Stone Drums in seal script (Fig. 2)

Under the trend of the stele school in the Qing dynasty, Wu Changshuo (1844 —
1927)’s calligraphic style was derived from stelae inscriptions of previous dynasties.
He specialized in studying inscriptions on ancient bronzes and stone stelae and
rubbings of these and attained great artistry of his own style. Wu was especially
famous for his calligraphy of the Stone Drum inscriptions. In 1886, Wu had received
a gift of a rubbing copy of Stone Drum inscriptions and from then, devoted himself
to pursuing of the essence of Stone Drum inscriptions through repeated imitation.
Wu wrote this seal script couplet, an extract from the Stone Drum inscriptions, when
he was 75. This work affirms his mastery of the Stone Drum inscriptions style and

represents a fine example of his mature style.

Although Wu'’s style was influenced by the Stone Drum inscriptions, it was unique as
he slightly elongated the characters while maintaining an archaic and forceful style.
Alongside the two sentences written in seal script is Wu’s inscription in running-
cursive script. The juxtaposition of the two different scripts provides a strong visual

contrast and dynamic rhythm.




2. Wang Geyi
Couplet of characters from the Stone Drums in seal script (Fig. 3)

This couplet by Wang Geyi (1897 — 1988) blends together the charms of two
ancient scripts. The form of the characters is borrowed from the archaic stone drum
inscriptions while suggestions of the more mature small seal script from the Inscription
on the Langye Terrace Rock. This explains the balanced subtlety in the lively execution
with slightly elongated characters.

Wang was indebted to Wu Changshuo, his painting teacher, not just in painting but
also in calligraphy in his pursuit for natural and unadorned resenance. In addition to
the bronze and stone drum inscriptions, the calligrapher excelled in practically all the

scripts.

Huang Tingjian

Poem on the Soughing Pine Pavilion (Fig. 4)

The calligraphy was done by the Song dynasty calligrapher in his late years in
reminiscence of his visit to the West Mountain Temple in Wuchang (present-day

Ezhou, Hubei). Slow and steady in execution, the lopsided characters with isolated

extended strokes for variation are strongly suggestive of the regular script.
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Fig. 3 Wang Geyi
Couplet of characters from the Stone Drums in seal script 1950
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Fig. 6 Wen Zhengming
Poems on Two Sounds in running script (section) 1550

1. Shen Zhou
Poems in running script (Fig. 5)

This calligraphy was done in the style of Huang Tingjian (1045 — 1105). Shen Zhou
(1427 — 1509) had shown his preference for Huang’s works since his middle years.
The preference for calligraphers of the Song dynasty shifted the mainstream of the so-
called “chancellery style” and opened a new path for the development for calligraphy

in Suzhou.

This scroll is a testimony to the strong ties between Shen Zhou and his closest friend
Wu Kuan (1435 — 1504). In this undated handscroll, Shen Zhou quoted two of his own
poems. The first poem was to bid farewell to Wu Kuan and composed in 1497 when
Wi was about to return to Beijing to resume official duties. In the second poem, Shen
Zhou expressed his concern for the passage of time during the last years of his life.
Although undated, this scroll is likely to have been written around 1497 or later as

seen from the context of the two poems. *
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Fig. 4 HuangTingjian
Ink Rubbing of the Poern on the Soughing Pine Pavilion (section)




Notes on Stelae and Model-calligraphy
Stelae and Model-calligraphy

Originally free of inscriptions, the earliest stele was a piece cf stone erected on the
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ground and is known by different names in Chinese according to its shape. The family
of stelae is an extended one, encompassing stones of practically any function including
tombstones, pagoda stones, Buddhist images and cliff inscriptions. As for the content
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of the inscriptions carved on them, they can be biographies, genealogies, histories
or accounts of anything from a hunting excursion, a conquest, a construction to an
auspicious sighting. In any case, they are meant to endure for the sake of posterity.

(Example: Stone Drum Inscriptions)

Model-calligraphy originally referred to writings on textiles and hence the name silk
2. Wen Zhengming

writing. With the invention of paper, handwritings on small sheets were called model-
Poems on Two Sounds in rurming script (Fig. 6) calligraphy. Since these are mainly letters or compositions by celebrated masters, they

The piece, comprising two poems on the calls of the cock and the frog respectively, came to be collected and cherished as models for studying. As time went by, they were

was written by Wen Zhengming (1470 — 1559) at the age of 81 (1550). The resemblance inscribed on wood or stone or made into rubbings to facilitate wider circulation.
g 50). ;

to Huang Tingjian's style stands out most prominently in the character form and (Example: Huage ingrian “Pocut gu fas soughing Rine Femly)

composition, possibly influenced by the calligrapher’s painting teacher Shen Zhou,
: _ _ _ In addition to function and content, stelae and model-calligraphy are distinguishable
who was a master of various scripts, among which the large running and regular ;
: ; , - : . by their script forms. The relatively solemn and awe-inspiring seal, clerical and regular
scripts were modeled on Huang. In this particular exhibit, the calligrapher’s own ; i _ _ : _
4 . ) i g8 scripts dominate the stelae while the running, cursive and small regular scripts are
presence is realized in the forthright casualness. Wen has had a far-reaching impact

ferred for th al letters. In t f format, stelae ar tly rectangul
on later calligraphers through his many students and his sons Wen Peng (1498 — 1573) D B g e & G Rl - O &

in shape and can extend upward for a dozen of feet from its base. Across its top is the
and Wen Jia (1501 — 1583).

title in large characters. Its length may be perforated and carvings are usually found
on all of its four sides. The carved model-calligraphy, on the other hand, is usually in
the form of horizontally extending stones that are less than a foot high with only the

3. Li Ruiging front carved. While stelae are directly written in red onto the stone for the purpose of

Couplet of verses by Wang Rong and Lu Ji in carving, model-calligraphy is transferred from flimsy tracing copies of the originals.

running script (Fig. 7)

The calligrapher Li Ruiging (1867 — 1920) was
likewise striving to emulate Huang Tingjian to a The Study of Stelae and Model-calligraphy
large extent. He played up on Huang’s tilts and
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With Ruan Yuan (1764 - 1849) and Bao Shichen (1775 — 1855) championing the

prolonged tremulous strokes with additional
- Northern stelae, the study of calligraphy was split into the Stele School of the north

pronounced sharpness in individual characters.

-

d the Model-calli hy School of the south.
Conversant in the seal script as well as the Han- e Rl e SRFARTIROGED BLTE R

]

Wei calligraphy and the stelae of the North
il i e The study of stelae consists in the scholarship of the origins, format, content,

Dynasties, Li was able to incorporate the merits of

authenticity of stelae while that of model-calligraphy the scholarship of the origins,
the Stele School into the Model-calligraphy School

merits of the various versions and authenticity of model-calligraphy.
in his attempts to reinterpret Huang’s style.

Incidental to these studies were calligraphic styles that respectively prized the stelae,
B 7 FmiE TEEER - BRI
Fig. 7 LiRuiging
Couplet of verses by Wang Rong and Lu Ji in running script

and Wei-Jin and subsequent masters of model-calligraphy as calligraphic models.
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