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Preface

Shaped clay hardened in the sun — that was the beginning of ceramics.
Many would argue the art reached its peak during the Song dynasty (960-
1279) in China, where the kaolin and petuntze needed for the clay body
or paste were plentifully provided by the earth and when potters created
marvelous innovations in glazing, firing and decorating the porcelains they
produced. Five kilns were famous: Ru, Ding, Guan, Ge and Jun. Their
wares have been treasured always. Latter potters, standing this firm base,
continued both the tradition and the innovation.

We are fortunate to have pieces from these five famous kilns, as well
as other extraordinary pieces, thanks to the generosity of Dr. K. S. Lo, a
collector in Hong Kong and founder of the Vitasoy Group, who contributed
to the establishment of the Flagstaff House Museum of Tea Ware in 1981
and donated his Chinese ceramics — as well as over 600 stone seals —
through the K. S. Lo Foundation in 1994. In the gallery bearing his name,
twenty-five pieces of ceramics, including ones from the five famous kilns,
are exhibited.

Though Dr. Lo has passed away, the Foundation he established continues
his interest and work, including supporting the publication of this booklet.
We again express our enduring gratitude to them both.
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Washer, Ru ware
Late Northern Song, early 12th century

HERRRERBEZ— LM B
SHEEELH - LERRRERDT
KHOEE ks - WEaNXEE R
MEHIERZHERNFXE - RROAF
MR EHRRERMERZEER - BER
FRE EEFZ REEZESREATS
o REDWRR & ALt = BB o

ENNEENERDHEZERANREY
TEARBRAEE . R LRAE KH
MEEMmAESR B KERA
SR BEmMAR WESEA DN
[ZhRgl ] R o

Ru Ware

The Ru Kiln, located in Ruzhou, Henan
Province, was one of the five famous Song kilns.
The ware it produced exemplifies the simple
aesthetic taste of the Northern Song court. It
is fine, elegant monochrome ware in colours of
greyish blue, egg-shell white and sky blue. The
crackling, deliberately created during the firing
process, strongly influenced later Song ware.
Also created during the firing were the small,
sesame-like marks on the base; they were left
by the three spurs which supported the piece in
the kiln. Production at the Ru Kiln was exclusive
and of short duration; a limited amount of Ru
ware was made and, now, only just over 60
pieces are known. Most are in the Taipei Palace
Museum collection.

This greyish blue washer, with fine crackles and
no decoration, was for imperial use, for cleaning
brushes.
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Sesame-like marks
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This China Document

Accompanying the washer is a document, written by Chen Yuanhui in
1906, which reveals that a poem composed by the Qianlong emperor
in 1779 had once been incised into the glazed base of the washer. This
inscription and glaze were later removed by an owner who knew that
his possession of a piece of imperial porcelain was an offense.
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Bowl with carved lotus decoration in ivory white glaze, Ding ware

Mid-Northern Song, 11th century

Ding Ware

The Ding Kiln, located in Dingzhou, Hebei
Province, began production during the late Tang,
reached its peak in the Northern Song, and
continued into the Jin period. Among the five
famous Song kilns, only Ding produced white
porcelain. It is well-executed, of high-quality
materials, and exhibits a variety of forms which
are enhanced by the subtle motifs.

This ivory-white bowl is a food utensil for daily
use. The mouth rim was left unglazed (mang
kou) and then, because of its roughness,
capped with a copper band. The design motif
is a composition of lotus flowers, covering the
entire interior of the bowl and treating it as an
integral part of the whole. The motif was incised
at two depths using a knife held at an angle.
The overall effect is three-dimensional.
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The mouth rim

is bound with a
copper band
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Conical bowl
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Small foot, and the greyish white paste is visible at the foot rim
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This China Pattern

Among flowers, a common motif in Song ceramics, the lotus is not
only simple and elegant, but also symbolizes purity and implies the
scholar’s pursuit of these qualities.
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Guan ware vase

Southern Song / Yuan, 13th — early 14th century
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Guan Ware

Guan Kiln, another one of the five famous Song
kilns, was established by the Song court and
produced ware during both Northern Song (at
Kaifeng and Ruzhou, Henan Province) and
Southern Song (at Tiger Cave, Hangzhou,
Zhejiang Province).

The official ware is greyish or greenish-blue and
is rarely decorated. The natural-looking crackles
serve as decoration, as in this Southern Song
imperial container, which also shows the
emphasis on the colours of both the paste and
glaze.
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Tall and wide neck Squat body,
exposing the
greyish paste
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Large crackles
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Large vase body
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This China Technique

The glaze was kept off the edges of the feet of some pieces, to prevent
them from sticking in the kiln.




HEREMERLSE
LR (1271 - 1368)

Dish in grey-buff glaze with double crackles, Ge ware
Yuan dynasty (1271 — 1368)
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Ge Ware

Ge (elder brother) Kiln remains a mystery. Its
period, location and background remain obscure
and some scholars believe it began production
during the Yuan dynasty though it was regarded
as one of the five famous Song kilns. The ware
is usually small and delicate, with forms taken
from ancient bronze vessels.

This opaque grey-buff dish is to hold food, for
daily use. Three to four layers of glaze cover
each side of the dish. The crackles, created
during firing, are both the “golden thread” and
the “iron wire”
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Shallow sides rolling
% out at the foliated rim
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Iron wire, dark grey
crackles
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This China Story

Two great Song potters were brothers, and each had built up his
own kilns: Ge (elder brother) Kiln and Di (younger brother) Kiln. The
younger brother was jealous of his elder's success and secretly poured
water into the Ge Kiln, attempting to destroy the porcelains. However,
that action created even better crackling on the pieces. It was called
“golden thread and iron wire” and attracted even more customers for
the Ge ware.
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Tripod censer in blue glaze with purple splashes, Jun ware
Jin /Yuan, 13th century
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Jun Ware

Jun Kiln was located in Junzhou in Henan
Province. Among the five famous Song kilns,
only this kiln produced ware celebrated for
the spectacular colours of the thick, lustrous
glazes. Adding iron or copper created chemical
reactions during the firing process, resulting
in the vibrant sky blue, rose-purple and moon-
white colours.

This undecorated tripod vessel of sky blue,
suffused in places with purple, is an incense
burner for everyday use.
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Flat lip
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Short upright neck
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Purple splash
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Small censer

with a bulbous
body
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This China Form

With its bulbous body and three small feet, the form of this censer is
derived from an ancient bronze vessel. A fondness for antiques during
the Song led to porcelain production based on antique pieces. These
porcelains are rarely decorated, but rely for their impact on innovations
of glazing and firing techniques during Song.

AW i
1 Small feet
RELM BhRBeRkS
Unglazed base and feet expose
the buff-coloured paste
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Longquan Ware

Longquan porcelain has an appealing
jade-like sleekness to the opaque glaze
which gets its colour from an iron oxide
fired in a reduction cycle (limited oxygen
during firing). This colour ranges from
grey-green to grey-blue, the colour
called “celadon” Longquan ware, with
Northern celadon and Yue ware, are the
three main families of celadon ware in
China. Celadon with common features
was produced in kilns in Southwestern
and Southern Zhejiang Province and
in Northern Fujian Province during
the Song, Yuan and Ming dynasties.
The Song ware was of a simple yet
sophisticated style, often with shapes
inspired by antique bronzes, an interest
of both Song court and scholars.
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This China Journey

Chinese celadon ware was exported
in quantity to countries in East and
Southeast Asia, the Near East and Africa.
Longquan celadon has been highly
regarded in Japan — even designated a
National Treasure — as evidenced by the
meticulous repairs, in gold, of damaged
pieces.
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Longquan celadon mallet-shaped vase
Southern Song/Yuan, 13th — early 14th century
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Handles in the form of the Unglazed countersunk
head and forequarters of base, exposing a greyish
a phoenix on two sides of paste

the neck
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Yuan Longquan Ware

Yuan Longquan ware, however, shows moulded and applied decoration
more in keeping with the tastes of that dynasty.

BENENME

Jade-like glaze
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JTR (1271-1368) RIR (1127-1279)
Longquan celadon Longquan cup
pear-shaped vase Southern Song (1127-1279)

Yuan dynasty (1271-1368)
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Cizhou ware jar with incised slip-painted floral design
Jin period (1115 — 1234)
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Cizhou Ware

Cizhou was a renowned kiln system named for
the old prefecture in Hebei Province. Production
ran from Song through Jin and Yuan at many
kilns in the present-day provinces of Hebei,
Henan, Shanxi, Shaanxi and Shandong. This
civilian kiln system produced ware for common
people, for daily use. The pieces have simple
shapes and are solid and durable. Decoration
uses fresh, rich, vital motifs and strongly
contrasting colours of black and white.
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delineated with . —

incised lines
done with

a pointed
implement

A large painted floral
scroll in dark brown slip
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A colourless glaze over the
white slip
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This China Technique

Using the same lead-fluxed glazes first used in Tang, Cizhou potters
introduced polychrome painting over the glaze in the 13th century.
Stoneware, covered with a slip and colourless glaze, is fired at a high
temperature. The piece is then painted with the coloured lead glazes
and fired a second time, at a low temperature. This was a highly
significant development, despite the modest nature of the Cizhou ware,
as it figured extensively in Ming and Qing overglaze porcelain.

WMMNEMLEEEREA B -G

2R T=HED

A pair of small Cizhou ware bowls painted with overglaze enamel
Jin dynasty, early 13th century
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Qingbai figure of seated Sakyamuni
Yuan dynasty (1271 — 1368)
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Yuan Buddha Statue

Buddhist sculpture had been created using the
mediums of stone, wood, metal and lacquer.
During the Yuan dynasty, porcelain was added
to the list and this paved the way for the
production of numerous figures of bodhisattvas
during the Ming and Qing dynasties in the
material known in the West as blanc-de-chine
(white of China). Among a group of Buddhist
sculptures in gingbai (blue white) porcelain
made at Jingdezhen during the Yuan, this figure
of Sakyamuni stands out. This figure shows an
imposing simplicity, a benign expression with
half-closed eyes and the smiling mouth, and the
beautifully executed drapery.
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HeBEED

Right hand in the varada
mudra
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Bracelet

%W Anklet
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Seated crosslegged in the position of Left hand in vitarka mudra
being composed for meditation
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This China Buddhist Element

This figure of Sakyamuni, the Buddha, shows a position and expression
of mediation, hands in two of the Five Mudras (hand gestures) of
the Buddha. The varada mudra of the right hand is the mudra of
benevolence, symbolizing the giving of gifts; the vitarka mudra of the
left hand serves to help eliminate worry and clear the heart.
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Covered meiping with carved foliate scroll in gingbai glaze

Yuan dynasty (1271 — 1368)

Qingbai (blue white) Ware

A type of white porcelain named for the tint
of blue in the glaze, gingbai was made in
Raozhou (present-day Jingdezhen) in the Song
dynasty. Its development made possible the
later underglaze blue-and red-painted porcelain,
as well as polychrome ware, which in turn
made Jingdezhen the ceramic capital of China.
In the Yuan dynasties, pieces were generally
larger and heavier, with a more robust and
emphatic decoration. Apart from supplying the
domestic market, gingbai ware was exported in
considerable quantities to Southeast Asia, the
Philippines, and even as far as Egypt.
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Allover carved foliate
scroll design executed
with a comb-like
implement
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This China Function

A vessel of this form, with a constricted neck and small mouth, is
traditionally called meiping (plum vase) and was thought to be a vase
designed to hold one sprig of flowering plum. However, the presence
of a lid for the vessel indicates that it is more likely to have been used
as a wine storage jar. The shape was widely popular during the Song;
the Yuan meiping is taller and narrower in proportion.

HeERwERans
White body with dark grained paste
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YRR The transparent glaze has a distinct bluish tinge, darker
Unglazed base with gritty where it collects in globules as it stops short of the base
adhesions




MREENIINEE

RFERBEHINAREFEESRE
B R I B TN R
THNEOMER - KENIHE
RERRTMANER  WHERE
TERINEHE  BRER =
BE BE BER IAZE-M
REMAE R EEMEmETEH
BRMENESRER -

Made-in-the-South Export Ware

As similar examples found in the
Philippines, these two pieces may have
been among the enormous quantities
of export produced in the kilns south of
Yangtze River, particularly during the
Song and Yuan dynasties. Kilns were
located at Longquan, Jingdezhen,
Jiangxi, Guangdong and Fujian — this
last where water droppers and jars of
these types may have been made.
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Four curlicued loops on the
shoulder at the corners j
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KIEERAREZHK
A sprig of prunus,
camellia and lingzhi
fungus in underglaze red

Small cuboid jar painted in underglaze red with flowers and lingzhi fungus

Yuan dynasty (1271 — 1368)
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Square mouth
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Light buff paste
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A boy sits with knees down
on the back of the buffalo, his
hands resting on the animal’s
head

Water can be poured into and ____
out of the body through the
mouth of the buffalo
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Brown iron spots
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The buffalo set on a rectangular plinth ——
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Iron-spotted gingbai water dropper in the form HERRcE2REAN—BEXEAR  BFERIEIANBKER

of a boy riding buffalo ZHUGEECA - EARTHEEEHFE  REEET —
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This China Purpose

A water dropper is used to provide the water necessary when grinding
an inkstick on an inkstone. Ink and inkstone are two of the Four
Treasures of the Studio; the other two are paper and brush. Aside
from these four, a wide range of materials and tools — such as a water
dropper — were produced for the scholar’s desk and used in calligraphy
and painting.
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Blue-and-white Ware

Blue-and-white porcelain, known as
“underglaze” blue, is produced by
painting with a cobalt pigment on a white
body, then covering it with a transparent
glaze before firing at a high temperature.
Although the exact date of first
appearance of blue-and-white porcelain
remains controversial, much available
evidence points to the second quarter
of the 14th century. The blue-and-white
ware was made in Jingdezhen, Jiangxi
Province, where the tradition of white
porcelain had continued and expanded
since the gingbai ware of the Song
dynasty and the Shufu (imperial ware)
and related white ware of the Yuan.

BREERART
BER Sk 4B (1403 — 1424)

Flask painted in underglaze blue
with dragons
Ming dynasty, Yongle period (1403 — 1424)
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Yuan Blue-and-white Porcelain

The cobalt used for painting the blue-and-white
ware was imported from Persia (present-day
Iran) and, in turn, may of the porcelains were
exported from China to the Near East. For this
reason, they were large and heavy, decorated
with the geometric motifs, complicated but well-
organised, of the Middle and Near East, suited
to the tastes of the upper social classes in the
region.

BB 3 RS

FTAE (1271 - 1368)

Vessel of meiping form painted in underglaze
blue with peony scroll

Yuan dynasty (1271 — 1368)
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BRX E1EE (1426 — 1435)

Stem bowl painted in underglaze blue with dragons
Ming dynasty, mark and period of Xuande (1426 — 1435)
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Ming Blue-and-white Porcelain

Over the long Ming dynasty, advances and
changes were continually made in all aspects
of porcelain manufacture: clay body and glaze,
shape and decoration. For example, ware of
the Yongle and Xuande periods is more robust,
while that of the Chenghua period is more
delicate. For another example, by making use
of different thicknesses of the cobalt pigment,
different layers and depths of colour can be
achieved.

BRNEA=EE
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Palace bowl painted with scrolling vines and
melons in underglaze blue
Ming dynasty, mark and period of Chenghua (1465 — 1487)
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Dish painted with dragons in underglaze blue
Ming dynasty, mark and period of Hongzhi (1488 — 1505)
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Dish painted in underglaze blue with the Three
Friends of Winter

Ming dynasty, mark and period of Xuande (1426 — 1435)

BREEL
B lLAkRAMER ELBFEEAIEEZOLES  WEKX
N BERSE  RRAHESNTEIE -  IERRB=AAR
L BRT EEMR T BN BREERMALE  BEAERE
FRAZNMUFHFRNBNGL  XREEL FERR
= 2RHFRARBNSE -

=

WEMBH REZEEN EENRREN I

This China Motif

Aside from the ground-and-border patterns of cloud forms and classic
scrolls, a variety of painted subjects can be found on blue-and-white
porcelain. They include flowers, auspicious animals, landscapes
and human figures, and express traditional Chinese sentiment. For
example, the dish painted with the “Three Friends of Winter” includes
not only the pine, bamboo and plum but also a lady writing, two maids
holding an inkstone and a fan, mountains adorned with clouds in the
distance and waves in the background — all evoking a fresh and elegant
atmosphere.
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Dish in red glaze

Ming dynasty, mark and period of Xuande (1426 — 1435)
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Monochrome Red Ware

Copper provides the red colour of the glaze.
Copper-red vessels were first made in the late
9th century during the Tang dynasty, however
monochrome red pieces were not successfully
produced until the 15th century. The production
and firing techniques were complicated, leading
to a very high rate of wastage. The surviving
monochrome red pieces from the Xuande period
of the Ming dynasty are considered the best of
their kind. They are a deep, dark red, providing
an attractive contrast to the white rims.
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The copper at the mouth rim and the foot rim volatilizes during

the firing process, showing a faintly green glaze and exposing the
white body of the porcelain
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This China Glaze

The colour red has symbolized good fortune in China since ancient
times. It meant more to Zhu Yuanzhang, who joined the Red Turban
rebels and went on to defeat the Yuan, founding the Ming dynasty
as its first emperor in 1368. He established his capital at Nanjing
(southern capital), as South stands for fire — associated with red —
in the five-element theory. As the colour red was so favoured by the
Ming, porcelains in monochrome red were highly developed, especially
during the Yongle and Xuande periods. Used in state sacrificial rituals,
their colour became known as “sacrificial red”
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fF & Chronology

At AD

& HAN A JLAIBC 206 — A 7t AD 220

B 7 (A7) % Western (Former) Han A
B 5 (#8)% Eastern (Later) Han

JUATBC 206 — A 7T AD 25

‘A7t AD 25 — A jt AD 220

7381 THE SIX DYNASTIES 220 — 589
B =B The Three Kingdoms 220 — 280
E:) Wei 220 — 265
5 Shu 221 — 263
= Wu 222 — 280
B AE Western Jin 265 — 316
RE Eastern Jin 317 — 420
W it E Southern and Northern Dynasties 420 — 589
it &4 Northern Dynasties
it # Northern Wei 386 — 534
HER Eastern Wei 534 — 550
HE Western Wei 535 — 557
it 75 Northern Qi 550 — 577
it & Northern Zhou 557 — 581
[EE] Southern Dynasties
(2])% (Liu) Song 420 — 479
B#&  Southern Qi 479 — 502
2 Liang 502 — 557
FR Chen 557 — 589
fg SUI 581 — 618
ETANG 618 — 907
EATHE FIVE DYNASTIES 907 — 960
# LIAO 916 — 1125
R SONG 960 — 1279
W itk Northern Song 960 — 1127
M =R Southern Song 1127 — 1279
£ JIN 1115 — 1234
7t YUAN 1271 — 1368

B8 MING

1368 — 1644
W EE Hongwu 1368 — 1398
W E3 Jianwen 1399 — 1402
W k%% Yongle 1403 — 1424

W EER Hongxi 1425
B 5/ Xuande 1426 — 1435
B F% Zhengtong 1436 — 1449
B =3 Jingtai 1450 — 1456
W XJE Tianshun 1457 — 1464
B X{t Chenghua 1465 — 1487
MW 5.4 Hongzhi 1488 — 1505
B £/ Zhengde 1506 — 1521
B =55 Jiajing 1522 — 1566
W [£E Longqing 1567 — 1572
mEE Wanli 1573 — 1620

B %= & Taichang 1620
W Xt Tianqi 1621 — 1627
W =15 Chongzhen 1628 — 1644
78 QING 1644 — 1911
W &S Shunzhi 1644 — 1661
B EE Kangxi 1662 — 1722
W ZEE Yongzheng 1723 — 1735
W #[& Qianlong 1736 — 1795
W =EF Jiaging 1796 — 1820
W &% Daoguang 1821 — 1850
W 2 Xianfeng 1851 — 1861
W 5’8 Tongzhi 1862 — 1874
W % Guangxu 1875 — 1908
B =% Xuantong 1909 — 1911
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